~ -e Rea RRRRRSRA B®” ee 





MRRRARRRRRARRRRARALARL 
VUVIIVTIIIITE ECE Teese t : 


Price, 10 Cents. Subscription, $5.00. Foreign, $6.00—Annually. 








VOL. XLL—NO. 1. NEW YORK, WEDNESDAY, JULY 4, 1900. WHOLE NO. 1058. 


SAENGERFEST DELEGATES TO GERMANY 


Who Will Present to Kaiser Wilhelm an Appropriate Souvenir as an Acknowledgment of His Munificent Gift to the Northeastern Saengerbund. 



























































































































THE MUSICAL COURIER. 

















New York. 


MISS ADELINA HIBBARD anp 


CONCERTS AND MUSICALES. 





Mrs. RATCLIFFE CAPERTON, 


Representatve and assistant of LAMPERTI. 


New York. 138 Fifth Avenue; amg 408 


oe. i Street. Summer residence, Dresden 
“Mrs, "Ratcliffe Caperton is my only representa 
tive, and I advise all pupils desiring to study with 


me to be prepared by her. 
Dresden, S Sedanstrasse 7 G. B. LAMPERTI. 


ALBERTO LAURENCE, 


iss East 18th Street, New York 
_ The voice formed and developed; the art of sing- 
taught; method after the purest Italian schools; 
- voice made good, true and beautiful 


HENRY ye LEC K, 


Conductor Haarlem Philharmonic Society of the 
City of New York. 
Address: New York 





112 West — Street, 


Miss } NOR. A . MAYNARD G SREEN, 
Vocal Teacher 


“NEW STUDIO": #3 Fifth Ave., New York 


MAX KNI TI EL- T REUM, ANN 
Voice CRARITONE, . 
oie Culture—Art of > laff. Room me 


Carnegie Ha 
Mail address: 101 West 86th Street, New York. 


G FORG Ie M. GREENE, 


Voice Culture and Artistic Singing 
Oratorio, Church, Concert, Opera 
Studio: asi Fifth Avenue, Mondays and Thursdays 

Residence and address: 
417 West os swan, New York 


Mr. . WHITNE Y COOMBS, 


(Church of the Holy Communion), Organ les- 
sons atid practice given on one of Roosevelt's finest 
instruments. Special advantages for the study of 
church music and the training of boys’ voices. 

ddress: 49 West 20th Street, New York. 


TOM KARL. 


Private Vocal Instruction and Director Operatic 
Department, Academy of Dramatic Arts. 
Studio: Carnegie Hall! 


Me. JOSEPH B. ZELLMAN, 
VOCAL INSTRUCTION 
Director of the Vocal Department of the Mollen 
haver Conservatory of Music, 320 Lenox Avenue; 
Teacher of Hertha Frobisher, contralto; Frances 
ler, soprano, and many other singers now 
prominent. 
Wissner Hall. 


Brooklyn Studio: 


Mure. ( OG DEN G RANE, 
VOICE CULTURE. 
ITALIAN METHOD. 
Studio 4: 3 East t4th Street, New York 


Miss MARY FIDELIA BURT, 


Author and Sole Exponent of 
New Method of Musical Stenography 
and Development of the French Method of 
Rousseau-Galin- Paris-Chevé. 
“Sight Sing ng and Ear Training.” 
yor-2 Carnegie Hall 48 Lefferts Place, Brooklyn 
Tuesdays and Fridays. 





DUDLEY BUCK, JR.. 
Vocal Instruction 
Permanent ad‘ress: Carnegie Hall, New York City. 

Address until October 1: 
'g Schmidt Building, Davenport, Ia. 


’ 


HOWARD BROCKWAY, 


COM POSER-PIANIST. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 Carnegie Hall, New York. 


WAL T ER HENRY H ALL, 


Conductor Oratorio Society, Brooklyn, N. Y. 

Organist and was mg, 
James’ Church, New York. 

For terms for ee address St. James’ 
Church, Madison Ave. and ‘71st St, New York. 
ARNOLD VOLPE, 

SOLO VIOLINIST AND COMPOSER. 

Graduated with highest honors at the St. Peters- 
burg Imperial Conservatory (during Rubinstein’s 
direction). Concerts, Ensemble, Instruction. 
Studio 1208 Fifth Avenue, New York. 


LAURA D. MOORE, 


VOCAL INSTRUCTION 
30 East soth Street, 


A. BERNSTEIN, 
Pianist 


PIANO INSTRUCTION 


Studio: 160 East 7oth Street, New York 


THE i. W. GREENE STUDIOS. 


VOICE THE SPECIALTY 


New York. 


EUGENE 


Studio: 


Mr. CHARLES LEE TRACY. 
Mr. THEODOR A. HOECK, 


Pianororte Instru 
Certificated teachers of the 
METHOD and Ensemble Pianists. 
Studios: Coreg Hall, New York City. 
M. \X BENDHEIM, 
VOCAL INSTRUCTION 
332 West 56th Street, New York City 
PAUL TIDDEN, 
PIANIS1 


314 East isth Street, New York 
Will accept a limited number of pupils 


WM. H. RIEGER, 
PENOR—ORATORIO AND CONCERT 
18 East 22d Street, New York 


GUSTAV L. BECKER, 

CONCERT PiQwis and TEACHER of 
IANO and COMPOSITION 

New York 


1672 Broadway, New York City. 








Address: 1 W = ae Street, 


CHARLES HEINROTH, 


Organist Church of the Ascension 
With the National Conservatory. 
nstruction: Organ and Harmony 
12 West 11th Street, New York. 





The Art of Singing. 
51 West gsth Street, 


| Signor FILOTEO GRECO, 
Studio: New York. 


| M. THEODOR BJORKSTEN anp 
| Mme. TORPADIE BJORKSTEN, 


INSTRUCTORS IN SINGING 
New Studios Covacgie Hall, New York. 


p E RRY AV ERIL L—Banrrows, 
Oratorio—Concert 

and Vocal Instruction. 
220 Central Park South, New York 


Opera- 


CHARLES PALM, 


Musical Director and Soloist, Professor of 
Violin Convent of the Sacred Heart 
Address: 280 St. Nicholas Avenue, corner 124th 
Street, New York 


MARIE SEY MOU R BISSELL, 


VOCAL INSTRUCTION 
Pupils prepared for 
hurch, Concert and ()ratorio 
Studio: 133 East 16th Streeet, New York 


M. HISSEM Dre MOSS, 
Soprano. 
461 Waverly Ave., 
Brooklyn, N. Y. 


PAUL WIALLARD, 
Officier d’ Académie of France 
VOICE CULTURE 
French and English Répertoire 
New Studios: 48 Fifth Avenue 


O. HEYWOOD WINTERS, 


Vocal Teacher, Choir Director. 

Baritone Soloist for Concerts and Recitals, or 
with Soprano Soloist or Quartet. Pupils placed 
in choir, when capable (moderate salary), for ex- 
perience 


Studio: o8 Fifth Ave., 


GEORGE SW VEET, 
OPERA, ORATORIO, 
487 Fifth Avenue, 


Rooms 3 and 4, New York 


CONCERT. 
New York. 


J. HARRY WHEELER, 


Voice Production and the Art of Singing 
Voices educated strictly in the Italian School. 
Studio: 81: Fifth Aye., corner 16th St., New York 
Director of the vocal’ department at Chautauqua 

during July and August. 


Mr. EDMUND SEVERN, 
Violin, Composition, Ensemble, 
EDMUND SEVERN, 

MT 


Mrs. 


Studio New York 


“Severn Trio. 





E NRICO. DU ZENSI, 


OPERA TENOR. 

Will accept pupils fer Voice Culture; 
cultivated per contract; Italian method 
145 East 83d Street, near Lexington Ave 


good voice 


CARL MULLER, 


Translator of “Sechter’s Fundamental Harmonies.” 
Author of “Tables for Harmonic Exercises.” 
Teacher of Piano, Harmony, Counterpoint and 
Composition 1291 Lexington Ave., New York 





Piano, THeory AND Sicut Sincine, ' 
48 Fifth Avenue, opp. New Library site, 
NEW YORK 
LILLIE D’'ANGELO BERGH 
SCILOOL OF SINGING 
Graduate, (with Diploma) guaranteed positions. 
CHOLARSHIPS. 


Pupils introduced Paris, 1900. Address 


MORRILL, 
VOCAL TEACHER 
The Chelsea, 222 West 23d Street, 


Mrs. L. P. 


New York. 

THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 

AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Comatete musical education given to students 


MRS. HORTENSE HIBBARD-HOWARD. 


INSTRUCTION IN VOICE AND PIANO. 


cTl 
LESCHET IZKY 


Mme. LUISA CAPPIANI, 
VOICE CULTURE. SKILL OF SINGING. 
159 West 45th Street, 
New York. 


Mrs. HELEN BOICE- 
HUNSICKER, 
SOPRANO 
Oratorio and Concert 
New York 


Song Kecitals, 
121 West 42d Street, 


RICH. ARD T. PERCY, 


Concert Organist and Accompanist 


Author of “The Art 


Trinity Parish, New York ) ‘ 
29 Vesey Street 


of roan sain Address by mail, 


Mr. TOWNSEND H. FELLOWS, 
VOCAL INSTRUCTION 
Oratorio, Concert and Church Repertoire 
Studio: 501 and soz Carnegie Hall, New York 


HENRY HOLDEN HUSS, 


Instruction in Piano and Theory of Music 
Studio for non-resident pupils: Steinway Hall 
Personal address: 318 East 1soth Street, New York 


FRANCIS FISCHER POWERS, 

Voice Culture and the art of Singing. Studi 
(and invariable address): Carnegie Hall, New York 
New York season, Uctober 23, 1899, to May 1, 1900. 
Kansas City, Mo., season, May 16 to August 16, 
1900 (Pepper Suliding? 


HE NRY SCHR: ADIEC K’S 


Violin School. 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio: 

535 Washington Ave., Brooklyn, N. Y 


WILLIAM H. 


Concert Pianist 
Studio 


BARBER, 
Instruction. 
Steinway Hall, 
New York 


RIESBERG, 
ACCOMPANIS! 
Instruction—Piano, Organ, Harmony 
With Tne Musicat Courier. — 
Secretary-lreasurer New York State M. T. A 
Residence-Studio ; : 
954 8th Ave., New York 


BENNETT, 

ice Building and the Art of 

Singing 

Teacher of Mme. Genevra Johnstone Bishop and 
many other talented vocalists. 

Studio: 827 Carneg:e Hall, New York 


F. W. 


corner 56th Street, 


Instructor in Vo 


Mme. EMMA RODERICK, 


Rapid Development and Complete Education of 


the Voice 118 West gath Street, New York 


Mrs. GRENVILLE SNELLING, 


SOPRANO 


Concerts, Recitals, Musicals, Oratorio 
Address it Fifth Avenue, New York 
. HAWLEY, 


INSTRUCTION 


Composer, Conductor VOCAL 
Oratorio and 


Special training for Concert, 
Church Choir ; : 
251 Fifth Ave., New York 


Studio: corner 28th St., 


MOYLE, 


BASSO CANTANTE. 
Concert, Musicales, Voice Culture 
Tone Placing and Reparation a 
136 Fiith Avenue, New York 


SAMUEL 


Oratorio, 
Italian Method 
specialty. Studio: 


INSTITUTE OF MUSIC, 
179 East 64th Street, New York 

Wa. M. Semnacuer, Director 
Thorough Instruction in all branches of Music. 
The natural Pianc Method and a practical course 
for teachers a specialty 


NATIONAL 


HERY SMOCK BOICE, 
VOICE CULTURE. 

Musical Art Department of Adelphi College, Dr. 
Henry G. Hanchett, Director 

Residence-Studio and Address: - 

764 Greene Avenue, Brooklyn, N. Y. 

Pupils prepared for Church, Concert, Oratorio 

138 Fifth Avenue, New York 
Monday and Thursday Afternoons 


Mrs. 


SERRANO VOCAL INSTITUTE, 
323 Kast 14th Street, New York. 


BENIE DE SE -_ ANO 
DE SERRAN( 








Conducted by EMILIA 
and CARLOS A 


leachers of Charlotte Maconda, Fannie Francisca. 


JEANNE ARONE, 

Graduate of Florenza d'Arona’s 

Special Teachers’ Course diploma. Vocal Instruc- 
tion. Studio 1219 Madison Ave., New York. 


MARK M. FONAROFF, 

VLOLINIST—INSTRUCTION. 
References: Adolf Brodsky, Henry Schradieck 
Alex. Lambert, H. E. Krehbiel 











New York Studios: The Albany, B’dway and sad St 





from the beginning to the highest perfection. 
F. & H. CARRI, Directors 





152 East 86th Street, New York. 


Organ Lessons at Marble Collegiate Church, | 
corner Fifth Ave. and 2gth Street. ; : 
Studio: 1402 Broadway, New York 
Mr. LEO KOFLER, 
Voice Culture 
Organist and Choirmaster St. Paul's Chapel, 


ALICE GARRIGU 


The Strathmore, roadway 


Mr. AND Mrs. THE 





Home Studio 


HARRIET VIC TORI 


"Voca 
ers’ Course. Eight ye 


famous 
41 East 


Address goth St 


|. ELDON HOLE, 
| PENG 
Vocal Instructor ( onv 


lone Production and Singir 
17th St., cor 


days, 51 


CHRISTINE 
CONTRA 
Oratorio 
Vocal Instrt 
341 Madison S 


Concert, 


ENA DORIA D 


NE WETMORE, 


E MOTT, 


Vocal Instruction. 


and sad Street, 


New York. 





O. J. TOEDT, 


Vocal Instruction 
151 East 62d Street, 


New York 





| instruction 
| Graduate of the Florenza d’Arona Special Teach 


ars pupil of that 


maestra, aris 


reet 


Kk 


ent St. Elizabeth. 


ig, Mondays and Thvre 


Madison Ave., 


ADLER, 


LTO 
and Musicales 
iction 


reet, Brooklyn, N. Y 


EVINE, 


Vocal Instri 


iction 


Representative cs acher 


e the methods of tl 
FRANCESCO) L ‘AM 
130 Fifth Avenue 


FRANCIS ¢ 


| BARITO 
Concert and ¢ 
18 ast 22 


Direction of easiness n S« 


Miss E 


\RRIE 


e famous master, 
PERTI 


New York 
R, 
NE, 
Jratorio 
i Street, New York 
juire 


MMA HOWSON, 


PRIMA DONNA 
Royal Italian and English Opera Co 


Lamperti 
luesdays and Fridays 96 


Miss EMMA 


Will receive a limited r 
Vocal Studio: 605 Carneg 
Receiving days at studio, M¢ 


[ISIDORE LUCKSI 


Method Absol 


utely Taught. 


Fifth Ave., New Yo 


THURSBY 


i1umber of pupils 
ie Hall, New York. 
ynday and Wednesda) 


‘ONE, 


ihe Accompanist and Musical Director 


STYLE, REPERTOIRE, FINISH, 
VOCAL CULTURE, 
$36 Lexington Ave r address Musitcat Courtgs 


\RTHUR VOORII 


Concert Pianist—Instructi« 
100 Clifton Place, . 
Care Musical Courier, New York. 


NEW YORK MUSI 


MAX WERTHEIM, Direct 
159 West 23d 
Thorough and 


branches of music from 
artistic pertection 


systematic 


MME. ADELE 


eginning to 


IS, 


n 
Jersey Cit N. J. 


CAL 


ACADEMY, 


” 
Street 

nstruction in a! 
highes 


LEWING, 


Concert Pianiste and Teacher 
Authorized Teacher of the Leschetizky Method. 


Svecial Summer Rates for « 


Address 


EMILIO BELARI, 


Professor Singing and P 


118 West 4agth Street, 


Miss MINNIE 


Pupil of H. M 
Je Pachma 

Concert Pianist and 

527 Putnam Av., 


Mr. EMILIO 


VOCAL INSTRI 
251 Fifth 
Summer Course 


MISS GENEVIEVE 
PIANIST 
Piano Instruction, 


Studio. 836 Carnegie Hal 


Care Steinway Hall 
127 East 73d Street, 


Avenue, 


yut of town Teachers. 


or 
New York. 


erfecting the Voice. 
New York. 


TOPPING, 


Field, Carrefio, 


Martin Krause 
nn 
Instruction 


Brooklyn, or care Musical Courier 


AGRAMONTE, 


ICTION 
New York. 


BISBEE, 


Lesc hetizky Method 


New York 


SARAH KING PECK, 


SOPRAN( 


Concerts and Oratorio 


55 West &sth 


WILBUR A. LUYS’ 


Sight Singing, Ear Tr 


tive Galin-Paris Cheve 
diploma); Director of S. S 
lege of Music (Alex. Lam ' 
Brooklyn Institute S. § 


East 23d St., New York; 383 I 


Miss JESSIE 


Studio No. 1215 Carnegie 





ining, &c, 
le 





classes 


MARY 


VOICE CULTU 





New York 


Street, 


. _ > 

TER, 

(Representa 
thod, with superior 
the New York Col 
vert, director); also 
Studios: 26 
Jecatur st., Brooklyn 


BECKMAN, 
RE. 
Hall, New York. 
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THE MUSICAL COURIER. 











METROPOLITAN COLLEGE OF Music 


Of the University of the State of New York. 
212 West 59th Street, NEW YORK CITY. 


SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Treasurer. 








Leading Members of the Faculty: 


Atsert Ross Parsons, E. Pressow Mitier, 


Harry Rowe SHettey, W. F. Suerman 
Kate S. Cuirrenpen, Louis Scamipr. 


Residence Department: 66 West 96th St. 


MME. EUGENIE PAPPENHEIM 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio 
The Strathmore, 
Broadway and 524 Street, New York. 


Ernst H. Bauer, 


Solo Violinist and nes also Theory and 
ony 








Graduate of the Royal High School in Berlin. 
130 BAST 56th STREET, NEW YORK. 


IDABRANTH 


SOLO VIOLINISTE, 
Concerts, Musicales, ke. 
INSTRUCTION. 


183 West 87th Street, 
WEW YORK. 














Paris. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Regisseur de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 








DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, 
solfége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg. 


MonsitEuR HENRI FALCKE, 
PIANIST. 


Lessons in Piano Playing and Theory. M. Falcke 
speaks English, German and Spanish. 
Address: 169 Avenue Victor Hugo, Paris. 


FOR THE EXPOSITION. 
LA VILLA VIOLETTE. 
TROCADERO. 
22 rue Raynovard. Mme. Fiessinger. 
Assortment of Rooms. Gardens. Excellent Table. 
Three minutes’ walk from Exposition Grounds. 


Mme. ED. COLONNE, 

PROFESSEUR DE CHANT 
SPECIALTY OF PURE FRENCH SCHOOL 
and FRENCH DICTION. 
rue de Berlin, Centre. 











MR. CHARLES DE BERIOT, 
PROFESSEUR DE PIANO. 
Classes Superieures au Conservatoire. 
to rue Flachat. 13 rue du Mail-Erard. 
11 rue Duphot. Ecole Niedermeyer, Paris. 


MuiLe. MARGUERITE MARTINI, 
Professeur de Chant. Special Classes 
in Mime Cheat acting) and in Mise-en-Scéne. 
87 rue St. 4 azare, Paris. 











Moe. MARIE ROZE, 
PROFESSEUR DE CHANT. 
37 rue Joubert, 
Chaussée d’ Antin, Paris. 
Mise-en-scéne. Ensemble practice in caste 
on stage. 





MLLE. KIKINA, 
PROFESSEUR DE CHANT, 


Ancienne Eléve de M 
_. Av de Villiers, Paris. 





JULIANI, 
48 rue Fortuny, Pare Monceau. 
Professeur de Chant. Concert, Oratorio, Opera. 
Theatre in Studio. 


MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 tue de la Renaissance !’Alma, Paris. 


FRENCH PRONUNCIATION, 


PHONO-TONIOUE METHOD. SPECIAL 
FOR FOREIGNERS. sooumnee. Singing. 
MESDAMES ADAM, 

s rue Guillaume Tell, Place Pereire, Paris. 











MME. FRANK, 


201 Faubourg St. Honoré 
French Diction, Conversation, Yersin Chart. 


MME. IDA LURIG, 9 


PROFESSEUR DE CTIANT. 
French—Italian—German. 
Specialty of German Songs and Oratorio. 
(Trocadero) 5 rue Pétrarche, Paris 


PROFESSOR OF FRENCH, 
Special Method for Foreigners. 
Mure. MARIE FOURNAISE, 
American reference. 29 Boulevard de Batignolles 


FOR THE EXPOSITION, 
rue de la Pompe. Paris. 
PRIVATE PENSION or APARTMENTS, 
with or without board. 
Close to Avenue du Bois de Boulogne. Five 
minutes from tramway and omnibus. 
Excellent cuisine. 














Mme. FLORENZA p’ARONA, 


20 rue Clement Marot, 
Professeur de Chant Voice Placement, 
Répertoire. Four Languages, 
ise-en-Scéne. 


French School, 


14 Rue Taitbout, PARIS. 


Special Classes in CONVERSATION 
and PRONUNCIATION. 


Entrée 1 Franc Each Person. 











Boston. 








CLARA E. MUNGER, 


TEACHER OF SINGING. 
2a Park Street, Boston. 


Mrs. ETTA EDWARDS, 
VOCAL INSTRUCTION. 
Pupil of Steinert Hall, 
Delle Sedie, Paris. Boston. 








MMe. GERTRU DE FRANKLIN. 


VOCAL INSTRUCTION. 
149A Tremont Street, Boston. 





Faelten Pianoforte Setieet, 


particulars 
162 Boylston, Street, Boston. 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


FRANK MORSE, 


Vocal Training for Soloists and Teachers. 
Room 3o Steinert Hall. 


JOHN D. BUCKINGHAM, 


Artistic Piano Playing Taught. 
Room ag Steinert Hall, Boston. 





| J. MELVILLE HORNER, 


BARITONE 
Recital, Concert, ae ~ 


London, England. 
170 Huntington Avenue, ston, Mass. 
——- |THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM MH. CUMMINGS, Esq. 
VOCAL TEACHER, } Bstablished by the Corporation of Leadon, 1880. 


1494 Tremont Street, All branches of Music, Elocution and Languag 
Boston, Mass. taught. 

Improvisstion, Sirenteat t Sight chesteat 

— Sight Reading (Instrumenta!), Choral, Orches 


Mus. AXELINE. pe BERG-LOFGREN | 2>yfati, tnd Chamber Musle Clagges. | Second 
Teacher of Singing, 


prizes, &c., given. 
Viardot-Gareia Method "ees trom 4: 118. 6d. to £4 148. 6d. per term 
Studio: 49a Tremont Street. 








ARTHUR J. HUBBARD, 








of twelve weeks. 

Staff of tgo Professors. Over 3,500 students. 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary 

By order of the Committee. 

HILTON CARTER, Secretary. 

Victoria Embankment, London, E. C. 








MISS ANNA MILLER WOOD, 


Teacher of Singing. 


165 Huntington Avenue, Boston, Mass. 
In San Francisco, Cal.: 
Care Sherman, Clay & Co. iad to November. 


= Mr. ALBERT VISETTI, 


EMMA E. JOHNS, 





‘Professor of Voice Production 
and the Aisthetics of Singing 


Concert Pianiste. at the Royal College of Music and the 
ee aie © , . Guildhall School of Music 
; Scholtz, "s Privat t. 
“"eclien” eee “Dr “Wm “Siemon tae 14 Trebovir Road, Earl's Court, S. W., London 





Richard Burmeister. ———_— 
Address care Musicat Courter, New York 


MME. MORIANIT, 


Private Academy for Voice Training and School 
for Opera. Complete Training for Voice, Style 
and the Different Répertoires 

Madame Moriani, in consequence of the great 
number of applications received, has now estab 
lished herself permanently in London 

Lessons and Consultations (private and classes) 
For terms and particulars write to 

MADAME MORIANL, 





SALLY FROTHINGHAM AKERS, 
SOPRANO 
Concert and Ballad Singing 
Address: 107 East 27th Street, New York 








As... a7 Upper Baker Street, N 
Mr. H. M. FIELD Mrs. EMIL BEHNKE, 
PIANIST, 


Scientific Voice Training for Singers, Speakers 
and Stammerers. 
18 Eant'’s Cover Square, Lowvon, 8. W. 


Of Leipzig, Germany, 
will accept pupils for the 
months of July and 
August at 105 ¢ 
Street, Toronto, Canada. 








Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 
Pianoforte Playing 


Patron and Honorary Examiner, M. Papesewsar 
For prospectus Bas to the Secretary, 
2, Clifton Gds., Maida Hill, London, W 





EMILIANO RENAUD, 


Concert Pianist and Teacher. 


For Terms and Dates apply to 
Rocms 4and 6 Karn Building, Montreal, Canada. 











Canada. 


TORONTO CONSERVATORY oF MUSIC. 
(Caneda.) Dr. EOWARD FISHER, Musical Director. 
Affiliated with the University ef lorente aad with Irinity University. 

Oldest and Largest Music School and Strongest Faculty in Canada. 

Artists’ and Teachers’ Graduating © ses, Schol ips, Diplomas, Certificates, Medals, Ete 
Music, Elocution, Languages. Attendance 1081 last season. 

Tuition, Board and other expenses are one-third less than in the largest clties. 
School of Eleeation, Able Faculty. CALENDAR and SYLLABUS sent freo. 


| Mr. a TANDY, Lest 


The Mason & Risch Piano Co. , us. Trt 


























MISS L OU ISE TAR DY, "“Bossene 
32 King Street, West, TORONTO. | Fn omg received Pa he pe of Music, 
Manufacturers of HIGH GRADE PIANOS and MRS H. W. PARKER 
sole agents for CHICKERING PIANOS, eT ggenane ° 
or .R tals. 
VOCALIONS end PIAROLAS. PO nv Ly RN of Music. 

















| FREE RECITALS DURING SUMMER SCHOOL. 


Send for tickets. 


ADVANCED PLAYERS 


wishing advanced instruction in piano playing according to the VIRGIL MLTHOD can find it 


ONLY 41 29 West 15th Street, NEW YORK. 


° Cail or address AGRS. 





Send for terms. 


RESULTS TELL. 


A. K. VIRGIL. 


Summer School, June %-July 30 








Catalogues Free on Application. 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 
SAMUBL BPPINGER, Director, ***isted by the most artistic and com- 


petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 


Harmonv. Counterpoint, Composition, 
Music. Ensemble Playing, &c. 
Conservatory Open al! Summer. 








FROM EXHAUSTIVE DEMANDS 
OFFERS RELIEF TO 
RESULTS. 
THE VIRGIL PRACTICE CLAVIER CO.., 26 West (5th St., NEW YORK. 
or THE 
Under;the personal direction of 


FROM THAT NERVE-WEARING 
PRACTICE THAT MAKES THEM 
Se FEEL THAT PIANO PLAYING 18 
A WNUIGANCE INSTEAD OF A 
DELIGHT. 
FROM THE WEAR THAT DOE- 
PRECIATES ITS VALUE. 
IN PAYING FOR LESSONS BY 
THE OLD WAY OF GETTING AT 
Positive Results are assured in — wayand Time Sav 
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The Seventy-seventh Netherrhenish 


Music Festival at 
Aix-la-Chapelle. 






SS. 2 uue 7,1 
a e N 


2))}N)) 
(> 4 ) 
INE PZ EAUTIFUL weather is 
may RS) a most desirable 


and really inexorable 


AACHEN (AIX-LA-CHAPELLE), 
900. 


” 


condition for a 


x, Saeed 


pleasant Whitsuntide 
excursion to the 
Rhine, but the same 
beautiful weather with 
a thermometer of 
25°Reaumur, makes 
one feel uncomfortable when one 
is shut up in a tightly closed 
concert hall, stuffed full to 

its utmost capacity with a throng 
of sweltering and perspiring 
humanity, so closely packed together that 
no room ts left for free elbow action 

or the stretching out of one’s lower 
limbs, for which latter motion once 

Y longs all the more occasionally, as the rows 
of seats were placed so closely 

together that one’s knees rubbed up against the front chair 
\dd to this the fact that the concerts began on Whit Sun 
, and that 
i 


day at 5 p. m., and on the next two days at 6 p. m 


the festival programs averaged a performance duration ¢ 


four hours and a half each, with only half an hour's inter 
mission, and you will understand that from a purely physi 
cal point of view the attending of a Netherrhenish music 
lestival is not always as much of an unalloyed pleasure as 
some think it, but frequently also something of a task 

\ll the more, however, it speaks for the worth of the 
% the 
audience, if one can state, according to truth, that the en 


festival offerings and also for the musical quality 


thusiasm of the listeners reached throughout the three days’ 
proceedings an equally high degree of intensity as was 
that of the temperature in the beautiful, but much too 
small and almost over-acoustic Aix-la-Chapelle Kurhaus 
The latter will be replaced before the next 
Netherrhenish festival will again fall to my native city, 


concert hall 


by a much larger new concert building. the erection of 
which is now planned and will be begun next year, alter 
the fine old opera house, with its beautiful architecturs 


in purest Greek style, will 


have been rebuilt and enlarged 
a task which will be begun this coming fall, and will prob 
ably be completed before the season of 1901-1902, during 
which interregnum, however, Aix-la-Chapelle will temp 
rarily be without opera 

In point of program, the Seventy-seventh Netherrhenish 
lestival showed great improvement in the progressive di 
rection, albeit and correctly enough it did not go so far as 
to make the occasion a Richard Strauss festival, as did 
Duesseldorf last year. The greatest of modern German 
Musicians, however, acted together with the Aix-la-Cha 
pelle musikdirector, Eberhard Schwickerath, as festival 
conductor, and also was, as could not be otherwise expected 
and is only just, well represented upon the program. This 
was given up on the first day to a performance of Liszt's 
Oratorio, “Christus,” instead of the formerly customary 
Hindel oratorio. I cannot say that I was particularly 
Sorry for the change, and I s'ill maintain that despite 
the strenuous efforts at Handel revivals in newly revised 
Chrysander editions of more or less great authenticity and 
value, which of late years have been made at Mayence, and 
recently again at Bonn, Handel will at some period of the 
not too remote future belong to the great “has beens,” or 
to the class of composers to whose works my friend Henry 
T. Finck ascribes only an “historic interest.” 
Thus, with Handel out of his first day position, the way 


fi 




















was clear for a work which was produced three years ago 
at Aix-la-Chapelle, at a subscription concert, with such 
telling effect, and was received with so pronounced pre 
dilection on the part of the public, that its selection for the 
music festival program was one of natural affinity. One 
will understand this latter designation so much the better 
when the fact is taken into consideration that the popula 
tion of Aix-la-Chapelle is in its vast majority a Roman 
Catholic one, and a devout Catholic will comprehend 
and love Liszt’s oratorio “Christus” better than anyone 
else, for Liszt himself, with all his mixture of worldliness, 
was a devout Catholic Hence also he was able to 
give to the world in this, his unquestionably most superior 
work of a religious nature, some music which for genuine 
inspiration he never approached again, not in the legend 
of St. Elizabeth, nor yet in the Graner Mass, which, after 
all, is only a piéce d occasion 

In his “Christus,” however, Liszt, who at the time of the 
composition (1856) was in his fullest manhood, reached 
the climax of his creative potentiality, and such episodes 
as, for instance, the “Stabat Mater speciosa,” with its 
exquisite beauty of invention and harmonization and its 
logical development and gradual rising up to an apex ol 
religious fervor in the “Inflammatus et accensus,” has 
never been reached again by Liszt, nor has it ever been 
approached by many others, if I except, as a matter ol 
course, the sacred names of Bach, Mozart and Beethoven 
This confession may sound to some of our readers, who 
may remember me as a not over great admirer of Liszt 
as a composer, like a pater peccavi declaration. In reality 
it is not, and it is also not meant as such, for with the 
exception of just this “Stabat Mater speciosa’ and a few 
select other moments, but only moments,’I cannot grow 
enthusiastic even over Liszt's chef d'oeuvre, which con 
tains quart d’heurs of considerable tediousness 

The best I can do for it is not to doubt Liszt's sincerity 
but he lacked the concentration to carry out a work of 
such dimensions and purport with a unanimity and homo 
geneousness of style. Thus we see him in the pretty pas 
toral orchestral shepherds’ episode lose himself in instru 
mental toying of a harmless nature, which, however, is 
so long drawn out and so often repeated that a cut should 
have been made in the interest of all concerned, the com 
poser as weil as the audience, for the lengthy work was 
given eritirely without cuts, strangely enough with the 
exception of the “Lord’s Prayer,” which was omitted. I 
surmise that, coming right after the “Stabat Mater,” and 
being also for @ capella chorus, the conductor did not 
want to efface or weaken the effect of the former by an 
immediate following up with a second a capella piece 
This might have been avoided, however by a transposition 
of some of the numbers, for the omission was regrettable 
for the reason that the “Pater Noster” contains likewise 
some beauties of superior merit. The orchestral “March 
of the Holy Kings” (Three Wise Men) is somewhat the 
atrical, and reminds too strongly of the Liszt of sym 
phonic poem fame 

But what is the weakest of all points in this sacred work 
is the lack of polyphony, without which a work of this 
nature is not imaginable. Almost throughout the oratorio 
is homophonous, and in the few attempts at fugal writ 
ing it contains the efforts they cause the composer always 
become painfully apparent Thus also when he has 
gathered his four voices Liszt usually drops his fugue at 
the very moment where H. W. Nicholl should have be 
gun to develop it into the fourth dimension of quadruple 
counterpoint not contrived by Bach. Oh, yes, Bach! 
What a great composer he was, or rather what a small 
composer Liszt was, when measured by his standard, one 
can best feel in the setting of Christ’s utterance: “Tristis 
est anima mea usque ad mortem.” The few bars which 
express this sorrow of the soul unto death in the “St 
Matthew Passion” always moved me to tears, while the 
half hour’s wailings in which the Christus of Liszt in 
dulges in an artificial and at the same time hifalutin 


sorrowfulness made me yawn Besides this the vocal 
utterances allotted to Christ, despite their religious fervor, 
are operatic. Very weak also, and this seems almost 
strange, is the orchestral maritime picture of the storm at 
sea, during which Christ slept peacefully, like Hiawatha. I 
prefer even Rubinstein’s sea storm, although it is also 
only a tempest in a teapot, and he did not have the or 
chestral palette of a Liszt. Very quaint and decidedly 
piquant, however, although entirely out of style, is the 
introduction quasi in the shape of a divertimento of the 
boys’ chorus with a cabinet organ accompaniment in the 
“Easter Hymn” whitch immediately precedes the final 
Resurrexit” of the work 

For the performance of the work, which lasted four 
hours and a half, I have nothing but praise of the most 
unstinted kind. It proved to me again, what | have said 
before, that Aix-la-Chapelle, my native town, is one of 
the most musical cities of the world, For the chorus is 
made up of citizens, and all of them merely amateur sing 


ers, and it is in point of beauty of sound, purity of tone 


and, above all, absolute flawlessness of intonation even in 
the most difficult harmonic changes, the best chorus | 
ever heard anywhere in the wide world. I say this con 
scientiously and not under the influence of local patriot 
ism. The verdict was also confirmed by no less an au 
thority than Siegfried Ochs, the conductor of the Berlin 
Philharmonic Chorus, who was my neighbor at the fes 
tival, and even the musical Pope of Rhineland, Prof, Dr 
Franz Wuellner, of Cologne, although, of course, he con 
siders his own chorus in no way inferior, could not help 
expressing admiration for the Aix-la-~Chapelle Festival 
Chorus, and more especially the selected a capella chorus 
which in the first “Stabat Mater” was so persistently ap 
plauded that Schwickerath, its organizer and guide, had 
to bow thanks in his and his chorus’ behalf for several 
minutes before the performance could proceed 

The soloists were Mrs. Katherine Fleischer-Edel, o 
Hamburg; Emanuela Frank, of Munich; Wilhelm Gruen 
ing and Baptiste Hoffmann, of Berlin. all four of whom 
did remarkably well, although Gruening in this work as 
well as later on in the festival proved that he is by no 
means an extraordinarily good concert tenor 

‘+ 

On the second day of the festival Richard Strauss too’ 
command of the little Gothic fortress which represents the 
conductor's stand in the Aix-la-Chapelle concert hall. He 
is decidedly a greater composer than he is a conductor 
and a better operatic than concert conductor; hence, ex 
cept as regards his imposing personality as the unques 
tionably facile princeps among German musicians of our 
day, I don’t see why he should be so frequently chosen as 
conductor of one or the other of the Netherrhenish music 
festivals Both Nikisch and Weingartner are superior 
Kapellmeisters to Richard Strauss as well in the energy 
and magnetism with which they hold and inspire their 
as consequently also in the matter ol 
Nevertheless 


orchestral forces 
artistic results they know how to achieve 
it would be manifestly unfair to say that those obtained by 
Richard Strauss at this festival had not proved worthy of 
the august occasion. On the contrary, he did surprisingly 
well with so large a body of musicians (121 in all), con 
sidering especially that they formed a somewhat hetero 
geneously mixed up mass of artists from diverse cities 
who had never played together before and that a sufficient 
number of rehearsals could not be held The drawback 
became less apparent in the three orchestral movements 
from Berlioz’s dramatic symphony “Romeo and Juliet 

of which the Fay Mab scherzo went quite brilliantly and 
was as usual received with much enthusiasm But it 
showed itself curiously enough most of all in Richard 
Strauss’ own work, “Thus Spake Zarathustra,” the tech 
nical difficulties of which, aside from some accidental mis 
haps like the breaking of a high trumpet note, were no’ 
as well overcome as they should have been at a festiva! 
performance, and I must say that I heard this work, th 
score of which I consider the best and partially the grand 
est of all of Richard Strauss’ creations, far better and 


more tellingly performed here in Berlin and under 


Nikisch’s direction than it was given at Aix-la-Chapelle 
under the composer's baton 
An excerpt, the fifth and sixth scenes from the second 


act of Peter Cornelius’ opera “Cid” gave occasion to Mr 
Katherine Fleischer-Edel and to Baptiste Hoffmann to lif 
up their voices in dramatic music, which suited them bet 


{ the previous day 


Ives 


ter in style than the oratorio music « 
and in which in consequence they could do thems¢ 
and the music far more justice in the way of delivery and 
interpretation. The opera “Cid” I heard in its entirety at 
the Munich meeting of the Tonkuenstlerverein, some seven 
or eight years ago, and was impressed with its great 
musical beauties and dramatic forcefulness. As lorg as th 
opera houses of the world refuse to take up the works of 
Peter Cornelius, the long neglected and entirely under 
rated, most important of the Wagner epigones, of who 

operas all but the tarber of Bagdad” are entirely un 
known to the musical world at large, it is only fair and 


just that excerpts of his works should be presented to a®& 
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larger circle of listeners at concerts and music festivals, 
as was done last year at Duesseldorf and this year at Aix- 
la-Chapelle. 

The second half of the second day’s program was occu- 
pied by the music festival work par excellence, Bee- 
thoven's Ninth Symphony. Of a performance of the same 
work under Richard Strauss’ baton at a Wagner society’s 
concert in Berlin only a short time ago I spoke at length 
in my report of that event. I need not reiterate my com- 
ments, therefore, on this occasion, and merely state that 
the orchestra behaved excellently, and so did the Aix-ia- 
Chapelle city chorus, but that the solo quartet seemed to 
be in anything but a festival condition, in fact, quite dis- 
graced themselves. 

It will perhaps interest our readers to be reminded of 
the fact that the first performance of Beethoven’s sym- 
phonic master work at one of the Netherrhenish music fes- 
tivals took place at the first Aix-la-~Chapelle festival in 
1825, and that this was the second performance of the work 
that was given anywhere, the first one having been the 
renowned one at Vienna, in the presence of the deaf com- 
poser. As regards the first production of the Ninth Sym- 
phony, at Aix-la-Chapelle, I find the following authentic 
reminiscences in this year’s festival program book, which 
are also the only noteworthy data in the very scanty intro- 
duction. As they are not generally known, and certainly 
are of general interest, I take the trouble to translate them: 
“The seventy-fifth anniversary of the first Netherrhenish 
music festival at Aix-la-Chapelle, as well as the fact that 
the Ninth Symphony of Beethoven, which was then per- 
formed for the first time at a music festival, give to the 
present festival, the first one in the new century, a special 
importance. As the Aachener Stadt Zeitung of that date 
reports, the festival proved, under the direction of Fer- 
dinand Ries, a pupil of Beethoven, a brilliant success. The 
public was largely represented, among them. many from 
out of town. On the podium stood 423 executants, 149 
of them in the orchestra and 274 in the chorus, which for 
that early period of festival performances was certainly a 
powerful artistic phalanx. It is to be regretted that the 
paper did not give a criticism of the works performed, 
neither before nor after the performance. Only a general 
remark refers to ‘the newest work of the great Beethoven’ 
and also the short preface to the festival program book 
does not enter into details about the work. About the 
long-winded and difficult preparations which preceded the 
performance of the Ninth Symphony, and which caused 
Ries no end of labor and trouble, we find many points in 
his letters to the committee of the first Aix-la-Chapelle 
music festival of 1825. In these Ries also mentions the 
contents of his correspondence on the subject with Bee- 
thoven, who, of course, took the liveliest interest in every- 
thing concerning the performance. 


“The committee had the strong and foremost desire to 
introduce among the selections for this first festival Bee- 
thoven’s Ninth Symphony, with chorus, which existed then 
only in manuscript yet, and which, after the hitherto only 
performance at Vienna, had been proclaimed as a giant 
work of the great master. But the principal difficulty con- 
sisted at first in getting hold of the score and of the parts 
of the work. 

“Tt was known that Schott, of Mayence, was to be the 
publisher of the symphony. Letters sent to this firm in De- 
cember, 1824, and January of 1825, asking whether the work 
would not appear in print until] May of that year, brought 
at first evasive and finally, on January 25, a negative an- 
swer. Then, if, after all, the committee cared to carry out 
its intentions and satisfy a meanwhile generally expressed 
desire for the performance of the symphony, it had to take 
its refuge to the procuring of the score directly from 
Vienna and to copy out the parts in sufficient number by 
means of manuscript efforts. 

“Although Ries under the circumstances now began to 
dissuade from reproducing the difficult work with an 
orchestra composed of such heterogeneous elements and to 
risk a performance with so few total rehearsals, the com- 
mittee remained obdurate and begged Ries for an inter- 
vening with Beethoven so as to procure from him the 
material necessary for a performance. 

“The request coming from a friend and pupil found at 
last Beethoven’s consent, but it was not until March 23, 
1825, that Ries could state to a member of the committee 


that he had received a part of the symphony, without a | 


letter of Beethoven, however. It was found that the pack- 
age consisted of the manuscript score of the first three 
movements, without the orchestral parts, while of the final 


Allegro with the chorus and solo episodes only the writ- | 


ten parts and no score was sent. Ries remarks in his 
letter to the friend in the committee with regard to this 
finale, ‘I cannot so far judge anything about this part 
except that it, as well as the entire work, 
difficult to perform.’ 

“Then it became a matter of setting to work energet- 
ically in writing out the orchestral parts for the first three 


is terrifically | 


movements, which was done at Coblenz under the super- | 


ivsion of Anschuetz. But the score if the final movement 
was meanwhile expected in vain from one mail day to 
the other, albeit Beethoven had written to Ries that he | 
would send it within a week after the first parcel. When 
at last the score did not arrive at all, and also no reply | 
from Beethoven, an orchestral score had to be constructed 
at Aix-la-Chapelle from the written vocal and orchestral 
parts. 

“The study of the chorus was therefore begun only 
a few weeks before the festival, but was continued with 
energy and endurance. When, however, the general re- | 


hearsals were held it was found that principally on account 
of the co-operation of so many musicians of diverse parts 
of the country and from the neighboring foreign towns, 
who were not used to each other and to ensemble playing, 
as also because of the playing from hastily copied written 
parts with ever so many mistakes in them, despite all 
efforts and rehearsals some portions in the Adagio and 
Scherzo could not be reproduced with satisfactory artistic 
results. 

“Upon the advice of Ries therefore, because of the 
shortness of time and as several other musical works had 
likewise to be rehearsed, these difficult places in the sec- 
ond and third movements—much to everybody’s regret, 
but forced through necessity—had to be cut. 

“In spite of these drawbacks the performance did not 
fail to produce the expected effect and carried away the 
listeners to general admiration.” 

Thus the interesting report about the first performance 
of the work which since then has “carried away” ever so 
many festival and non-festival concert audiences since 1825 
in an unparalleled fashion and which holds its place in 


never approached solitude and altitude among the works 
of the symphonic literature. Its popularity also has not 
decreased, but increased since those days, and hence it 
could happen that in a city like Berlin this giant work was 
reproduced three times (with the public rehearsals even 
six times) to large and enthusiastic audiences within the 


space of three weeks and under three ¢ different great con- 
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ductors, viz., Hans Richter, Richard Strauss and Felix 


Weingartner. 
“* * 

The third day’s much too lengthy and hence despite its 
interesting contents somewhat wearisome festival concert 
was not as much of a soloist’s feast pur et simple as was 
the custom at all previous Netherrhenish music festivals, 
although as a matter of course they had an ample share 
in the proceedings. The program was nearly equally 
divided between the classics and modern composers, the 
first half being given over to the former. 

The concert opened with Bach’s great polyphonic musi- 
cal structure in quadruple counterpoint, the cantata “Nun 
ist das Heil und die Kraft,” in which, however, the festival 
chorus did not so greatly distinguish itself as on the first 
evening. In fact, I have heard this same portentous com 
position reproduced with much more powerful results and 
firmer rhythmic pulsation by the Cologne chorus two 
years ago (also at the Netherrhenish festival) and by Sieg- 
fried Ochs’ Philharmonic chorus in Berlin last winter. 

Professor Halir performed that rarely heard gem of 
violin literature, the Mozart A major Concerto, from notes 
but with great purity and beauty of tone and such con- 
vincing nobility of delivery in true Mozart style that he 
won the deserved hearty applause of the audience, which 
recalled him four or five times. 

Correct feeling of style. as well as wonderful technical 
perfection and utmost loveliness, as likewise clearness of 
tone and flawlessness of intonation, were also the distin 
guishing traits of Mrs. Herzog’s delivery of the soprano 
arias in the Spring and Fall from Haydn’s oratorio “The 
Seasons,” among which two divisions she interpolated also 
the recitative and aria “Welcome Now” from the Summer, 
for which she was greeted with a periectly rousing ova- 
tion. 

Rudolf von Milde, whose bass-baritone voice retains its 
old sonority, sang the part of Simon nobly, and Wilhelm 
Gruening struggled manfully with that of Lukas, achiev- 
ing on the whole better results than could have been antici- 
pated from his first day’s efforts in the field of oratorio 
singing. He is a poetic as well as an intelligent singer, 
qualities which seem particularly rare among tenors. The 
festival chorus redeemed itself thoroughly in this by no 
means easy music, which they sang with great freshness as 
well as precision and finish. Musikdirector Schwickerath 
had conducted this half of the program and was. made 


efforts in the way of choral conducting on the part of the 
public by hearty and long extended applause, into which 
his own chorus joined with a will and the orchestra with 
a fanfare. Two large laurel wreaths were also tendered 
him as visible tokens of the true appreciation of his merits 
and the high esteem in which he is held by his fellow- 
townsmen. 

Richard Strauss opened up proceedings of the modern 
half of the final program with a careful reproduction of 
the Vorspiel to the second act of Max Schilling’s first 
opera “Ingwelde.” It is a suave tone poem held in 
euphonious harmonies and orchestrated with rich Wag- 
nerian colors, but it is not as important and deep as some 
of the music in his second opera, “Der Pfeiffertag.” The 
composer, who is a comparatively young man and hails 
from Duegen, a neighboring city of Aix-la-Chapelle, 
where he is a great favorite, and who was present at the 
performance of this well received excerpt, was called out 
twice upon the concert platform, where he shook hands 
with Richard Strauss and thanked him for the trouble he 
had evidently taken with his music 

Then came the only novelty upon the entire festival 
program, which consisted of a brace of “Groessere Ge- 
for a low voice, with orchestral accompaniment, 
which form Richard Strauss’ op. 44 and which had their 
very first hearing in public on this occasion. The effect 
produced by these latest emanations from Strauss’ huge 
but complicated musical brain can be best designated 
by the more significant than elegant adjective of “flab- 
bergasting.” This applies more specially to the sec- 
setting of Friedrich Rueckert’s weird short 


saenge,” 


ond Gesang, a 
poem “Naechtlicher Gang,” in which the night horrors 
of a lover who insists upon finding the way to his lady 
love through a midnight’s storm past the bone house— 
the Jewish cemetery—sover cracking ice, past barking black 
dogs and amid threatening ghosts, are described with such 
terrific musical graphicallity and naturalness that the like 
of which has never been heard before and stands unpar- 
alleled so far in the entire musical literature. But while 
shudderingly listening to this piece of verismo in orches- 
tral painting, one asks oneself, What are we, or what is 
Richard Strauss coming to, if for the mere accompani- 
ment of a song he employs and requires an orchestra the 
like of which for variety and virtuosity not even Berlioz 
or Wagner demanded for obtaining their grandest effects, 
and the complicated composition of which will become 
_ apparent to you if I tell you that no less than five | men are 








happy through the acknowledgment of his really masterly 


employed at the instruments of percussion? The effect 
is more gruesome than beautiful, and at moments more 
hideous than esthetic. But—it is descriptive to natural- 
ness. 

The first Gesang is entitled “Notturno,” and is a setting 
of a longer poem by Richard Dehmel, of Berlin, of which, 
after a triple and most careful perusal, I could not make 
head or tail. I asked other and wiser men whether they 
understood the poem or could explain to me what it 
meant, but they also declared their inability to even com- 
prehend what the poet was driving at. I suspect Richard 
Strauss imagined that he did, and I must acknowledge 
that there seems more sense in his music than in Dehmel’s 
poem. It is not vocal music that will ever sell, even if the 
monster orchestral score would not prove a prohibitive 
tariff to its introduction. It is music which again demon- 
strates the fact asserted by me before, that the orchestral 
technic has run wild with Richard Strauss, and the devil 
only knows where it may land him if he does not return, 
and very soon at that, to more natural and less com- 
plicated means of musical expression. Of course, the 
voice has the inferior position and almost secondary task 
in these Gesaenge, and is at moments entirely submerged, 
if not actually obliterated by the orchestra. Nevertheless 
Baptiste Hoffmann managed to make himself vocally 
heard and dramaticaly felt in these horribly difficult songs, 
and he richly deserved the handshake from the composer 
and the applause bestowed by the audience after his her- 
culean double effort. 

Richard Strauss’ songs were wiped out by Richard 
Wagner's final scene from “Siegfried,” which was the clos 
ing number of the program and which, brilliantly sung by 
Mrs. Fleischer-Edel and Gruening, who both were in 
their true element in this music, wound up the festival in 
really glorious fashion. The audience grew wild with 
enthusiasm, and did not retire for good, despite the late- 
ness of the hour, until it had recalled the soloists half a 
dozen times and until Richard Strauss had also received 
his just due ia the shape of a Tusch from the hard worked 
festival orchestra. O. F. 





Mr. and Mrs, Richard Burmeister Sail. 


Mr. and Mrs. Richard Burmeister sailed for Europe 
last Tursday on the steamer L’Aquintaine They will 
spend the summer abroad, and return to New York dur 
ing the last week in Se ptember 
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From Paris. 


PaRis, June 12, 1900. 

HE opera of “Hansel and Gretel” was first 

played in Munich in December, 1893. Hum- 

perdinck is but forty-six years old. He was 

born at Siegbourg and studied at Cologne 

and Munich, After winning his home prizes he was sent 

to Paris, Italy and Spain to study. He assisted Wagner 

in some way in the arrangement of “Parsifal.” He has 

been professor of music in Spain and Germany. He is 
now writing a rhapsody for orchestra. 

There is talk of Jean de Reszké occupying the Bern- 
hardt Theatre in her absence and giving a series of per- 
formances, chiefly Wagnerian. 

Various bands of various kinds are now en route for 
the Exposition, That of Vienna is specially spoken of. 

M., d'Harcourt speaks of giving a series of oratorios at 
the Trocadéro, among them Massenet’s “Terre Promise,” 
Berlioz's “Requiem,” and Saint-Saéns’ “Deluge.” He gave 
some ten days ago Gounod’s “Mors et Vita.” The music 
is not remarkable, although the French are very proud of 
it, oratorio not being a common mode of musical ex- 
pression with them. Madame Litvinne sang the leading 
parts, Although in good voice, she would never make 
her reputation on that alone. The big Palace was well 
filled, 

Sousa is to have the Trocadero Palace all to himself on 
his return to give all the concerts he wishes, and it is said 
he is to play all night long of July 4. 

Many good things are going afloat in regard to this 
popular musician. They say that he is honor and hon- 
esty itself in all that pertains to money dealings, that his 
word is as good as his bond, and that no one, not even 
the simplest musician, need ever have a contract with him. 
Also that he is a most delightful and intelligent thinker, 
most original and common sense, and gay and charming 
to know as is his music. 

Madame Litvinne is singing constantly in Paris this 
season. She was the bright particular star at the big char- 
ity concert given by Madame Marchesi for the poor chil- 
dren of Montmartre. Several other prominent artists took 
part, but a large part of the success of the entertainment 
was due to the admirable singing of a few of the Mar- 
chesi pupils. 

Mademoiselle Adams, a lovely American girl member 
of the school, made the ‘‘quéte’’ with Madame Marchesi. 

This young lady sang again at a concert on the Ist of 
June, given by a pianist, M. Jackson. Miss Adams sang 
“Chant Provengal,” by Massenet; “Chanson du Papil- 
lon,” by Campra; “Le Violette,” by Scarlatti; ‘Si mes 
vers avaient des Ailes,” by Hahn, and again Massenet in 
“Les Oiselets.” She has a lovely soprano yoice in first- 
class condition, 

At the above concert Madame Levenoff played the 
Liszt preludes in company with M. Jackson. 

M. Ludovic Breitner, returned for the present to Paris, 
has commenced his lessons and his other musical activities. 

Among the last has been a very interesting matinee of 
chamber-music, given by him and his gifted wife, with the 
assistance of various artists. 

Of the music was a Brahms Quatuor, for piano, violin, 
alte and ‘cello. Schumann's grand sonata, for piano and 
violin, and a sonata, for piano and flute, by J. J. Bach. 
The concert was given at Salle Hoche, which was filled 
with friends and admirers of the artist, glad to number 
him once more among them. 

M. Breitner was in excellent health and spirits. Ma- 
dame Breitner played all the violin parts. 

Mme. Hanka Schyelderup gave a Schumann recital at 
the Salle Erard, playing four numbers, Etudes Sym- 
phoniques; Scene d’Enfants; Fantaisie No. 17, and Hu- 
moreske. She had much success with the audience who 
were among the best music lovers. 

A singer who should be looked after by United States 
managers is Madame Nuovina, of the Paris Opéra Co- 
mique, Madame Nuovina, besides being one of the most 
celebrated European singers, is one of the most intelligent 
of them all. She is an accomplished linguist, an advanced 
thinker on musical topics, and a devout Wagnerian. She 
would be invaluable to the Metropolitan, having an im- 
mense repertory in all the languages, experience before 


the most select publics, health, ie no end of tact and 
gentillesse, and.le feu sacré par dessus le marché. 
Durand has recently issued an admirable brochure, a 
little “exposition” of their work and methods as regards 
music publishing. A collection of specimen pages of no- 


tation, of which any house might be proud, any reader’ 


glad, is followed by samples of the most artistic and at- 
tractive and varied forms of musical covers. The whole 
is preceded -by a biographical sketch of this estimable 
music house. The album is dedicated to “La Jeunesse.” 

“Iphigenie en Tauride”’ will be given at the Opéra Co- 
mique next week, Rose Caron as Iphigenie. 

Mile. Acté has been re-engaged at the Opéra for three 
years. 

Her King is at Paris, by the way, the good Oscar. He 
is a great friend of music and musicians. Evidently also of 
hygiene. He is just now visiting the Swedish Gymnasium 
here for the Exposition. 

A Paris journalist has got into trouble with M. Raoul 
Gunsbourg, of the Monaco Theatre. 

The President of the Chamber gives a soirée this week, 
for the entertainment of which members of the Institute 
alone will provide. That is, they will create works specially 
for the occasion. The six composers of the Institute, MM. 
Reyer, Massenet, Saint-Saens, Paladilhe, Dubois and 
Lenepvue, are to write the scores of music for poems 


written by Sully, Prudhomme, Coppée, Bornier and De 


Heredia. M. Sardou makes a play which M. Carré is to 
stage. The program will be decorated by the fourteen 
painters of the Institute. So much for creative talent in 
Paris. 

The last Figaro Five o’Clock was consecrated to Saint- 
Saens, 

French administration does not take complaint serious 
ly. Visitors in Paris may have remarkea the extraordinary 
habit which prevails here of people leaning their heads 
out of the cab windows in order to give orders to a coach- 
man. In fine weather you are apt to have your head sawed 
off, or at best bumped into by a passing conveyance. In 
rain your best plume is ruined or the powder spotted off 
of your face before the man is made to understand that he 
is to go to the Etoile instead of the Madeleine. Add to 
this the possibility of the coacher’s being in bad humor or 
sleepy, when he will not halt for some time, and will not 
stoop toward you, but makes you go quite up on the box 
(as a snail trying to extricate herself from her shell)— 
imagine! 

Some foreign ladies have evidently been complaining of 
this to the papers, for in a response to the subject this 
morning, one of them suggests that—she “ride in an open 
voiture.” 

This is how things never progress here. Nobody takes 
anything seriously. Everything goes off with a laugh. 
It is a species of feebleness, but they do not recognize it. 

During the Exposition the Opéra will have the honor ot 
two centennial anniversaries, ‘“Salammbo,” by Reyer, and 
‘Le Cid,” by Massenet. 

By a curious coincidence, the Society for the Protec- 
tion of Animals held its forty-eighth annual reunion, for 
the distribution of prizes, on the very day of the famous 
bull fight. 

Mlle. Sylva has been offered flattering inducements to 
sing in Hamburg. She has already been invited to 
Frankfort, and last year might have sang at Brussels, 
but was engaged for Marseilles, where she has been sing- 
ing. She has seventeen roles. 

Mlle. Girod writes from London, where she was de- 
lighted with her reception in spite of the war feeling then 
at. low ebb. She received most flattering notices. She 
will play with the Colonne Orchestra at Vieux Paris, at 
the Exposition later. 

Madame Hazelton, head of the well-known piano 
school, Rue La Perouse, has been in Turkey with her 
son Rupert. closing her vacation in Constantinople. 
Here her son had the honor of playing (violin) before 
the Grand Vizier, she accompanying him. The young 
gentleman, who is but twenty, but who is remarkably ad 
vanced for his years, was decorated with the order of 
“Medjedia,” a marked distinction. He is now studying 
the Brahms Concerto for a concert to be spoken of later. 
He composes easily, and is giving his attention to com- 
position, 


Miss Electa Gifford has returned to Paris after her 
highly successful début and season at Amsterdam 

Outside of the impression which this young lady made 
in her own circle of action, she has created many valuable 





iriends in passing, and been admired by many connois- 
seurs. Thus while at Brussels she had the privilege of 
singing with orchestra under the direction of Ysaye. 
The genial violinist congratulated her most heartily, say 
ing, “You sang that just as I should have played it!” 

Saint-Saéns also, who was in the audience, came and 
shook hands with her, complimenting her highly upon 
her execution and interpretation. Miss Gifford is resting 
for the present in Paris. 

The Tscheque baritone, Oumiroff, is one of the most 
successful and sought after male singers in Paris this year 
It must be said that part of this good fortune is due to 
the kind protection of his compatriot, the celebrated art 
ist Mucha, under whose auspices he was launched in the 
city. 

Still, no protection can sustain, and M. Oumiroff has 
not only sustained his first agreeable impression, but has 
added to it in a way that few foreigners have ever been 
known to do. He has a wonderfully sympathetic voice, 
free from bizarre or jarring qualities, and full of warmth 
and color. 

In addition to this he is a good musician, playing his 
own accompaniments in brilliant style, while imposing 
the thought of the song upon the audience by expression 
that is almost “miane."” He sings equally well in German, 
Russian, Italian, and is now busy with the French con- 
sonants. He is withal tactful, gracious and grateful to 
people for kindness shown, all of which qualitics many 
salon singers seriously lack. His masters in Paris are 
encouraging the singer to enter the dramatic ranks, but 
upon this he has not yet decided 

A feature of the Exposition which musical foreigners 
should not miss is the collection of musical autographs, 
the labor of love of a lifetime almost of M. Charles Mal 
herbe, the librarian of the Opéra. It will not open until 
the middle of July, but will be found at that time in the 
grand gallery of the Opéra Museum in the actual library 
The opening will bé simultaneous with that of the Con 
gress of Musical History. It will cost nothing to see. The 
pains and expense to which M. Malherbe has been at to 
possess himself of these treasures forms no small part of 
the value of the Exposition. It is the work of a genuine 
“artist.” 

The young composer, Norman O'Niel, of London, ts 
not idle. A trio for piano, violin and violoncello, recently 
finished, was played with success last week at the “Ger 
man Club” in London by his accomplished wife, the French 
pianist, Adine Riickert. Madame played in addition two 
Chopin selections. The young couple artists are being 
well received in London, and merit a bright artistic future 

A harp concert is more rare than common. Mlle. Marie 
Lherie, sister of the gifted pianist Lherie, and pupil here 
in the Conservatoire of M. Hasselmans, gave a concert of 
the music of this instrument at the Salle Erard a few even- 
ings ago. She was accompanied by an orchestra of Co- 
lonne artists, and assisted by a few prominent artists. The 
talent of the girl, her youth and engaging appearance, 
and the fact that she is one of the favorite pupils of her 
professor, attracted a large house. 

She played a Concerto for harp and orchestra by Ober 
thur, a Fantaisie solo by Saint-Saéns, three charming 
“Marguerite aw Rouet,” by Zabel, 
warmly applauded 


pieces by Hasselmans, 
and a Legende by Thomé. She was 
and had lovely flowers. 

M. Réné Papin, of New York, a tenor of marked prog- 
ress, added to the attractiveness of the program. M. 
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3631 Olive Street, 


Harry J. FELLOWS, tenor. 


HENNEMAN HALL 
OLIVE STREET, 
ST. LOUIS, MO. 





MILTON B. GRIFFITH, Tenor. 


ORATORIO, SONG RECITALS, 
1100 Olive St., St. Louis. 


PUPILS ACCEPTED. 


CONCERTS. 





CONCERT ORGANIST, 


GHARGES GAUMOWAY, 22min” 
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Thomé directed his legend. In the audience were five 
princesses, all musical and patrons of music 

M. Lherie is finishing with Leschetizky, and will soon 
commence a tour in German cities 

The “Juif Polonais” had a receipt of 6,300 francs last 
night. “Hansel and Gretel” made 9,100 francs at its last 
representation, and in three performances “Louise” took 
in 276,000 francs for the “Maison Favart.” 

Four women artists are studying in the Beaux Arts here; 
two in painting, and one each in sculpture and architecture 

Somebody, speaking of architecture the other day, called 
it the cousin of sculpture 

Mile. Fannie Berlin 
Scarcely had her friends settled down to féte their gifted 
favorite and to promise themselves the pleasure of hearing 


Francisca has left Paris for 


her wonderful voice, when she was suddenly called off to 
the German city. She managed to do considerable work 
on her repertory while in the city, but replenishment of the 
toilet after her season in Amsterdam was a serious part of 
her activity while here. She gave one charming reception, 
at which many nice people were present, including Mme 
Florence Fox, of Philadelphia, and Miss Minnie Tracey 

M. Lyon, the director of the piano house Pleyel, Wolff, 
Lyon & Co., is wearing with characteristic modesty his 
scarlet button of the Legion of Honor 

\n interesting musical event at the Salle Pleyel last week 
was the concert recital by Marie Brema. It was the most 
successful vocal event of the season, the intense enthus 
iasm produced being in part due to the exuberant nature 
of the singer, which stirs the house as with flames. She 
in the very zenith 
It is rare that an 


is a splendid creature, to begin with; 
of age, health and general vibration 
artist reaches the place and reputation of this one with 
such fresh, natural physique. Her hair, her complexion, 
her throat, chin and clear, steady, wholesome eyes speak 
worlds of impression before she opens her mouth to sing 
Her voice is wondrously beautiful, but she has a knowl 
edge of using it, coupled with diction and expression, 
most rare and most moving. She ought to leave the stage 
and go round giving concerts, just to show girls how to 
get effectiveness out of vocality She created intense 
vitality in the audience similar to that produced by Car 
reno 

Additional firemen have been added to all the city the 
atres to watch the buildings day and night. This is a re- 
sult of the Comédie fire. It seems that the Comédie ‘s 
losing money over in its borrowed quarters over the 
Seine; that is, in comparison to this time last year 

Mile. Nadine Papajan, a young Russian pupil of Mar 
chesi, has been engaged as first dramatic soprano at St 
Petersburg 





Development of the Modern Pia‘ao. 

ENRY HALL DUNCKLER, of Newark, N. J., gave 

an informal talk on “The Development of the Mod 

ern Piano” before the Music Club of Dover, N. J., Friday 
evening, June 1, at which he performed the following 
chronological program:: 
Pastorale Scarlatti 
Italian Concerto (first movement) Bach 
Paradis 
Schuber: 
Schubert 


Toccata 
Impromptu, op. go, No. 3 
To Sing on the Water 

(Transcribed by Liszt.) 
Waltz, op. 64, No, 2 ; 
Nathtstiicke, op. 23, No. 4 
Novellette, op. 21, No. 1 


Chopin 
. Schumann 
.Schumann 
Dedication Schumann 
(Transcribed by Liszt.) 
Aufschwung (Soaring) Schumann 
Chaminade 
Chaminade 
MacDowell 


. MacDowell 


Arlequine, op. 53... 

Chanson Bretonne, op. 76, No 
Romance, op. 39, No. 3 
Arabeske, op. 39, No. 4 


Legende Meyer-Helmung 
Waltz Impromptu. Liebling 
Serenade Jeffrey 


Moment Musicale, op. 7, No. 2 Moszkowsx! 


A large and enthusiastic audience was present 
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HAT Dr. Albert Ham, organist and choirmaster 
of St. James’ Cathedral, Toronto, continues 
to meet with success in the department o1 
vocal instruction is illustrated by the fact that 

this season his pupils have distinguished themselves at 

the Toronto Conservatory of Music. In the third year 

(final) vocal examination Miss B. Smith took first place 

with honors, and Miss Sheppard came second, while in 

the second and first year examinations Miss Tillson and 

Miss R. Gordon, respectively, passed with honors 


a > * 


cA 


) 
it) 


At the closing exercises of Havergal Ladies’ College, 
Toronto, the musical program, under Dr. Albert Ham's 
direction, was an important feature. Among the students 
who appeared were the Misses A. Sheppard, C. Fitzgerald 
M. Little, B. Smith, M. Fortin, R.. Gordon, E. Wilson 
M. Millichamp, L. Watt, G. Polson, G. Brown, L. Nelles, 
I.. Symons, M. Douglas and M. Cramplin 

* 7. a 

In the concert hall at the Ontario Ladies’ College, 
Whitby, on June 22, the following program was pre 
sented 


Organ, Marche Solennelle Lemaigre 


Miss H. Mitchell 


. (owen 


Miss H. Jayne 


Vocal, Regret 


Piano 
Tournament Nevin 
Shepherds All and Maidens Fair 

Miss A. McDonald 

Vocal, Arioso, Joan d’Arc 

Miss McAmmond 


Bemberg 


Violin, Largo Handel! 
Miss N. Smith 
Vocal, Sunset Gun 
F. C. Hare 
Piano, La Chevalresque (sodard 
Miss H. Mitchell 
Recitation, Death of Bruce Connor 
Miss M. Baird 
Vocal duet, Sister Elves Glover 
Miss Boyd and Miss Jayne 
Chopin 


Piano, Impromptu, op. 51 

Miss M. Crysdale 
Vocal, More Regal Donizett: 
Miss E 


Organ, March, from Aida 


Perley 
Verd 

Miss Delong 
Rev. Dr. J. J. Hare, the competent principal of the On 
tario Ladies’ College, and likewise the members of the 
large and efficient staff, are to be congratulated upon the 
satisfactory results which have attended this beautifully 
institution's 


situated and palatial Canadian educational 


season, 1899-1900 


* 


Pupils of Miss Gertrude Davies gave a concert in Ot 
tawa on June 18, the performers including Mrs. McHarry 
Miss Allan, Miss Mary Davies and Miss Ethel Gerald 


* » > 


This paragraph appears in the Halifax Herald of 

May II: 

The Halifax Symphony Orchestra are fast entrenching themselves 
in the affections of the music loving people of this city. They are 
accomplishing this by giving them not only rare orchestral treats 
but by a most enterprising way of bringing to the city some of the 
best musical talent heard in the great cities of the continent. Max 


Wiel works hard for his orchestra; he has given us many god 


COURIER. 4 


Burch 





things, but while he is always artistically successful his efforts have 
not uniformly been accompanied by adequate financial rewards. Ii 
is a matter for congratulation that the May festival, the first con 
cert in which was given last night at the Academy of Music, has 
already proved itself a succeas in both senses—financially and artisti 
cally 

: > + 


\ Canadian critic has printed the following account of 
an important concert recently given in Toronto by pupils 
of J. D. A. Tripp 

A piano recital in the Normal Schoo! Theatre by pupils of J. D 
\. Tripp brought out a large, fashionable and musica! audience on 
Tuesday evening The included several very exacting 
numbers, and was carried out most successfully Miss Edith Bay 


program 


ley quite distinguished herself by her playing of the Bach-Tausig 
Toccata and Fugue, and Liszt's Sixth Rhapsody Miss Hattie 
Kelly played the Moszkowski Waltz with much brilliancy and taste 
Miss Emma Zoellner played the first movement of the Bach Italian 
Concerto with a dash and spirit quite worthy of a much older pian 
ist. Miss Lillian E 
Mignon,” by Schitt, and Liadow'’s “Valse Badinage,” in 
style. Misses Maude Craig, Hattie Rowntree and Edith Pemberton 
gave a good account of themselves in their several numbers, while 


Payne played two movements from “Carnevali 
plendud 


the two youngest pupils of the class, Miss Violet Clegg and Miss 


Cornelia Heintzman quite surprised everyone present with thew 





musical playing and their splendid control over the instrument 
Frank Austen played in form the Beethoven “Sonata la 
thetique,” and later on a group of pieces by Paderewski, Scar.att 


Schumann, Chopin and Brahms, the slow movements being played 
with much expression, and the livelier ones with. great brilliancy 


Mr. Tripp's teaching certainly brings out the playing qualities of 


his pupils, for their performances on this occasion were character 
ized by a full, rich, penetrating tone, fine phrasing, pedalling and a 
general style and size which stand them in good stead on the con 
cert platform, and which can only be learned from a routined con 


cert performer Miss Cornelia Heintzman charmed the audience by 
her singing of Gerald Lane's “Life's Lullaby 

In the Normal School, Toronto, on June 18, an artistic 
piano program was contributed by the Misses Abbie M 


Helmer, May Wookey and Gwendolyn Roberts, pupils of 


W. O. Forsyth, director of the Metropolitan School oi 
Music, Toronto, assisted by the Misses Bertha Rogers 
vocalist, and Lillian Burns, elocutionist 
> > > 
At the Toronto College of Music, on the evening ol 


June 20, an interesting recital. was given by pupils of Miss 
Florence Graham, piano and vocal instructor 


* * * 


Miss Florence Turner, pianist, pupil of Frank S. Wels 
man, gave a creditable recital in the theatre of the Normal 
School, Toronto, on Monday evening, June 4 


* > * 


\ Canadian writer of unmistakable talent and unusual 
promise is Florence H. Randal, who possesses a vivid 
imagination and a ready pen As a member of the Ottawa 


Evening Journal's staff Miss Randal has already been re 


ferred to in these columns Two of her “Allegories of 
Love” appear in the Toronto Saturday Night's issue o 
June 23 
* + > 
Miss Heintzman, who has been in New York studying 


singing with Mr, Sweet, recently returned to Toronto 


At the closing exercises of Mrs. L. C. Tucker's music 
classes, No. 419 North Eighth street, Richmond, Va., on 
June 15, certificates for general excellence and prompt 
attendance were O'Neil, Elsie 
Grace Sims, Marguerite Manor and Ethel Brad 


awarded Misses Lizzie 
Purvis 
shaw. Miss Edna Gordon won the medal in her division 
for the greatest improvement. Misses Nellic 


Minnie Cogbill were presented with silver harps for being 


Epps and 


lesson for three years in succession 
There was honorable Misses Lizzie O'Neil 


and Maud Robins, who were prevented by illness from 


present tor every 
mention of 


having the same record.” Gold harps for proficiency in 


instrumental music (the highest honors offered in the 


class) were won by Miss Mary Urner afid Miss Grace 
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GEORGE A] AA IVALLIN. Tenor. 


Address HANNAH & HAMLIN, 
522 and 523 Fine Arts Buliding, CHICAGO. 





MAX BENDIX VIOLIN SCHOOL. 


(Iadorsed by Yeaye, Sauret, Thomson and Halir.) 
Address SOI CARNEGIE HALL, NEW YORK. 








MISS 


MONTEFIORE 


Private Studio and Address: 


THE ORMONDE, 


70th St. and Broadway, New York. 


ERNST STOFFREGEN, 


"Cellist and Organist, 
recommended by Professors Dr. Joachim, Hausmann, Wirth, 
Radecke, etc., after having finished his studies at the Berlin Roya! 
High School, will arrive in New York end of August, and is lookin 
for an engagement. Principal objects: ‘cello (solo, chamber music 
and teaching) and organ. mdary objects: piano and theory. 
Possesses also experience in choral conducting and accompaniments 


Address KOBNIGL. HOCHSCHULE FOR MUSIK, Berlin, W. 
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T is understood that the Castle 
Square Opera Company has finally 
decided to return to St. Louis this 

(coming) winter, and to occupy the 

Same quarters as last year. In 

~ fact, a contract has been made 

with the Exposition and Music 

Hall Company for a period 
oi twenty weeks. It was 
7 M thought for a long time that 
is the Odéon Company would be 
w able to make the contract for the 

wl 4 WW coming season with the Opera Com- 

A NSA - pany. The manager of the former went 
to New York city recently and had 

about completed arrangements with Mr. 

Savage to bring his company to the 

Odéon, when through an _ unfortunate 
misunderstanding on the part of the proprietors of the 
Odéon the whole thing fell through. 

The fact that the opera company will not be at the 
Odéon is a source of great disappointment to the singers 
The Music Hall is so large and acoustically imperfect it 
is a constant strain on any voice (except one of unusual 
power) to fill it. The Odéon, on the other hand, is artis- 
tically beautiful, and the acoustic properties are so excel- 
lent that filling the auditorium becomes a matter of no 
effort at all for any voice of medium power and resonance. 

However, even though the opera company will not be in 
the more perfect musical auditorium; it is a good thing 
to know that it will be here at any rate. No doubt Mr. 
Savage will realize that it will pay to improve every branch 
of the company, and give the people of the city even bet- 
ter opera than was given last season. . 

The Spencer Opera Company at Uhrig’s Cave continues 
to give delightful summer performances, and the people 
are showing their appreciation by filling the pretty garden 
at every performance. Up to this time the company 
has presented “The Beggar Student,” “Martha,” “The 
Bohemian Girl” and “The Grand Duchess" Of these 
“The Bohemian Girl” was the best production and at- 
tracted the largest audiences. Grace Van Studdiford con- 
tinues as prima donna, and is becoming more and more 
popular as the season advances. W. W. Hinshaw’'s voice 
is always suitable and wins him enthusiastic applause. 
Nellie Braggins was married a week or two ago and may 
not be with the company during the entire summer. 

Miss Mary Berry, soprano of the First Presbyterian 
Church choir, feft St. Louis about three weeks ago for 








Europe. Miss Berry does not expect to return for two or 
more years, but intends to study her art during her entire 
sojourn. Homer Moore, baritone of the same choir, left 
for New York last Sunday. He expects to spend a good 
part of his summer vacation with his father and mother, 
who live in New York State. Mr. Moore expects to re- 
turn about the 1st of September. 

During the absence of Miss Berry, Mr. Moore and Mr. 
Fellows, tenor, Mrs. Fitch, soprano, will occupy Miss 
Berry's place, Mr. Vincen will sing tenor, and Rock- 
well Brank will sing baritone. 

Mr. Hammerstein will continue at the organ, Miss Lulu 
Kemkel on the violin, and Miss Wilhelmina Lowe on the 
harp, as usual. 

An annual event in which there is always immense in- 
terest is the commencement concert given by the Bee- 
thoven Conservatory, of St. Louis. The position held 
by this institution is absolutely unique, and no other mu- 
sic school in this part of the country in any manner ap- 
proaches the celebrated organization controlled by Messrs. 
Waldauer and Epstein. In point of artistic merit and 
completeness of education the Beethoven would be diffi- 
cult to surpass, and this was never better shown than at the 
last commencement concert, which was held at the Odéon. 
The program was somewhat lengthy, but the selections, 
well chosen and excellently performed, merited only 
praise and approval. The pupils taking part came from all 
parts of the country, the reputation of the conservatory 
being such that music students come from nearly every 
section of the State to obtain an education which will 
result (if they have talent) in placing them in _ the 
ranks of artists. And yet at the annual concert the pupils 
are not placed before the public as artists, but as scholars 
who can do artistic work and who only need time to be- 
come artists. Progressiveness is shown in every move- 
ment undertaken by the conservatory management, and 
it is progressive and courageous enterprise that have 
placed the Beethoven Institution among,the few leading 
schools of the country. This enterprise was peculiarly 
shown last year in connection with Moszkowski’s new 
concerto, Within six weeks of the announcement re- 
garding it in the columns of Tae Musica Courier Mr. 
Epstein had obtained the score and orchestral parts and 
had it performed at the commencement concert June 7, 
1899, thus marking it as the first performance of the work 
in America. 

The Beethoven Conservatory has many departments, 
but none more prominent that the violin, under the di- 
rection of Mr. Waldauer, and many are the violinists who 
have come to the front, achieving their prominence, 


thoroughness and artistic education obtained from the 
famous Waldauer. The program of the latest commence- 
ment concert was distinguished by reason of the quality 
and number of the violinists. As a rule one violinist is a 
sufficiency, if the performance is good, but when there 


* are four violinists, and the quality of all selections is 


above the average, it can be taken for granted that the 
institution which can produce such results is on a very 
high plane of excellence. And what is said of the violin 
ists can be also applied to the pianists, pupils of the 
Messrs. Epstein. The piano contingent showed up to 
great advantage, and in every instance revealed the ar 
tistic results which have made the Epstein players known 
all over the country. I have heard several of these young 
people, and have had occasion to refer to their excellence 
in tone production and refined interpretation which they 
had acquired with these well-known artists, the brothers 
Epstein. 

The program of the Beethoven Conservatory commence- 
ment was as follows: 


Piano Quartet, Egmont Overture...... ége . Beethoven 
Misses N. Bannon (St. Louis), P. Lewis (Lebanon, IIL), L. 
Guthrie (St. Louis), I. Hendrich (Washington, Mo.) 

Piano solo, Fantaisie Impromptu. ; 
Wilber Montgomery (Moro, III.) 
Violin solo, Seventh Ait........ccccccscsccccvees 
Miss Marie B. Staed (St. Louis) 


.Chopin 


..De Beriot 


Piano Concerto, C major. on gt .. Weber 
Miss Aan Brew w (St. Louis) 
Vocal solo, Elsa’s Dream..... . Wagner 


Miss Sarah Sdvasven (St Louts) 
Duo for two pianos, North Star.... eeeees Wehli 
Miss Jennie Morton (St. Louis), Miss ‘Mary Jeffress (Ed- 
wardsville, Ill.) 
Piano Concerto, G minor............ 
Miss Cora Blankenmeister (Marissa, Til.) 
Violin solo, L’Aragonessa........... sie iia edad 
Frank Schaefer (St. Louis). 
Piano solo, Rigoletto.... bebe ‘ ..» Liszt 
Miss Edith Lazar (St. Louis) 
Pie Gi nn 0 ess hei thedevevoccccessovccors 
Miss Minnie Sligh (Manstield, La.) 
Vocal solo, Samson and Delilah..... . 
Mrs. A. Cramer (Mobile, Ala.) 
Diplomas were awarded to the following graduates: Misses 
Jennie Allen Morton, Mary Charlotte Jeffress, Lulu Emily Leschen, 
Edna Blanche Ely, Sophie Hehman, Pauline J. Dobson, Marie B. 
Staed, Ella B. Faith, Spray Louise Hillis, Laura M. Guthrie, Millie 
Black, Nellie Bannon, Sarah Myerson, Phoebe Lewis, Cora A 
Blankenmeister, Anastasia M. D. Grace, Lola E. Keough, Mary A 
Wuestefeld, Ollie Stark, Minnie Sligh, Mrs. A. Cramer, Mrs. May 
Cobine Bruce, Master Douglas Turner 


Mendelssohn 


odedieah Alard 


Wieniawski 


Saint-Saens 





Piano duo, Faust Fantaisie........... sae : + +++». Gounod 
Misses Edna Ely (Elsberry, Mo.), Millie Black (St. Louis). 
Piano Concerto, F minor............ .Chopin 

Miss Katie Groschke (St " Louis) 
Violin solo, Tremolo.........s.0e50s04+ 
Miss Minnie Scheel (Belleville, Ii! ) 
Piano solo, Twelfth Rhapsodie........ er 
Miss Pauline Dobson (Kirksvil ~% “Mo ) 

Humoresque, for piano and orchestra............. ..Ruby Butler 
Played by the composer, Miss Ruby Butler (St. Louis). 
Feetemesthas Ob Alas Oicccsscccciccceceveccccvcccssvccesseeceses Godard 

Miss Ollie Starck (Hermann, Mo.) ° 
Violin Quartet, Concertant..... ; eed 
Miss M. Scheel, Miss M Staed, F. Schaefer, D. Turner. 


.-De Beriot 


..Maurer 


Piano Concerto........-..s0eseeee . ovccceskhiller 
Miss Spray Hillis (Greenville, Ill.) 
Vocal solo, Toreador Song, from Carmen : , .-+- Bizet 
Albert Hubbard (St. Louis) 
Piano Comcerto........cc.secreccececvess a eee abvcaheses Henselt 


Miss Anastasia Grace (St. Louis) 
Gold medals were awarded to the following post-graduates: Miss 
Ruby Butler, Miss Ida Hendrich, Miss Anna Brew, Wilber J 
Montgomery, Frank R. Schaefer 


*>_ + * 


Among St. Louis musicians none is more rapidly ac- 
quiring a high reputation as teacher. singer or choir con- 
ductor than Alexander Henneman, who was recently one 
of the shining lights at the Missouri State Music Teachers’ 
Convention. Mr. Henneman received most flattering 








E. PRESSON MILLER, 


VOICE CULTURE. 


METROPOLITAN COLLEGE OF MUSIC, 
212 West 59th Street, New York. 


KATE S. CHITTENDEN, 


Syathetic Piano School, 
332 West 58th Street, NEW YORK. 
GRACE @. 


GARDNER, 


Concert aad Oratorio 
=> ————SOPRANO. 
Boni foetal basacces 


Studio: 40 West 25th St., New York. 














Address : 





JOSEPHINE S.—, 


JACOBY, 


CONTRALTO. 
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GEORGE H. C. ENSWORTH, 
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commendation for his singing in Ponmer’s “Cupid in 
Arcadia,” and in consequence of his excellent perform- 
ance has been tendered several engagements for next sea- 
son. His class, too, is exceedingly large, and his work at 
the church is gaining. recognition among the educated 
people of the city, so it is evident that Mr. Henneman has 
started well on the ladder of music fame, and is assured 
in due time a high place in the profession. 





Leopold Godowsky. 


HE most significant announcement in the musicai 
world this week is that Leopold Godowsky, one 
of the few pre-eminently great pianists of the 
day, has determined henceforth to devote himseli 
wholly to concert work; that he has committed 

his interests to Concert-Direction Gottschalk, who will be 

his sole manager in the United States. 

Both the pianist and his manager are entitled to the warm- 
est congratulations; and it does not require a prophet to 
forecast the horoscope and see the brilliant results which 





are certain to flow from this alliance. 

Godowsky first visited the United States in 1891. The 
next year he returned to this country and has resided here 
ever since. For the past five years he has been at the head 
of the piano department of the Chicago-Conservatory of 
Music, a position which he relinquished for the purpose of 
devoting himself to concert work. Mr. Godowsky purposes 
to sail for Europe July 26. He will go to Berlin, and later 
will visit the Paris Exposition. Next fall and in the early 
part of the winter he will fill concert engagements in most 
of the larger cities of Europe. About January 1 next Mr. 
Godowsky will return to New York and undertake an ex- 
tended tour under Concert-Direction Gottschalk. 

Mr. Gowdowsky will be the soloist in five concerts of 
the Boston Symphony Orchestra, appearing in Boston, 
New York, Philadelphia and Baltimore, and he will also 
be heard in connection with Theodore Thomas’ Chicago 
Orchestra. The pianist will play in these concerts the two 
Brahms’ Concertos, the Tschaikowsky Concerto in B flat 
minor, and the Liszt Concerto in E major, a great work 
that has been but infrequently heatd in this country. It 
is Mr. Godowsky’s intention to introduce several novelties 
in his recitals. During the summer the pianist will add 
considerably to his repertory, which is now hardly matched 
by any other’s, whether quality or quantity be considered. 

Within the past few years Mr. Godowsky has devoted 
He has arranged, almost re- 
which 


much time to composition. 
written, in fact, forty Chopin 
Schirmer has already published. 
his hands and will be brought out soon. 
also issue ten of Godowsky’s original pieces, which he now 
has in hand. Some of Godowsky’s paraphrases and ar- 
rangements are extraordinarily difficult, so difficult, in fact, 
that it is doubtful if there are more than three or four pian- 


studies, ten of 
The others are now in 
Schirmer will 


ists “living who can aa them. They have excited the 
warmest praise from De Pachmann and Paderewski, both 
of whom will place them on their programs next season. 








.Arens Pupils’ Recital. 


HREE of the advanced pupils of Franz X. 
“Al 4 Arens gave a recital last Saturday. afternoon, 
yj at the Arens Studio, 305 Fifth avenue. All 
three of the singers distinguished themselves 
and reflected in an admirable manner Mr. Arens* correct 
vocal method, Alfred C. Holmes, the baritone, possesses 
a voice of rare quality—vibrant, resonant and sympathetic. 
and in singing dispels every suggestion of the amateur. 
Mr. Holmes promises to make a valuable acquisition to 
the list of oratorio singers. 

Walter S. Young has a baritone voice of lighter tim 
bre, but most delightful quality, and as flexible as any 
Mr. Young sings ballads charmingly. The purity 
of his tone production is another point for which his sing- 


tenor. 


ing is remarkable 

The other pupil introduced by Mr. Arens—Miss Jean- 
nette M. Judson—aroused much admiration by her rich 
contralto voice and her intelligent use of The three 
singers were assisted by Mrs. Walter S. Young, pianist 
Mr. Arens played the accompaniments for Miss Judson 
and Mr. Holmes. Mrs. Young accompanied for her hus- 
band 

The program presented was as follows: 


Recitative and aria, Is Not His Word Like a Fire (from 


Elijah) ...... ‘ wad Mendlessohn 

Aria, Where’er You W alk (rem Semele). pecudbuese Hinde! 

Waser BeliRiecccccctcssvesdeccbiialevbestideos . Schumann 
Mr. Holmes 

Piano solo, Scherzo Valse............... ..Moszkowski 

Ei WO ennrascsocenanrietavetareeheteesseet poe0 10st: 

The Lass With the Delicate Air.... iow Dr. Arne 
e Mr. Young 

Es muss was Wunderbares sein..... noabooes Ries 

Aria from Mitrane, Ah rendimi (1686). - , Rossi 
Miss Judson 

Wilesies GuOW i. cceccccovésdectctvovdesebevctcoses . Arens 


soveccecoss I'schaikowsky 


Serenade de Don Juan....... 


Piano soli 


Bonde, op. 28, Ne. 8. .ccccvccccseddvesesoos Chopin 

Nocturne, op. 15, No. 2......-seeeeceseeseeens .-Chopin 

A Maid Sings Light. pandadednnckvenses Mac Dowell 

Oh, That We Two Were Manian. pase Nevin 
Mr. Youss, 

My Little LOGO. vcscosccccccvcccvcccccccccvseces .. Hawley 

At My Grave (mew)......cccsseceeceseneeceeeeeees e . Arens 


Miss Judson. 
Oh, Thou Sublime, Sweet Evening Star (from Tannhauser)..Wagner 
Siegmund’s Love Song........+..-cesceeeeeeees .. Wagner 
Mr. Holmes. 
Duet, Night Hymn at Sea..........ssceeeeeeeeeenes ‘ 
Miss Judson and Mr. Holmes. 
The new songs by Mr. Arens, sung by Mr. Holmes and 


received unusual attention from the musi- 


Goring Thomas 


Miss Judson, 
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Both are excellent compositions 





cians in the audience. 


As the title would indicate, “At My Grave” is oi 
tragic import, and this was interpreted with intelli- 
gence and without exaggeration by Miss Judson. Con- 


tralto singers of intelligence and some dramatic force will 
find this new song by Mr, Arens one of rare interest and 
beauty. The other song, “Mission,” sung by Mr. Holmes, 
is more cheerful, of course, and the singer gave it with 
the manliness and finish that must have delighted both 
the composer and audience 

Considering that the musical season is about closed in 
New York, the recital by these three talented Arens pupils 
proved something of a treat, especially by those who enjoy 
good singing. In their work last Saturday afternoon the 
three Arens pupils demonstrated that bel canto is mot a 


lost art 


The Kaltenborn Concerts. 


HE New York 
make the St 
these warm summer nights 


musical public continues to 
Nicholas Garden a rendezvous 


Each one of the 


ny 
. 


special nights has its quota of devotees. The 
audiences on Wednesday and Friday, “Popular Nights, 
are as large and quite as enthusiastic as on Sygnphony 
(Tuesday) and Wagner (Thursday) nights. Last Thurs- 
Kaltenborn played 
The violinist-con 


day evening, by special request, Mr 
as a violin solo Wagner's “Traume.” 
ductor put much feeling into his solo and was honored 
with the usual ovation. He responded with the “Prize 
from “Die Meistersinger.” The orchestra accom 
Kaltenborn’s solos, led by Carl Hugo Engel, 
the concertmeister. The Wagner numbers played by the 
orchestra included the “Tannhiuser” Bacchanale, “Waid- 
weben,” from “Siegfried,” the Prelude to the third act 
and “Dance of Apprentices” Meistersinger” 
“Kaiser March.’ 

evening, June 26, the orchestra played the 
Hermann Beyer-Hané, 


Song” 
panied Mr 


from “Die 
and the 

Tuesday 
Tschaikowsky Symphony No. § 
the first ‘cellist of the orchestra, was the soloist for Tues 
day, playing with the orchestra De Swert'’s Concerto in C 
minor. The singers heard at the concerts last week were 
Miss Jane Truesdell, soprano, on Monday, and Miss Eliza 
beth Hazard, soprano, on Wednesday 

Last night (Tuesday) the orchestra gave its one hundred 
Kaltenborn’s direc 


and forty-second concert under Mr 


tion. The program was as follows 


Mozart 
Rubinstein 


Overture, Marriage of Figaro 
Suite, Bal Costume 
String Orchestra 


Serenade Impromptu Gillet 

Chattering Gilvet 
Waltz, Vienna Blood Strauss 
Symphony No. s... Beethoven 
Overture, Oberon..... Weber 
Fantaisie, Cavalleria Rusticana Mascagni 
Hungarian March, from Damnation of Faust Berlioz 





Metropolitan School of Voice and Singing. 
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THE EDOUARD DE RESZKE. 
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THE LILLIAN NORDICA, 


MAURICE GRAU, Manager Metropolitan Opera Company. 
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Chautauqua Summer School of Music, 


CHAUTAUQUA, N.Y., July 7 to August 17, 1900. 


FACULTY. 
WM. H. SHERWOOD, Ptaxo, I, pe FLAGLER, Ore@as. 
hicago, Ill. uburn, N. ¥ 
FERDINA iD ga Piano, J. TARRY WHEELER, Voice. 
Ra an CH ew York 
E. T. BEY, Piano. L. 8, LEASON, View 5 
at pie, Tenn. Philadelphia, Pa. Harmory. 
80... R OSSON, Vion, CHAS. BE. RUGE Baxp 
Cleveland. Ohio. Goshen, Ind. INSTRUMENTS. 


Mus ANNA Sn ROBERTSON, Harp, Mandoiin, Guitar and Banjo. 
Da. cy R Pal MER, New York City, Methods, Theorist and Conductor. 


hee. 10.06, ahi | for ali Classes, Lectures, Recitals, Converts, etc. 
‘or descriptive catalogue, address 


CHAUTAUQUA ASSEMBLY, General Offices, CLEVELAND, OHIO. 


PF. W. RIESBERG, 


ACCOMPANIST. 
Instruction—Piano, Organ, Harmony. 
With THe MUSICAL COURIER. 
Secretary-Treasurer New York State M. T. A 





Residence-Studio: 954 Eighth Ave., cor. 56th St., NEW YORK. 


Tererrone: 462 Cocumeue. 


Address : 








MME, —_— 


VON KLENNER 


GARCIA REPRESENTATIVE, 


IN EUROPE. 


Will return carly in the Fall. 


40 STUYVESANT STREET, NEW YORK. 
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A number of the Lorain, Ohio, pupils of Miss Starr, oi 
Elyria, gave a musical at Elyria last week. 

Miss Alice Ford, of Cohoes, has been engaged as 
soprano soloist at the Second Baptist Church, Troy, N. Y. 

Pupils of Stuart F. Ganung gave a piano recital at his 
studio, 220 Washington avenue South, Lansing, Mich., 
recently. 

Miss Artye Mason, who has just graduated in music at 
Christian College, Columbia, Mo., is getting up a class in 
Salisbury. 

The eleventh annual musicale by Eben Whitaker and 
his pupils took place June 18 in Grosscup’s Hall, Bridge 
ton, N, j. 

The first annual public recital of the vocal pupils of 
Miss Ann J. Routt was heard June 13 at the Central Bap- 
tist Church, Springfield, Il. 

Percy Alverson, tenor, of Wappingers Falls, has been 
engaged as a member of the choir of the Congregational 
church at Poughkeepsie, N. Y. 

A commencement musical was given by the students of 
the Oliver Willis Halsted Conservatory of Music at Lock 
port, N. Y., the middle of June. 

Miss Julia Pu.nain, of Mansfield, and Misses Lila Wat 
kins and Daisy Coup gave a recital in the Parish House 
at Mt. Vernon, Ohio, last week. 

A piano recital was given by the younger members of 
Miss Underwood's class at her home, 415 Lake View ave- 
nue, Jamestown, N. Y., June 16. 

The Westfield, N. J., music pupils of Mrs. J. Livingston 
Dewey went to Greenville last week and gave a concert in 
connection with the pupils from that city. 

The Misses Blanche and Mabel Hambitzer have re- 
turned to their home in Calumet, Mich., after a course 
in music at a Chicago conservatory of music. 

Sixty pupils of Mrs. Annie B. Mason rendered a pro 
gram at Association Hall, Amesbury, Mass., June 18. 
They were assisted by Mrs. Berry and Miss Murray. 

At the Fort Dodge, Ia., School of Music Miss Nan 
Olney received the medal in the senior grade and Miss 
Hazel Conkey in the junior grade at the recent commence- 
ment. 

Miss Adelaide Beardsley gave a farewell concert at the 
First Presbyterian Church, Pueblo, Col., June 15, assisted 
by Miss Gussie Fuegel, pianist, ard M. M. Rathbun, 
cellist. 

Mr. Hughes was assisted at his recent recital in Wheel- 
ing, W. Va., by William J. Falk, pianist, of New York; 
Mrs. Flora Williams, Edward Blumenberg and Herman 
Schockey. 

Prof. E, Y. Wourth, teacher of the Clinton Branch of 
the Interstate Associate College of Music, Sterling, IIL, 
gave the fourth annual concert by members of his class 
early in June. 

Albert Lockwood has just accepted an offer to take 
charge of the piano department of the University School 
of Music, Ann Arbor, Mich., filling the vacancy caused 
by the resignation of Alberto Jonas. : 

Miss Jessie Goodwin gave her second pupils’ recital at 
the Woman's Clubhouse, South Fiqueroa street, Los 
Angeles, Cal., June 15. Those who took part were Mrs. 
D. H. Gillon, Mrs. Pierce, Mrs. Jennie Goodwin and the 
Misses Amelia Guest, Butterworth, Olmstead, Bogart. 
Stella Mitchell, Birdine Hogaboom, Hill, Daisy Willie. 





tington. 

Early in June Prof. G. W. Oles, assisted by Miss Helen 
E. Briggs, pianist; Miss Gertrude Smith, vocalist; Miss 
Elsie Cooper, pianist, and Frances M.. Polly, gave a con- 
cert at Canon City, Col. 

Miss Christabel Ort, who for the past year has been 
vocal instructor in the Wittenberg Conservatory of Mu- 
sic, has accepted a like position in Elizabeth College, 
Charlotte, N. C. Miss Ort will assume her position in 
October. 

The musicales given by the numerous pupils of Prof. 
Grove Lawrence Marsh in Assembly Hall of the Uni- 
versity Building, Syracuse, N. Y., in June, were among 
the most interesting functions of the local commence- 
ment season. 

The home of Mrs. Lew E. Edwards, 114 East Cham- 
berlin, North Dixon, Ill, presented an attractive ap 
pearance on the occasion of musicales given by herself 
and Mrs, James N. Sterling for a number of their lady 
friends on June 14. 3 

Miss Mary Bradley's piano recital at the’ Assembly 
Rooms, Middletown, N. Y., June 19, was attended by a 
large audience, representative of the musical culture of 
that city. Miss Emma Young was the vocalist and Mrs 
Fuller-Cox accompanist. = 

June 15 a piano recital was given at the home of Mrs. 
William Rogers, Adrian, Mich., by her pupil, Miss Anna 


_ Gunsolus, assisted by Miss Florence Johnson, soprano; 


Mrs. E. S. Rogers, Marcellus Zerlaut, Mrs. William Rog 
ers and Earle S. Rogers. . 

Madame Daix-Despret gave her farewell concert, prior 
to her departure for a year’s study in Europe, in Y. M. 
C. A. Hall, Bangor, Me., June 21, assisted by Miss Grace 
Chamberlain, Walter A. Gordon, Raymond H. Hitch- 
cock and Pullen’s Orchestra. 

The commencement exercises of the College of Music 
of Drake University, Des Moines, Ia., were held in the 
new auditorium June 12. Miss Bertha Lucile Davy, of 
Pomeroy, Ia., and Miss Mattie Alvira Hitchcock, of Res 
Moines, were the graduates. 

Those who took part in the concert at Danville, Ohio, 
recently were Mrs. Iva Sproule Baker, Mr. and Mrs. C. 
F. Brent, Mrs. A. A. Starner, Miss Gertrude Purtell, Miss 
Gertrude D’Arcey, Miss Grace Henry, P. Purcell, Miss 
Jennie Purtell and Paul Brent. 

The annual concert of the Conservatory of Music, Clar 
inda, Ia., which has been conducted this year by Ernest 
Calhoun, piano, and Miss Rilla Shoemaker, voice, has 
just taken place. The conservatory graduated but one 
student, Miss Georgia MacLane. 

The first of the June recitals of the Danbury (Conn.) 
College of Music, and the first musical commencement re 
cital of the season, was held June 13 in the Opera House 
by piano pupils of Edgar C. Sherwood, assisted by Miss 
Annie Brennan and Arthur Platt, violinist. 

By special request the two kinder symphonies recently 
given at the St. James parish house, New Bedford, Mass., 
under direction of Thomas W. Ramsden, were repeated. 
Mr. Ramsden was assisted by Miss Mary Otheman, Miss 
Helen L. Peterson and Miss Julia Bancroft. 

The vocal soloist for the conservatory concert at Wash- 
ington Court House, Ohio, June 15, was Miss Amy Wil- 
son, who made her first appearance since her return from 
the South, where she filled the chair in the vocal depart- 
ment in Athens Ladies’ College, Athens, Aja. 

On Monday evening, June 18, some of the pupils of 
Mrs. Annie Weishardt gave a piano recital at the Y. M. 
C. A. Building, Southbridge, Mass. The pupils taking 
part in the recital were Miss Flora Young, Miss Ora 
Louis Lacroix and Miss M. Antoinette Ammidown. 

The annual concert was given at the Normal Hall 
June 19 by the pupils of the piano department of the 
Geneseo, N. Y., State Normal School, assisted by Mrs. 
H. Wyse Jones, Mrs. Delehanty and the Normal School 
orchestra. Miss Myrtle Conklin, class of 1900;. Misses 


Anna Willie, “Margaret Russell, Virginia Irish and Har- Ayrault, Myers and Parsons, former graduates, also took 


part. 

Miss Janie Marguerite Pulver, of the Doane College 
department of music, gave a piano recital at the Crete 
(Neb.) Congregational church June 13. Miss Pulver was 
assisted by Miss Maud Johnson, of Crete. The pianist is 
one of the most successful pupils of the Doane College 
musical department. 

The pupils of Miss Selma Anderson, who took part in 
the piano recital at Fresno, Cal., were Misses Bonnie Car- 
ter, Ethel Hart, Ruth Weaver, Maude Glines, Maude and 
Ruth Muller, Georgie Baker, Marion Freeland, Maggie 
Clark and Maggie Kembie; Masters Leslie Clark, Roy 
«Kellock and Marion Ellis 

At the recent annual meeting of the Hosmer Hall Choral 
Union, Hartford, Conn., the following directors were 
elected: J. M. Gallup, C. C. Sterans ©. B. Pitblado, J. 
W. Titcomb and C. L. Ames. Six other directors will be 
appointed by the Hartford Theological Seminary. The 
officers are to be chosen by the directors 

The, Lucille Quartet, of the Wooster Musical Conserva- 
tory, gave an entertainment at the Baptist church, Lou- 
donville, Ohio, June 22. The quartet are Miss Mary An- 
derson, first soprano; Miss Ruth Elliott, of Paint Valley, 
second soprano; Miss Grace Anderson, of Rochester, Pa., 
first alto, and Miss Ruth Bogardus, of Mount Vernon, 
second alto. 

The recitals of the pupils of Miss Josephine 
Scribner took place at Baldwin’s Hotel, Louisville, Ky., 
Margaret 


Pittman 


June 15. The pupils were assisted by Mrs. 
Ward Bell. Those who took part were Misses Susan 
and Ethel Bell, Cora Shoninger, Helen Cutler, Nellie 
Philura Cumnock, Mary Fowler, Henrietta 
Dugan and Ethel Moxley. 

J. H. Mack was assisted, at his concert in Norfolk, Va., 
June 14, by the following well-known local talent: Miss 
Florence Rayner, soprano; Miss Bianche Hecht, alto; 
J. Elwood Duncan, tenor; John Anderson, tenor; Wil- 
liam D. Crowell, baritone; P. Cader Dozier, basso (Star 
Quartet of the Crowell-Duncan Star Minstrel Company); 


Simpson, 


James W. Casey, accompanist. 
The course of Winslow, Mass., 
June 14 with a musical at the home of Mrs. Lyman Mason 
Those who assisted were Miss Grace F. Dean, of Taunton, 
piano; Miss Mary Ellis. of Hyde Park, violin; Miss 
Marion E. Leach, of Raynham, soprano; Mrs. Claribel W 


ladies’ matinees closed 


Jenney,* of Lakeville, contralto 

O. L. Gardner, Mrs. Clarence Hadley, Miss Bertha 
Frances Wright, Miss Ida Holloway, Miss Lucy De Graff, 
Miss Grace Baker, George R. Ford, Miss Anna Evans 
and Miss Anna Doan took part in the annual recital of 
the department of music, ‘Earlham College, Richmond, 
Ind., under the direction of Miss Julia Ball 

A concert was given June 15 in the Calumet ( Mich.) 
School Hall by the Narcissus Quartet. The members of 
the quartet are Miss Daisy Danielson, first soprano; Miss 
Lottie Childs, second soprano; Mrs. Clare Childs Leavitt, 
first alto; Miss Dorothy Roberts, second alto. They were 
assisted by Miss Annie FE. Lewis, Miss Alice Nelson 
and Charles Frink. 

Mrs. Annie B. Dodge is to give a concert in the Stone 
Church, Sound Beach, Conn., Thursday evening, July 5. 
The vocal soloists will be Miss F. Orra Barnum, so- 
prano; Mrs. A. B. Dodge, contralto; Walter E. Hough- 
ton, tenor, and Everett Noyes, bass. The violinist will 
be Miss Florence Sammis, and the accompanist W. E. 
Brown. Miss Dorothy Dodge. daughter of Mrs. Dodge, 
will also take part. 

The piano recital of the Petersburg (Va.) School of 
Music has just taken place at No. 112 Marshall street. 
This school is under the management of Miss L. V. Major 
and the Misses L. V. and A. E. Jones. Prizes were 
awarded to the following: Misses Nar Spotswood Jones. 
Virginia Spotswood McKenney, Lena Frances Tyor, Ann 
Bell Patteson, Emily Banister Mason and Mattie Anne 


Fitzgerald. Those specially distinguished were Misses 
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ROMANZE Fer Victoncetto ana Piano. 


By ADOLF WEIDIG. Price, $1.25. 








For Piano. 





Suite Caracteristique No, 2 
By ARNE OLDBERG. Price, $1.00. 


CONTENTS : 


AU REVOIR. REVERY. 
WHITE CAPS. SONG TO THE MOON. 
LE RETOUR. 
The above are desirable program sumbers. 
Pubhshed by ... 
CLAYTON F. SUMMY CCO., 
220 Wabash Ave., CHICAGO. 
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Clara McKenney, Nannie McIlwaine, Grace Bryant, Leslie 
Booth, Lucy McIlwaine, Kate Stockdell, Emma Lear, 
Mary Sommers Booth, Florrie Steward, Joe McIlwaine, 
Lee Booth, Florence Wright and Bessie Ruffin 

[he violin pupils of A. E. Farnham gave an orchestra 
concert at Unity Hall, Hartford, Conn., early in June. The 
first violins were Miss Hunciker, Masters Forbes, Phillips 
and Burnham and Messrs. Cavanaugh, Duffy and Quish 
The second violins were Misses Green and Farnham and 
Masters Goodwin, Cady, Sheehan and Britt. Those who 
assisted were Miss Alice Farnham, soprano; Herman Sic 
bert, flute; Mrs. H. G. Clark and Miss Florence H. Farn 
ham, accompanists. 

The pupils of Miss Lena Brockway, who took part in 
the recital at Syracuse, N. Y., on the 15th, were Minnie 
Vrooman Haskins, Fanny Ethel Haskins, Louise S. Har- 
rigan, Mary M. Harrigan, Ivy Lee Martin, Miss Rose M 
Meyers, George E. Norton, Miss Maude Winifred Wood 
cock, Miss Clara Bush, Miss Ethel Van Patten, Frank W 
Dauer, Archie Van Patten, Miss Beatrice Holden, Miss 
Eloise M. Russell, Miss Beatrice Fay Vrooman, Miss 
Lucille Stillman, Miss Helen Hamiltun, Miss Dorothy 
H. Brookfield, Miss Lillian L. Kennedy, Miss Nina W 
Smith, Miss Rosie M. Meyers, Walter tenjamin Otto, 
Miss Jessie May Stroh, Miss Ethel Clare Burdick, Miss 
Lola Martha Burdick, Miss Edith May Quick, Miss Flor 
ence Wheaton, Miss Anna Moulton, Miss Agnes L. Hal- 
licey, John F. Parker, Miss Nina Grace Hindman, Miss 
Grace Evelyn Terry, Harold Wallace Bush, Miss Anna 
L. Judson and Miss Maud E. Ross 





Ogden-Crane-Grapel Pupils. 

rhe pupils of Mme. Ogden-Crane and Professor Grapel 
gave a musical in Asbury Park, N. J., recently, and the 
follewing appeared in the local papers 

rhe First Baptist Church was entirely filled Monday evening with 
an audience that was deeply interested in the musical event arranged 
by Madame Ogden-C\rane and Prof. J. C. Grapel. With a few ex 
ceptions, their pupils rendered the entire program 

There were twenty-three numbers on the program, its length being 
the only drawback. The first and last numbers consisted of a quar 
tet in which Madame Crane, Miss Fannie Humes, E. E. Booze and 
Frank D. Hunt sang very harmoniously 

Soprano solos were rendered by Miss Grace Love, Miss Bertha 
Bennett, Miss Allie Ward, Miss Georgie Butcher, Miss teulah 
Reed, Mrs. C. M. Ward (a double number), Mrs. Harry Underwood 
and Madame Crane, each in turn being vigorously applauded 

Miss Ida Coggeshall sang a pretty contralto solo, and also ap 
peared in a duet with Madame Crane. Another contralto solo was 
nicely rendered by Miss Fannie Humes. To Frank D. Hunt was 
assigned a bass solo, which he handled well, and Walter P. Havens 
likewise sang a solo in the bass register with good effect 

Mrs. Harry Underwood and E. E. Booze sang a duet, Miss Sadic 
Ward played carefully a piano selection, and a female quartet, com 
posed of Mrs. Ward, Miss Humes, Miss Alleyn Walton and Miss 
Sadie Grapel, rendered a fine selection 

Miss Grapel also sang a soprano solo, in which bird imitations 
were cleverly executed 

\n instrumental trio—Professor Grapel, piano; Prof. R. Malchow, 
violin, and J. S. Ottersen, Jr., ‘cello—played two selections in a 
faultless manner 

Miss Walton's piano duet with Professor Grapel showed careful 
execution and great attention to expression and shading. The young 
lady’s musical future appears to be very promising 

Madame Crane gave a brief but interesting talk on voice culture 
about midway in the evening's program.—The Daily Press, June 
1, 1900 

rhe evening of music given by the pupils of Madame Ogden-Crane 
and Professor Grapel at the First Baptist Church, Asbury Park, 
Monday evening, was from every viewpoint a decided success. The 
names of Professor Grapel and Madame Ogden-Crane seemed a 
sufficient inducement to fill every seat down stairs and to make 
chairs in the aisles absolutely indispensable. Even then there were 
people standing. 

Some were there who, knowing “a thing or two" about difficult 
musical compositions, had often conceived a desire to hear the gra 
cious madame and the talented professor, but who never before had 
had an opportunity. They enjoyed it therefore as only people cap 
able of appreciating a skillful rendition of our great maestros can 
enjoy such things. 

And it is true of more than one family in Ocean Grove and else 
where that their breakfast table next morning teemed with the ani 
mated conversation of those of the family who had attended the con 
cert the evening before. There was nothing but praise for in 
structors and pupils.--Ocean Grove Times, June 2, 1900. 
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(Musical Clubs 


Byron E. Walker, general manager of the Canadian Bank 
of Commerce, has accepted the honorary presidency of the 
Toronto (Can.) Mendelssohn Choir. Mr. Walker is a 
gentleman of rare culture and attainments, consequently 
upon this appointment the choir is to be congratulated 


* . * 


The Tuesday Evening Musical Club, of Little Falls, N 
business meeting on June 20, when 
President, Miss Rawdon; vice 
Miss Elvie 


Y., held its annual 
these officers were elected : 
president, Miss Teresa Crowley; secretary, 


Stebbins; treasurer, Miss Lena Zoller 


On June 20, under the direction of Professor Dann, the 
senior week concert of the Cornell musical clubs took place 
at the Lyceum, Ithaca, N. Y 


* . “ 


The Beethoven Society, of Le Roy, N. Y., having held 
its last meeting of the spring session on Friday afternoon, 
June 15, at the residence of Mrs. Edward Rogerson, has 


adjourned until October 


The Buffalo (N. Y.) Etude Club, assisted by Mrs. Etta 
E. Shew, soprano; Mrs. L. C. McConkey, contralto; L. C 
McConkey, tenor, and Mrs. Charies Richmond Hastings 
reader, gave a recital at the home oi Miss Emma L. Hay 
ward on June 26 


On Friday evening, June 22, the Buffalo (N. Y.) 
Allegro Club, assisted by Joseph A. Ball, violinist, gave its 


closing recital of the season \ program, comprising 
compositions by Moszkowski, Smith, Tunison, Thullier 
Rivé-King, Brahms, Williams, Meyer-Helmund, Pierné 


Schubert, Haydn, Mohr, Parker, Schoenfeld, Braga, Behs 
Tschaikowsky, Sieveking, Bach, Wieniawski, Gottschalk 
and Schuett was presented by the Misses Ethel Brennisen 
Mabel Brennisen, Edith Rogers, Lulu Kelley, Gladys 
Dempster, Bessie Brown, Lillian Brown, Grace Robbins 
Florence Dewey, Rose Ball, Adie Ball, Hattie Fairbairn 
Kate Cummings, Gertrude Goold, Julia Kalbfleisch, Min 
Maud Parr, Josepha Bonham 
Morgan and Mr 


nie Torge, Lorena Pirson 
Nellie McCormick, Edith Tyler, Mai 
Ball 


The Fort Wayne (Ind.) Cecilian Male Chorus Club, 
assisted by Miss Lillian Mathis, Mrs. S. C. Moffat, Miss 
Anna Philley, Miss M. Norton and W. Young, gave a 


concert on June 19 


At his residence on Jarvis street, J. D. A. Tripp, the 
Toronto (Canada) Male Chorus Club’s popular conductor, 
recently recently entertained the members of that influ 
ential and competent organization. The club’s program 
for next season is one of unusual interest, and none but 


eminent artists will be engaged to assist 


- > * 


The annual concert of the Rutgers College Glee Club, 
New Brunswick, N. J., was held on June 18, when a rep 
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Recognized as New York's Leading Quartet. 
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resentative and appreciative audience was in attendance 
The members of the club include George W. Wilmot, 
Paul Girtanner, W. Patterson, O. E. Fisher, R. B. Tits 
worth, R. B. Haven, G. C. Woodruff, J. C. Richters, C. F 
Hammond, H. T. Edgar, A. Plenty, H. Van Hoevenberg 
Professor Wilmot (conductor) and C. R. Rosell (ac 
companist) 


’ . “ 


On June 26 the annual commencement concert was 
given by the Union College Musical Association, of Sche 


nectady, N. Y 


rreble Clef 


assisted at the first concert 


In Simpson Auditorium, on June 14, the 


Club, of Los Angeles, Cal 


given by the Ladies’ Philaharmonic Orchestra, of that 


city 


ex-president; Miss Dale, re 
of the 


Wednesday Musical Club, Cafion City, Col., gave a recital 


On June 12 Miss Briggs 


tiring president, and Mrs. Stewart, president-elect 


of ensemble music 


rhe Euterpe Club, of Sidney, Ohio, closed its season 


with a musicale held on June 8 at the residence of J. H 
Wagner. The program, which was adorned with flower 


designs painted by Mrs. W. R. Wyman, read as follows 


Hearts and Flowers Tobani 
Narcissus Nevin 
Mrs. Wyman, Mrs. Sarver, Mrs. Wilson, Mra. Christ’an 
Mrs. Tenney and Miss Wagner 
Chorus, The Bloom Is On the Rye Bishop 


Euterpe Club 
Piano solo, June Rose tlumenschein 
Miss Bier 
Song, Forget-Me-Not (sraben- Hoffman 


Mrs. Benjamin 


Piano duet, Bouquet des Fleurs Matte 
Mrs. Davies and Mrs. Christian 
Songs 
The Red Rose Clark 


\ Rose Fable Hawle 
Miss Wilson 


xoming Meadows Rive-Aing 


Mrs. Sarver 


Chorus, Jehova Power (rerney 
Euterpe Club 


. * . 


Winthrop 


audience recently greeted the Chorister Glee Club, of Bos 


In Constitution Hall Mass., an appreciative 


ton 


Preliminary to the (Mich.) Schumann Club's 


Elijah,” A. W 


delivered a lecture on that oratorio 


Saginaw 


performance of Platte director, recently 


* . 


The Woman's Musical Society, of Watertown, N. \ 

when the annual elec 
Robert Lansing, Mrs. J 
O. Hathway and Miss Grace Bingham formed the nomi 

following report 
Willard; first vice 
vice-president, Mrs 


held an important meeting in May 
tion of officers took place Mrs 
committee and presented the 
President, Mrs 


nating 
which was adopted 
Bensinger; second 


Miss E 
treasurer, Miss A 


president, Mrs 


recording secretary Feltus; correspond 
ing secretary, Mrs, Baird; 


Anderson ; assistant librarian, Mrs. Johnston 


Horton 
Massey; li 
brarian, Mrs 
musical director, Mrs. W. H 
executive board, Mrs. Bagg, Miss Corse and Miss Grace 


Stevens: members of the 


Bingham. The statement of the secretary, Mrs. Learned 
showed that much musical progress had been made during 
the year, while Miss Emma Lansing, treasurer, gave a sat 
isfactory account of the society's financial status 


Nannie Clark a D’Arona Pupil. 


In the list of graduated pupils of Madame d’Arona, pub 
lished under the head of “Madame d’Arona in Paris,” in 
our issue of June 13, occurred the name of Miss Mamie 


Clark. of Cedar Falls, Ia. It should have read Miss Nan 


‘on > A Grand Piano 


I” an 


UPRIGHT CASE. 


hence this correction 


a 
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THE MUSICAL COURIER. 








MUSIC TEACHERS’ 
NATIONAL ASSOCIATION. 





At Des [loines, la. 





JUNE 20, 21, 22, 1900. 





[BY OUR OWN CORRESPONDENT | 





(Continued from last week. 


Des MOINES, June 2, 1900. 


HE first concert was an organ recital given at the 
Centra! Church of Christ, by Albert A. Butler, Louis- 
ville: 





a as 5 aids cdibivh dt vedditcebeveges bhecoecndebils 
Cantilene in A flat 

SINE ED: IE) EM onaddd dqanesdonnsceyeeccetest cotohoobescdoncsceused 
Andante Cantabile, from the Fourth Organ Symphony......... Widor 
Allegro con Moto, from Sonata in A minor..........++.++e00- Whiting 


The second concert was opened very auspiciously by 
Mrs. Charles S. Hardy, the gifted and successful pianist 
of Des Moines. Mrs. Hardy has fine technic, a charming 
touch, musicianship and intellectuality. All these quali- 
ties were noticeable in the interpretation of a group of 
pieces by Grieg, Schiitt and MacDowell. 

Although technic and musicianship were well to the fore, 
yet the emotional side of piano playing was not wanting. 
Mrs. Hardy showed poetical feeling and delicacy in her 
performance. This artist is one of the most prominent in 
Iowa, and is a composer of no small note. So eminent 
an authority as Adolph Weidig has’ given great praise to 
her songs, commending them for their completeness. That 
her talents are recognized by the Iowans is shown by the 
fact that she is the only artist engaged to give an entire 
recital at the Midland Chautauqua. 

As the third concert opened with an excellent group of 
piano numbers, in like manner it was brought to a close, 
and by that remarkable artist Ernest R. Kroeger, who, al- 
though only recently recovered from a protracted illness, 
still gave a superb scholarly performance. Mr. Kroeger 
is one of the few artists whose performance invariably 
leaves an impression of something having been gained 
from the hearing. It may be that quality of correctness or 
exactnéss for which Kroeger is famed, or it may be a feel- 
ing that here is the true artistic faculty, but whatever it is 
the knowledge follows that in him one has heard a thor- 
oughly satisfying artist, whose crisp, clean, straightforward 
method of piano playing stands out like a cameo against 
the gréat amount of maudlin, slipshod playing we hear 
so generally. 

There was a third pianist on the program, Miss Frances 
Wyman, of Burlington, Ia. This young lady is generally 
regarded as talented, but whatever charm there might be in 
her performance is totally lost in viewing the absurd bodily 
contortions in which she indulges. It is almost impossible 
to imagine any more foolish than those of Miss Wyman. 

The two vocalists on the program were Miss Zoa Pearl 
Parke, of Nebraska, and Grant Hadley, of Des Moines. The 
last named has a voice of much possibility and made an 
excellent impression. 

The following is the program of the second concert at 
Foster's Opera House at 2:30 P. M.: 





eT the a tes os caeelngildmebee ocedepanete iri 
Etude Mignon... i 
Eh at Te ko weocecbccqunganedasteed 

Mrs. Chas. Hardy, Des Moines, Ia. 
My Heart is Weary.......c.sssccvescccsceccscescovenses Goring-Thomas 
TR Gia. i kGNd a ia inns secede cveetyetevocsssseeteebacesesetes Nevin 


Miss Zoa Pearl Parke, of Nebraska. 


MI I Bt BEG. Bing iv ates vocdgpsagescsescucces 
Presto, B Minor Sonate. 
ee 














Welt, BH WOR onc cccccccccccccccccvcccbocscctivcvovecccccves 
gton, Ia. 
INNS ic cnntcpandegcoccceracecvecccsccone William Arms Fisher 
BNE MINE ds ccccdeccccccceccbosscccoces William Arms Fisher 
Be BOR ae oc sche hed sds tn DMee Bede cdascaptietebeors. Foote 
Pr Ge DRONA, wih « diode pds hve nde donde yo sebdbeocene Allitsen 
* Grant Hadley, Des Moines, Ia. 

EE Oe sods cos naibocnbaelshnavkouspesedsdbeseens$ Mozart 
DO WABI sce cicwssnssccrrnesceevecscccecescsccesssecesonees Brahms 
ER ES ME Menon. ni ben désahabe guecevectetengs tonnerd Chopin 
Re Ca suP ah osc vide dee. c cdhei reese chseddpede covsdountense Leschetizky 
Romanze and Sturm, from Twelfth Concerto—Etuden 

Leh cu satdves.vccne ght coudeesddtaltens tay steven E. R. Kroeger 


E. R. Kroeger, St. Louis, Mo, 

The third miscellaneous concert opened with a chorus 
conducted by Dr. McL. Bartlett. The selection sung was 
Dudley Buck's “Festival,” which received very fair treat- 
ment. The attack lacked precision, but the shading and 
volume of the tone were good. The vocal numbers of Mrs. 
W. J. Whiteman were received with great applause. This 
Denver lady has a beautiful voice, round and fuil in quality 
and under admirable control. Sometimes she is too reserved 
and might, with no loss of that charming musicianship 
which distinguishes her, give more tone. Her selections, 
too, were all on the two pathetic order, and it would have 
been preferable if Mrs. Whiteman could have been heard 
in something less lachrymose. Ernest Hale and Fred J. 
Hoffmann two young pianists of Cincinnati, gave a good 
account of themselves in duos for two pianos, this class of 
work evidently being their specialty. Also heard separately, 
both players showed excellent training and played all their 
numbers in a commendable manner. Horace P. Dibble, of 
St. Louis, was the remaining soloist, and with an equanimity 
that the angels might envy sung to his own accompaniment 
“Her Portrait,” “Serenade,” “By the Sea,” “Who Is Syl- 
via?’ “The Wanderer,” all by Schubert. There was some- 
thing sublimely and unconsciously beautiful and pathetic in 
the utter oblivion to all externals displayed by Mr. Dibble. 
He seemed to sing within himself and such times as you 
did not hear the piano you heard his voice. Occasionally 
he reached the note aimed for and stopped there, as if once 
having grasped it he could never let go. The distinguishing 
feagure of the performance was the utter disregard of pitch. 
It was such a complacent, self-satisfied pitch ; sometimes in- 
ternational, at other times French, but never the pitch of 
the piano, and such was the singer representing artistic St. 
Louis. 

The following is the program of the third concert at Fos- 
ter’s Opera House, at 8 Pp. m.: 


SEE SIN S odeccdesanaesetassdberenisedhes ccddueeeesvevicesses Buck 
Select chorus, M. L. Bartlett, director. 
ENE, MUNDANE Dac caicvntedainch nwneecesevosesevevesece Bach 


(Arranged for two pianos by Sig. Albino Gorno.) 
Ernest W. Hale and Fred J. Hoffmann, Cincinnati, Ohio. 





i chitnd 5 debs vg cas cdbdibeede c6dahebieeacadsisescucseseoces Tosti 
CN SETS 6 oc sicksvddh ts cnys dbpbcdieedbecsdctebocievesias Foote 
Mrs. W. J. Whiteman, Denver, Gol. 

Nooturte in A Gat minor, Of. 10.:...cccccserccccccccsececcccces Gorno 
Isolde’s Liebestod (Tristan and Isolde)................. Wagner. Liszt 
Fred J. Hoffmann, Cincinnati. 

LLG 5.dhaspdhaeeiocksdyhvcesvabsebeuerseceedss .Schubert 
Mik ve wtndieeedovgneds maredebhes sss oebes + seeeeeess Schubert 
MG WOR ba ccc vescevces ...Sehubert 
Who Is Sylvia?.......... - Schubert 
The Wanderer..... . Schubert 
antes oak ned 6s UideR a devsbebadvesdyiuecticeescconseed Palestrina 
EET ere -Nanini 
Vain and Fleeting............ hish saab abeecOnhsh os cvs pececeeanses Bach 
Chorus. 

SUC 5 <h.0cnhdadbsececeothseeusbepesiedeeeecseeces Schubert-Liszt 
DEED A. CIID. i iniin nsdn vale cain tedden sdseciveeccoevesyinens Chopin 
Ernest W. Hale, Cincinnati. 

I, cosh ood Da eenhans Geaahbabdichheed dbdnok ones torn e Gounod 
Mrs. W. J. Whiteman, Denver, Col. 

Norwegian Romanza, op. 51 (two piamos).................cceeees Grieg 
Fred J. Hoffmann and Ernest W. Hale. 

SD Oth TROOUO ai incre nul al eiehons <sdeatoohanen Rheinberger 
Chorus. 


The fourth concert consisted of an organ recital at Cen- 
tral Church of Christ, given by Thomas J. Kelly, of 
Omaha, Neb. 


IDL «0.0 ono 0 ne deed sbetoupe+ ee <cneebinbe oc ccccgpuesse tt Jules Grison 
Allegro Moderato. Larghetto. 


Two movements of Sonata No. 2,0p. go.. 
Ps UIE. ccc avedeivins cvssdcdccescas 
Grand Offertoire (St. Cecilia) 
Vorspiel, Tristan und Isolde 
(The celebrated Gottschalk arrangement.) 


7’. * «@ 


The fifth concert was by far the most interesting until 
the advent of the Symphony Orchestra. In this a veritable 
sensation was created by Hugh McGibeny and Oliver 
Willard Pierce, of Indianapolis. McGibeny was the only 
violinist appearing at the convention, and well it was so, 
for it must have been uncommonly able artist to compare 
with this gifted player of Indianapolis. His work was one 
of the best examples of violin performance that one could 
hear. It was virtuoso playing of a rare type, and it will 
land the artist in the quite near future on a plane with 
some of the favorite violinists in the country. His stac- 
cato bowing, his legato peculiarly beautiful tone were 
among the characteristics which made his performance one 
of the most memorable of the convention. Oliver Wil- 
lard Pierce, too, made a fine impression. He has tempera- 
ment, style and tremendous technic. He played “Isolde’s 
Death” (Wagner-Liszt), with fine shading and technic: 
the dramatic and emotional qualities of the artist were 
also well displayed. Liszt’s ““Cloches de Geneve” (his sec 
ond selection) is not calculated to show a pianist at his 
best, and although Mr. Pierce gave an adequate interpreta 
tion, still the composition could not be called even inter- 
esting. In the Polonaise, E major (Liszt), a brilliant 
amount of virtuosity was evidenced. Mr. Pierce is one of 
the remarkable players of the West, and will rank with the 
best players of the country. 

i 

Miss Arndt, who was to sing, telegraphed her regrets, 
and her place was taken by an Iowan singer. As he was 
Henri Ruifrok, the Des 
minor. Mr 


substituting, criticism was silent. 
Moines pianist, played Gade’s Sonata in E 
Ruifrok is an interesting player, and quite a versatile com- 
poser, and the Gade Sonata was calculated to show him to 
the best advantage. 

The fifth program closed with a group of piano numbers 
played by Glenn Dillard Gunn. Here was another case of 
poor selection. Mr. Gunn commenced with Liszt’s B 
minor Ballade, which he played fairly well, especially the 
opening phrases. The good impression made in his first 
number Mr. Gunn succeeded admirably in dispelling by 
playing a lugubrious, stupid composition by Campbell Tip- 
ton called a menuett, possibly because of its utter unlike- 
This was received with great 
Mr. Gunn for the 
Rubinstein-Siloti, 


ness to the minuet form 
reservation on the part of the audience. 
last of his group gave us “Lesginta,’ 
and considerably gained in favor. 

The following is the program of the fifth concert, Thurs- 
day, June 21, at Foster’s Opera House, 2:30 p. m.: 


’ 


Sonata in E minor, op. 28......... dewnes db Gultnedadddaddacdsdall 
Henri Ruifrok, Des Moines 


IND on. so cs asenbopoasscconesspenses Pries 
Hugh McGibeny and O. W. Pierce, Indianapolis, Ind. 
Isolde’s Love Death, from Tristan and Isolde.......... Wagner- Liszt 
I I i oc nant sama sicanecdocongcvesstenseel Liszt 
TN si. il ceuevecice bevccinicvecedabania Liszt 
Oliver Willard Pierce, Indianapolis, Ind 
ES oo cede ebchysd bess cece cdocttwauudecesteus Liszt 
ee / ..-Carrybell-Tipton 
Lesginta ....... .... Rubinstein-Siloti 


Glenn Dillard Gunn, Chicago, Il. 


* * * 


After the various mediocrities, with the few exceptions 
noted, and the very dull sameness about the programs, 
in which someone must have blundered, the Cincinnati 
Orchestra, under the direction of Franz Van der Stucken, 
came as a splendid relief. The sixth concért opened with 
a fine performance of Beethoven's Eroica Symphony. Not 
as perfect possibly as Van der Stucken has been able to 
offer it, but still in the matter of gorgeous tone color a 
memorable performance. The brass was not as good as 
one could have wished and once or twice proved very ob- 
streperous. This was possible owing to the importation 
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Oratorios, Concerts, Recitals, Festivals. 


OF HER TRIUMPH AT THE MAINE FESTIVAL THE PRESS SAID: 


“MACONDA CREATES A 


—Portland News, October, 1898. 
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of some Chicago instrumentalist, who, accustomed to 
Thomas, could not quite reconcile themselves to Van der 
Stucken’s different personality. And what a personality 
he possesses! He infuses everything with his own enthusi- 
asm and his devotion and sincerity to art 

In this concert the soloist was Miss Elsa Marshall. 


{t is rarely that a débutante achieves the extraordinary 
success that attended the first of Miss 
Marshall, when she sang not only to the accompaniment 


appearance Elsa 
of the Cincinnati Orchestra. but under the direction of 
Van der Stucken, who is usually averse to conducting ac 
companiments. To obtain the honor of Van der Stucken’s 
personal assistance a soloist must be considerably above 
the average. Miss Elsie Marshall admirably fulfilled re- 
quirements, and more than surpassed expectation in her 
singing of the Aria from “Herodiade” (Massenet). The 
young soprano has a beautiful voice and trained to perfec 
tion. As Miss Marshall is a pupil of Oscar Saenger, it is 
hardly necessary to add that in interpretation and finish 
she is thoroughly musicianly and refined. Of most at 
tractive personality, with a charming stage presence, clear, 
Miss Marshall 
in a few short months should obtain some of the most im 
portant engagements She 
recalled seven or eight times, but encores were not in 


full, round voice and much intelligence, 


n the was 


concert country 


order. However, later in the program Miss Marshall re 
placed Miss Katherine Wade, who was unable to sing 
On this occasion she was heard in an English song. This 


was interpreted very pleasingly, the enunciation and purity 
of tone being quite as noticeable as in the previous selec 
tion. 

The Liszt symphonic poem. “Les Preludes,” played by 
the Cincinnati Orchestra, received remarkable treatment, 
the breadth and beauty of tone making this number unique 
in the annals of the programs of the convention 

The concluding number of the program was the “Vor 
spiel,” and this I have never heard given with greater ef 
fect : 

The following is the order of the program of the sixth 
concert, Thursday, June 21, Chautauqua Auditorium, 
8:15 p. m.: 

Cincinnati Symphony Orchestra, Frank Van der Stucken, Conductor 
Soloists, Miss Elsie Marshall, soprano, Cincinnati; Miss 
Katherine Wade, Chicago 

Symphony in E flat, No, 3 (Eroica) 
funebre 


.. Beethoven 
(Adagio 
(Allegro 


Allegro con brio Marcia assai.) 


Scherzo. (Allegro vivace.) Finale molto.) 


Aria from Herodiade, II! est doux Massenet 
Miss Elsie Marshall 


Les Prelude Liszt 


Symphonic Poem 
The Dream Maker. 


, Huntington Woodman 
Vorspiel, Die Meistersinger von Nurenberg.. 


- Wagner 


Central Church of 
form of an organ 


was held in 
and took the 


The 


Christ Friday 


seventh concert 


June 22, 


recital by Hamlin H. Hunt, of Minneapolis, Minn.: 

Suite Gothique, op. 25...... Boellmann 

Toccata and Fugue in D minor Bach 

Sonate No. 5, C minor... sii ' ..Guilmant 
Adagio. Scherzo. Recitative. Choral and Fugue 


mixed-up affair and not al 
The orchestra opened the program 


which 


The eighth concert was a 
together well chosen 
with Haydn’s Symphony in C 
lacked the beautiful simplicity expected in the interpreta 
Van der Stucken plays this older 


minor somehow 


tion of Haydn’s music 


form of with too 
nuances, the sensational effects of the modern school. If 


music many of the theatric, modern 





THE MUSICAL 


he could only give us the older masters as he does the 
modern Tschaikowsky, Brahms and Liszt he would be 
possibly without an equal as a conductor. During the af- 
ternoon place was given to the orchestral work, “The Pass- 
ing of Arthur,” by Carl Busch, of Kansas City. The com 
poser conducted and with considerahe success. He re- 
ceived cordial recognition, both on account of his work 
and the effect given in the performance. 

The remaining orchestral numbers 


“Liebesliedchen,” 


Taubert’s 
Grieg’s “In 


were 
played with rare delicacy; 


the Springtime” and the masterful “Tempest” music by 
Van der Stucken 
and the audience 

The 
Kansas, who mantully undertook the task of singing Han 
del’s “Hear Me, Ye Winds and Waves.” 


voice, but lacks cultivation, and was certainly not the artist 


The concluding number was superb 
was fairly electrified 
was Joseph Farrell, of Lawrence 


vocal soloist 


He has a good 
to be chosen to assist at an important orchestral concert 


chose the hack 
the playing of it 


Henry Eames, the other assisting soloist 
neyed “Hungarian Fantaisie,” and in 
displayed tremendous force and good technic, if not any 


great originality. Mr. Eames is young, but is evidently 


an able musician. He was vociferously applauded, and 
obliged to respond with an encore. 

The program of the eighth concert Friday, June 22, at 
Chautauqua Auditorium, 3 P. M., was as follows 
Cincinnati Symphony Orchestra, Frank Van der Stucken, conductor 

Soloists, Joseph Farrell, Lawrence, Kan., baritone; Henry 
Purmont Eames, Lincoln, Neb., piano 
Symphony in C major, No. 7..... peesées ‘ Haydn 
Aria from Scipio, Hear Me, Ye Winds and Waves Hande 
Joseph Farrell 
Prologue to Tennyson, The Passing of Arthur Carl Busch 
(Conducted by the composer.) 
Hungarian Fantaisie, for piano and orchestra.. Liszt 
Henry Purmont Eames 
Liebesliedchen Taubert 
In Springtime Grieg 


Caliban’s Pursuit, from The Tempest Van der Stucken 

The ninth and concluding concert of the M. T. N. A. 
convention lacked the M. T.’s, nearly all of whom had de 
parted, and this, notwithstanding that this was the most 
important event of the entire convention, if we take into 
consideration the high standard of excellence. The great 
attraction was Richard Burmeister, 
from New York to take part in the program. Mr. But 
meister played his own concerto, which is already famous 


who had journeyed 


and scored at once a magnificent triumph. He was re 
resolutely refused an 


called eleven or twelve times, but 


ncore The concerto, which has been reviewed several 
times in this paper, was the most brillia work heard 
during the entire convention. Mrs. Jessica De Wolf has 
made great strides in her profession, and gave a dramatx 


ind powerful interpretation to the great “Scena and Aria” 
from (Weber). A prominent critic likened Mrs 
De Wolf's singing of the magnificent finishing climax 4s 


“Oberon” 


comparable with that of Tietjens, and could artist desire 


higher praise? The soprano certainly won an ovation, and 


was recalled several times 
The orchestral numbers of the were Tschai 
kowsky's immortal Symphony in E minor and the 


first Van der 


progr m 
Tann 
conducted 
effect 


hiuser” overture The Stucken 


gloriously, and with so much vivid realism that the 


at times almost stunned one with the immensity of the 


climaxe Phe Tannhauser” overture brought the pro 


gram to the onclusion of the convention, and everyone 


proclaimed the performance as the greatest ever heard 


n Des Moines The Cincianati Orchests 


howing and accomplished more toward the furtherance 


made a fine 





COURIER. 





= 


of musical art in Des Moines than anything else has ever 
Indeed, it would not be surprising if within a year 
there were established a permanent orchestra in the Iowa 


done 


capital 


[he program of the ninth concert took place in the 


order on Friday, June 22, at Chautauqua Auditorium, 
8:15 p. m 
Cincinnati Symphony Orchestra, Frank Van der Stucken, conductor 


Jessica De Wolf, St. Paul, Minn 
New York, pian 


Soloists, Miss 
Richard Burmeister 


Symphony in E minor, N 


supran 


Ischaikowsky 


Seene and aria from Oberon, Orcan du Ungeheur Weber 


Miss Jessica De Wolf ° 


Concert DD minor, for piano and orchestra Burmeister 


Richard Burmeister 


()verture Tannhauser Wagner 


Further consideration of the convention proceedings, 


1ddress¢ to be concluded next week 


with 


Firorence Frencu 


Music in Brooklyn. 


ISS ELSIE RAY EDDY returned lasi week 
from a two weeks’ trip to Boston and vicin 
ity. While Miss Eddy 
number of privat musicales and in a social 





away sang at oa 


sweet voice and charming manner made new 
friends for her. Last Thursday evening Miss Eddy gave 
at Hewlett’s Hall, at Hewlett’s, L. I. She was 
A large audience, composed of 


way Her 


a concert 
assisted by other artists 
were attracted 
The front pag: 


prominent residents and summer guests, 
by the program arranged by Miss Eddy 

of the printed bill for the concert announced “An Evening 
of Ballads,” 


been enjoyable: 


and from the following selections must have 


Duet, for soprano and tenor, Night in Venice Lucanton: 


Miss Eddy and Mr 


Dexter 


Violin soli 


Berceuse Godard 

Tarantelle Gilder 
Mr. Tollefsen 

Recitation, Knee Deep in June Riley 


Judge Green 
English Ballads 


Four Leaf Clover Leila M. Brownell! 


Garden of Dreams Lane 
Sweet Phyllida Roecke! 
Miss Eddy 
Violin solo, Sixth Air Varie De Beriot 
Mr. Tollefsen 
Sketches, Short Sentences Green 
Judge Green 
Scotch Ballads 
Bonnie Sweet Bessie Gilbert 
Mary Richardson 
Twas Within a Mile of Edinboro’ Town Sullivan 


Miss Eddy 


Violin s The Son of the Puszta Hungarian 
Mr. Tollefsen 
Duet. My Heart Greets the Morn Goring Thomas 
Miss Eddy and Mr. Dexter 
Recitation, The Oak and the Vine Adams 
Judge Green 
*- - * 
Fdward Kent. the Brooklyn tenor, has been engaged 
as soloist for several concerts at Prospect Park during July 
with the Twenty-third Regiment band, under Conductor 


Shannon 


AMERICAN TOUR 


OF 


OSSIP GABRILOWITSCh 


The Eminent Russtan Pianist, 


Eastern Representative 


Western Representative : 


Beginning in November, 1900. 


For Dates and Terms address 


H. G. SNOW, 141 Fifth Avenue, NEW YORK CITY. 





L. H. MUDGETT, 






New Music Hall, Huntington Ave., BOSTON, 


S. KRONBERG, 


New Coates House, Kansas City, Mo. 
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At the Graves of Beethoven, Mozart 


and Schubert. 


CRACOW, Austria, June 15, 1900. 

»> 
sf in the Austrian pavilion at the great 
% Exposition are the centre of interest to visit- 
ors from all parts of the world. They are por- 
tions of the original manuscript of musical compositions 
by Schubert, Bruckner, Strauss and Brahms. If one is 
fortunate encugh (as was the writer) to go directly from 
the Exposition to the beautiful Austrian city of Salzburg. 
where Mozart was born, and then to Vienna, in time for 
the cpera there, he is in an appreciative frame of mind to 


“A OUR faded sheets of manuscript, under glass, 
Paris 


zart and Gluck, then Beethoven and then Schubert; the 
first two the mirror of the old conventional school; Bee- 
thoven, the exponent of the agony and storm of change: 
Schubert, the personification of the new order 

A week before, from a little chamber above the Gast 
house in Salzburg, there comes to me the strains of “The 
Magic Flute.” How the perfectly proportioned, limpid 
harmony of the music, all peace and classic repose, all 
placidly lovely, recall to mind the classical period of so 


ciety, the Vienna of 1770, 1780, 1790! The old nobility, 


with its fine manners, its much formality, its powdered 
wigs, its stately dances—the music brings them all back, 
even to the bow and the smirk at the end. The form, the 
form, the proper form, mesdames et messieurs, must be 


preserved. Liszt’s remark that the music of Mozart and 


Ressini always ended with “I remain your most humble 








HEETHOVEN 


GLUCK 


MOZART SCHUBERT 


THE GRAVES OF GREAT COMPOSERS IN THE CENTRAL CEMETERY, VIENNA. 


consider the great part which Austria has played in mu- 
sical. history 

All that is necessary to take one back to the last days 
of the past and the early ones of the present century- 
that sturm und drang period in musical development- 
is to visit the peaceful, beautiful old cemetery, the Cen- 
tral Friedhof, and sit down by the graves of Beethoven, 
Mozart and Schubert. It is a quiet, rarely appropriate 
spot, this musicians’ corner in the Friedhof. In their parks 
and cemeteries, as in their art and pleasure, the Viennese 
good taste. German thoroughness and 
Prussian arrogance and Parisian stac 
So it is restful yet inspiring to visit 
the Friedhof. The photograph 
monuments of Beethoven, Gluck, 


are always in 
French chic- yes. 
cato pertness 
the musicians’ 
tombs 


never. 
corner in 
shows the and 
Mozart and Schubert. 

The psychological order, the order of evolution, is Mo- 


and obedient servant’ —how apropos it seems as the strains 
end, and the accompaniment, light and airy—with the left 
hand always—indites the signature. The memory of Mo 
zart is one of the particular darlings of Vienna, and all 
strangers look first for the Mozart monument. One Eng 
lish gentleman regularly every week sends flowers to the 
grave 

From the tomb of Mozart to that of Beethoven is but a 
step. lL.isten to the latter’s earlier compositions and you 
will find him just as quiet, just as conventional as Mozart 
He is just a step. Then he becomes a bridge, a bridge 
from the conventionality of the classic school to the ro 
mantic period of Schubert, Schumann, Weber, Mendels 
sehn, Rossini, Chopin 

If any had in the the 
throe, the change of a revolutionary period in society that 


man ever himself all ferment, 


man was Beethoven Jeethoven never once uses con 
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ventional accompaniments. Deep, solemn, rugged, tre- 
mendous chords, indefinite yearnings and gropings after a 
better life—that is Beethoven. There may be a story in 
the weirdly, indefinite movements of the “Moonlight So 
nata,”” but if so it is a story of struggle, of change, of un 
satisfied yearnings 


And Schubert! Franz Peter Schubert has no history 
Thirty-one obscure years in a great city The oldest in 
habitant cannot tell you where he lived. In a garret most 
of the time. It is even denied that he fell in love more 
than once. While he lived no one knew him, no one 
played his compositions. He wandered up and down the 
streets hungry many a day. But with what tremendous 


significance is his message charged! In his songs—for 
though Schubert wrote symphonies, sonatas, marches, it is 
by his songs that he is known and loved—he has gathered 
up all the threads of life in the Germany of his day; all its 
exquisitely 


ideas, ideals and aspirations into one shining 


beautiful chord. Personal, simple, sweet, tender, womanly 


undershot with the strain of sadness always inseparable 


from the highest art—such is the music of Schubert 
As I sat musing before the tombs in the Friedhof on 
that beautiful June day an elegant equipage drove up 


and a lady alighted. She approached the monument of 
Schubert and reverently placed a small wreath at its foot 


When she had left I looked and in small letters on the rib 


bon I read: “I thank you for ‘Who Is Sylvia?’ ‘Hark, 
Hark, the Lark!’ and the ‘Serenade.’ ” 
Louis E. V.an NORMAN 
LEWING-HOFFMANN RECITAL. 
ADAME ADELE LEWING, the pianist. and Mis 
Hildegard Hoffmann, the soprano, gave a recital 


at the Palatine, Newburgh, N. Y., on Tuesday evening 


June 19, for the benefit of St. Agnes’ Mission at Balmville, 


N. Y. The program presented was as follows 
Andante spianato and Grande Polonaise Brillante Chopin 
Song, Loreley Liszt 
Menuetto Capriccioso Weber 
Canzonetta Lewing 
Dance, Caprice Grieg 
Gavotte Ratt 
songs 
Evening Rest Lewin 
Proposal Lewing 
Wanderer’s Night Song Lewing 
Springtime Lewing 
Andante and Rondo Capriccioso Mende'ssohn 
Siegmund’s Love Song, from Walkiire Wagner-Tausig 
Songs 
Ecstasy Beact 
May Morning Denza 
Spring Night Schumann.- Liszt 
Nocturne Chopi: 
Valse Chopir 
Fair Rohtraut (Prize Song) Lewing 
Liebeslied Lewing 
Twelfth Rhapsodic Liszt 


rhe recital proved successful in every way. Referring to 


June 20 states: 


the artistic side, the Newburgh Register of 


Madame Lewing, at the stated time, made her appearance and 
was accorded enthusiastic applause when she began the opening 
number, “Andante Spianato” and “Grand Polonaise Brillante,” by 


Chopin, which she rendered most charmingly 


During the whole evening Madame Lewing did not look at a mus 


sheet. Her technic is perfect, and from the manner in which she 
manipulated the keys one might almost have believed that a magi 
cian had come in contact with her finger Miss Hildegard Hott 

mann, who possesses a voice of wonderful power and sweetness, de 
lighted the audience with her songs Her high notes were remark 
ably fine At the close of the entertainment the audience seemed 
th to go 


Mile. ALICE VERLET, 


SOPRANO. 


Now Singing in 
HOLLAND, BELGIUM and FRANCE. 


Season 1900-1901—United States, 
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Gaveau — Pianos — Paris. 


MERICANS at the Exposition interested in 
manufacture should not fail to run 
and see the “Usine” of MM. 


As a sample musical institution of 


| 
Oy 


France of fifty years’ standing, « 


piano 
out 
Fréres 


Gaveau 


f recognized position and 
of advanced, progressive spirit, this establishment merits 
the attention of American musicians, if but through mo 
tives of comparison and commercial good will 

The establishment indicated, at Fontenoy-sous-Bois, is 
of recent construction, and contains .al! that modern de 
mands in manufacture necessitate to insure perfection in 
touch, tone, endurance and appearance 

Quite an exposition in itself awaits the visitor to Fon 
‘enoy-sous-Bois. There are the general furnishing shops 
the various rooms for veneering, for the making of bars 
and tables, the mechanism, the keyboard; the engine roon 
and the shop in which all such merchandise as glue, ale. 


Then 


eflices of all sorts for the regular business of the establis! 


hol, varnish, ivory, cords, hammers, &c., are made 


THE MUSICAL COURIER. 


the preity music home of Gaveau Fréres at Paris, on Rue 


Blanche 32 and 34. 


An addition to the building is proposed for the spring, 


to take in the large garden in the rear 


London Music. 


Lonpon, June 10. 1000 

HE Handel Musical Festival at the Crystal 
Palace will be the chief musical event next 

week Meanwhile little attention has been 





paid here to the Handel festival at Bonn, on 
the 24th, 25th and 26th of May 
of Germany the reign of Handel in his native land has only 


According to some critics 


just begun. His triumphal march began after the War of 


Liberation, and has steadily gone on from decade to dec 


ade. This is due chiefly to the labors of Dr. Chrysander 


the editor of the great German edition 


In this colonial undertaking he demonstrates that the 


Handel tradition had been forgotten, or distorted 


genuine 
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THE GAVBAU PIANO SALESROOMS, CONCERT HALL AND STUDIOS, PARIS. 


Also 
There i 


sale, &c 
light, &c 


ment, for packing, exporting, for home 


dynamos for furnishing motor power 
the big shop for wood, another for iron, and there are 
dining rooms for the hands, not forgetting paddocks for 
the horses employed about the concern 

Over four hundred employees are at work there. Som« 
The Brothers 
are young manufacturers who are leaving no steps untrod 


They are pro 


3,000 pianos are made each year Gaveau 
that may lead to the best sort of success 
gressive, alive, large in idea and all that is conscientious 
The business house in Paris is on Rue Blanche, directly 
the salesrooms, the offices 


back of the Trinité. Here are 


of the administration, any quantity of nice pianos of all 
styles, to purchase or for rent 

By the 
means of all Paris, as a 
making the acquaintance of The 
moderate, the instruments excellent and a “Gaveau"” may 


way, the renting of pianos is put within the 


American students at means of 


our people prices are 


be seen in many American homes and studios in Paris 


There is in addition a charming littie music room, or 


concert room rather, most convenient and suitable for un 
pretentious affairs, and there is a series of music rooms 
on the second floor, suitable for lesson giving or for prac 


lice. The accompanying sketch gives only a line idea of 





Che most noteworthy points of his method is remorseless 


cutting of the oratorios from a dramatic point of view, re 


ducing them to an average length of two hours. Handel 
he tells us, wrote many solo pieces to be used at disere 
ion; one for one singer, another for another. Secondly 


he seeks to restore the Handelian orchestra, rejecting all 


modern additions to the instrumentation Whether thi 
will be acceptable to audiences accustomed to all kinds of 
Klangfarben may be doubtful, although artistically it may 
do more justice to the real Handel. For the cembalo, or 
spinet, the piano is used, but the learned Kretzschmar 
hopes to see the original instrument revived and with 

lutes, theorbos, harps and other things that used 

strengthen and relieve the cembalo. Another thing, too 
is to be noticed, namely, Handel's vse of wind instru 
ments. He used them chorally, not solo fashion. For ex 


he had 10 oboes, & 


More practical and more it 


ample, to 12 first violins trumpets, 8 
horns, 6 fagotti, and so on 


teresting than the return to archaic instruments is Chry 


sander’s additions or supplements to the vocal and n 
strumental parts. Handel assumed that each singer was 
i musician, competent to treat treely the written text « 


the composer; he must be competent to fill up the greater 


tervals with apprepriate figures, he must end with 
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cadenza of his own, and vary intelligently the da capo oi 


an air. We are, to quote Kretzschmar again, disgracing 
the old composers when we sing their works verbatim as 
written, and present as a perfect statue a mere slight 
sketch 


At the Bonn festival the piano was uscd in place of th 


cuombalo, in spite of the unpleasant blending of the piano 


with the orchestra, but the cuts in the works undoubt 


edly improved them dramatically by ridding them of much 


conventional ballast Saul,’ which was given on the first 
day, suffered severely from Chrysander's blue pencil 
which struck out 20 numbers, arias, recitatives, &c., and 


poor Marah, whom Saul had given to David as a wife 


eliminated and her air, “Father of Peace,” transferred to 


Michal 


of the Hebrew army was followed immediately by the her 


But the action was improved; the triumphal song 


with his address to the Almighty, while the song of the 
virgins Welcome, Mighty King with the carillon ac 
companiment, were effectually rendered in the compresse:| 
form of Chrysander edition 

rhe second day saw “Acis and Galetea” produced. It is 


ittle altered, but would be improved by omitting some 


solos, and it has been suggested that the dramati 


the 
effect would be heightened by cutting out Galatea’s air 
Like a Dove 


‘Judas Maccabeeus,” from the length and weakness of 


the action, naturally had to suffer from the blue pencil of 


the reviser. The chorus consisted of 340 singers, the or 


chestra of 100 performers (a proportion more original than 


that at the Crysfal Palace will be) under the baton of Hugo 


Griiters Throughout the whole three days the applause 


was unstinted, bu: the arrangers of the festival will have 


to be content with their artistic success, as financially 


was a failure 


Che London Festival is, of course, a very different affair 


There will be 3,000 and the attendance, it is ex 


singers 


pected, will a million The orchestra will contain 


excect 
ladies who 
More 
over, on the Saturday nights there will be a display of fir 


W hat 


many amateurs, cspecially in the strings, two 


play the clarinet and one lady who plays the drums 


works more can be desired? 


Miss Jennie Foell, 


Subjomed are additional press notices of Miss Jenni 


Foell in concert 


Miss Jennie Foe { Philadelphia, ha charming and we 


trained soprano voice, pure and sweet in intonation, with dramatic 


that My 


of the 


Redeemer Liveth was 


capabilities. Her sole | Know 


rendered with the perfect finish and case artist, and justified 


all the encomium 


City The 


of praise that had preceded her 
Miss Foell and Mr 


thetr nice st 


appearance in our 
Daniels 


to perfect 


Mountain duo between 
blending of 


was very fine, the wing beth 


advantage Pottsville Republican 


Miss Jennie Foell, of Philadelphia, the soprano wi sang at the 


sacred concert at Trinity Episcopal Church on Wednesday night 
gave her audience treat which has seldom been equaled in Potts 
ville Her voice is one of rare ympass, af the same time being re 
markable for its sweetness, and she sang her lines with a clear in 
sight into the motif of the master works Her enunciation was 
remarkably clear—indeed, every word could be heard throughout 
the large church Miss Foell can be sure of a warm we'come should 
she ever be announced t ing in Pottsville again Miner Tourna 
Pottsville, Pa 

She possesses a beautitu pran ‘ ecia charming im the 
higher register Both before and after her sol she was enthusia 
tically applauded Wilmington Freie Prease 

The solos were especially well received articular that of M 
Foell, who has sung in this city several times before The Star 
Wilmington 

Che cal soloist as Miss Jennic ‘ She scored a succes 
und was repeatedly encored. Her voice pure, sweet anc we 
trained, and she has fine presence Allentown Daily Chronic'e 

The soprano soloist, Miss Jennie Foe with her selection cor 

etely charmed the nudience Her ce s rich juality an 
emitted with absolute ens« She ung with admurable weadth and 
true feeling Her voice is of wonderful loveline and 2s an aston 
ishing volume She is well supported by her p'casing appearance 


Allentown Call 
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ERESA CARRENO will return next season, 
and is to be the soloist at the first Philhar- 
monic concert. 
=a 


ITO MATTE is in the English bankrupt court 
for the third time in seventeen years. Not bad 
for the little Neapolitan whose first song was his 


best. 
aan sas 


mE: HE latest engagement for opera in English here 
is Olive Fremstad, the American contralto, 
who is now with the Munich opera. Miss Fremstad 


was for some years at Cologne. 
—_ 
OW is the happy, silly season when the news- 
papers print articles by presumptuous persons, 
entitled, “Can the Summer Girl Play Chopin?” or 
“Why Do Madmen Prefer Fat in July?” 


inlet dines 


BLIND man, Frederick Winkelman by name, 

has been engaged by the Board of Education 
to deliver lectures in the public schools next fall. 
That is nothing the Board of Education long ago 
engaged deaf men to perform the same didactic 
functions. 


« = 


A American girl, who, like the cricket on the 

hearth, is heard but not seen in America, has 
sung for the Queen of England. In a Journal inter- 
view she declares that she does not care much for 
Windsor Castle. Her Majesty’s opinion of the 
young woman is now in order. 


—s___.. 


LEADING singer at the Teatro dal Verme, at 
Milan, has inserted in her contract a stipula- 
tion that she shall have the right to choose the con- 
ductor when she sings, whereupon both conductors 
of the Dal Verme have handed in their resignations. 
It is a wonder that more opera singers do not re- 
sign because of conductors. Perhaps they will next 
season at the Metropolitan. 


Pacts mam 


A FOREIGN exchange says that Liszt’s Second 

Hungarian Rhapsody was first published as 
a piano piece and in various arrangements by Herr 
B. Senff, of Leipsic, but the original score was first 
issued by H. H. Schuberth & Co. The latter firm 
has brought an action, which is now being tried, 
against the Senff house, claiming prior right of 
publication and demanding damages. 





HY the Herald should give a column with a 
scare head about the loss of Jean de Reszké’s 
voice is a mystery. The de Reszké story was stale 
three weeks ago. The great artist was suffering 
from vocal indisposition, temporary, of course, and 
his throat could not stand the strain. Only that, 
and nothing more. But immediately there is a hul- 
labaloo and “fake” cablegrams are sent to the New 
York papers by the interested friends of other and 
minor tenors. Nellie Melba is reported to have 
burst out sobbing in her dressing room—singers 
love one another so much!—and then comes the 
nub of-the discourse : 

“Saleza, by the way, has fully recovered from the 
prolonged vocal illness that he suffered here, and is 
singing in grand style.” 

Saleza and “grand style!” Now do you see it? 
As Tue Musicat Courter said last week, when 
Jean de Reszké feels that his vocal days are termi- 
nating he will be the first to recognize the necessity 
of retiring. He will not do as Van Dyck—remain 
in the public hearing with the fragments of bad 
method. As for Saleza, while he is an agreeable 
though throaty singer, he cam never take Jean de 
Reszké’s place. He has not the voice, the presence, 
the magnetism—or the brains. Besides, there is no 


reason for the Polish tenor’s breakdown. He ig 
only fifty, a healthy, well-preserved man, and one 
who leads a most careful life. 
friendly caption—“Jean De 
Going” ? 


Reszké’s Voice is 





J. F. VON DER HEIDE NOT DEAD. 


T is with pleasure we announce that the report of 
the death of John F. Von der Heide was.a false 
one. -Mr. Von der Heide is the well known master 
of singing and at one time the Florence correspond- 
ent of THe Musica Courter. The mistake arose 
from the reproduction of a paragraph that appeared 
in the daily papers, and as THe Mustcat Courter 
only knew one J. F. Von der Heide, a teacher of 
singing, a short announcement was made. We need 
not add that we are pleased, as well all his friends 
in New York, to learn that Mr. Von der Heide is 
in full possession of his health and that he will soon 
be in this city en route for Italy. 


PTANO TEACHING. 


66 ODERN life is undermined by a_ wide- 

spread plague, a plague invisible to every 
eye, but audible to every ear, a plague that spares 
neither rank nor sex, that attacks rich and poor. 
town and country alike. It begins by tickling the 
ear of its victim, then attacks the nerves, and ends 
by leaving the patient a shattered wreck.” Such 
are the remarks of Joseph Pembaur respecting 
piano playing, which he prefers to call piano sick- 
ness. At first the instrument was a pretty little 
thing with three or four legs, and its greatest fortis- 
simo was a mere whisper. But with the develon- 
ment of mechanical skill. it now commands the soft- 
est pianissimo and the forte of a grand orchestra 
At first it was found in the composer’s study or a 
lady’s drawing room, now it is evervwhere, from 
the most fashionable salon to the garret, from the 
huge concert hall to the lowest dive. People play 
the piano who are neither musicians nor virtuosi, 
nor wish to be so; they play it because it is the 
fashionable fad. 

It will be seen that Herr Pembaur is in a bad 
way, yet he is just enough to allow that the piano 
has some merits. We owe to it the great works 
of Bach and Beethoven, while it was still in its in- 
fancy; and now, as it has been developed, it has 
produced the virtuoso, who in many cases must be 
carefully distinguished from the musician, and has 
become a cosmopolitan instrument which renders 
for us all musical literature as well as all the achieve- 
ments of virtuosity from their origin to Liszt’s 
Rhapsodies. An instrument, moreover, that allows 
all lovers.of music to enjoy and reproduce the crea- 
tions of great composers must be highly esteemed. 
The piano plague springs from the germ of bad 
teaching. Many teachers are neither musicians nor 
virtuosi, and adopt the dreary profession of giving 
lessons without the slightest qualifications. What 
pleasure can there be in grinding out Cramer's 
Etudes on a kind of a sewing machine? The 
teacher may find it lucrative, but the pupils? The 
latter go to conservatories or music schools, and 
leave with a testimonial, which if you read between 
the lines testifies to their unfitness. When they ap- 
pear as artists, either the concert hall is empty or 
the critics go for them, and then they go and give 
private lessons. 

Billroth in his article “Who is Musical?” writes: 
“There are people in whom the rhythmic feeling 
is not inborn and cannot be acquired. They are ab- 
solutely unmusical, for the first condition of musi- 
cal appreciation is the capacity for comprehending 
the rhythmic grouping of tones into a melody.” 
How can a teacher without this rhythmic feeling 
judge of the talents of a pupil? To most of those 
who learn the piano the object is not merely to learn 
the technic of the instrument, but to become ac- 
quainted with musical literature in its varied phases, 




















































































So why the Herald’s . 
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THE MUSICAL COURIER. 
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to understand the great works, and to appreciate 


them understandingly when rendered by great vir- 
tuosi. Hence special importance must be assigned 
to the thematic rhythmic analysis of the work. “In 
the beginning was rhythm” was a saying of Hans 
von Bulow. 

There is nothing very new or very true in Pem- 
baur’s opinion; we only allude to it because it 
appears in an important German paper. THE 
Musica Courter has often asserted that there are 
as bad teachers in Germany as in any other coun- 
try, and that the label “made in Germany” does not 
always mean perfection. We are glad to see that 
the Deutsche Kunst und Musik Zeitung shares our 


views. 





RECOLLECTIONS OF HERMANN 
LEVI. 
3y FREDRICH GERNSHEIM. 

E knew each other as children. We met, at the 

end of the forties, at Frankfort-on-the-Main, 

in the house of a common friend, and played not 

only with tin soldiers, but with four hands, and noth- 

ing less than Mozart’s D major Sonata. This first 

meeting and our wonderkind performance were 

often recalled, and at our last meeting in the summer 

of 1898 Levi's first word was “Now we can celebrate 

our fifty years’ jubilee.” His voice is silenced ; his 

silvery laughter heard no more; I look no more into 
his shining eyes. 

In the spring of 1859 we met again, as grown up 
young men, in Paris. I was staying there to finish 
my education—the “Benediction de Paris” was then 
indispensable—and Levi turned up there one day in 
the brilliant imperial city. We saw each other nearly 
every day. He brought with him a number of 
Lieder, which later appeared as Op. 2, and were 
sung charmingly by a young singer, Wilhelmine 
Wolf, of Mannheim, who was being educated in 
Paris and belonged to our circle. We seldom parted 
without the singing of “Der Letzte Griiss,” a song 
which became popular afterward, and, in fact, was 
the letzte Griiss of the evening. I recall with pleas- 
ure a symphony movement and a piano sonata with 
an admirable intermezzo in 5-4 time, and it seemed 
to me that these things contained the germ of a no- 
ticeable .development of criginal creative power. 
Why Levi did not answer to these expectati may 
have arisen from the fact.that his mind was always 
turned to what is highest. He was one of those who 
always knew what they would and what they could. 
It may be that the not uncontested success of his 
piano concerto (op. 1) at its first performance at the 
Leipsic Gewandhaus disheartened him; it may be 
that he formed the conviction that he could not in 
production reach the highest goal—at all events, ex- 
cept those two works and later attempts, his pro- 
ductive activity, as far as the public was concerned, 
rested there. I met him in the summer of 1861 at 
Mannheim, busy with music for Shakespeare's 
“Cymbeline,” which the Court Theatre had ordered 
from him. It was never completed. Yet, still the 
impulse to create awoke in him from time to time, 
as was proved by a letter which I received from him 
in August, 1898, and in which he.proposed some 
questions respecting compositions which he was 
then writing. 

The goal which was denied to him as a composer 
he obtained as a representative musician, and if the 
old French proverb, “to understand is to equal,” hold 
true, Levi belongs to those to whom he devoted 
himself. 

A decisive turning point in his career took place 
in the spring of 1861. Hitherto he had been music 
director at Saarbruck, but at that period was invited 
by his teacher, Court Capellmeister Vincenz Lach- 
ner, to Mannheim, to fill the post of the second cap- 
elimeister, who was indisposed. He discharged 
these functions with such brilliant success, that it 
became clear to him that the career of a theatre di- 
rector was his proper domain. He did not return to 


Saarbruck, but remained at Mannheim, waiting for 
a suitable post as capellmeister. Luck favored him. 
Soon after the beginning of the season Straub, the 
first capellmeister of the then flourishing German 
opera at Rotterdam, died, and Lachner to whom ap 
plication had been made, recommended his old pupil, 
Levi, for the vacant place. His work in Rotterdam 
was truly reformatory, for his nature was that of an 
apostle. With all an apostle’s fiery zeal, he fought 
for all that he held best, and where previously 
routine almost exclusively had prevailed, a real ar- 
tist wielded the musical sceptre. These perform- 
ances of German opera, and the first production of 
“Lohengrin” under his direction, I heard still spoken 
of during my later sojourn in the city on the Maas. 

How seriously he took his vocation, even on the 
purély technical side, is shown by a letter that I re- 
ceived from him when he was summoned to Karls- 
ruhe, and I had interested myself about a musician 
who would gladly have succeeded him in Rotterdam. 
He writes: “Without the necessary opera routine, I 
think it not advisable to undertake the direction of 
an operatic institution like the one here. I, for years, 
studied the parts of the soloists, trained chorus, beat 
the drum in the orchestra, before I ventured to ap- 
proach my desk, and all this under the eyes of a man 
like Lachner.” 

Some years later, I believe in 1863, I met Levi in 
Karlsruhe. I was traveling through Switzerland and 
accident decided that I could be present at the gen- 
eral rehearsal of a concert of the Allgemeinen Mu- 
sikverein, whose festival took place in Karlsruhe un- 
der the direction of Capellmeister Seifrig. I found 
Levi in the audience alongside Brahms. For Levi it 
was the beginning of the great Brahms epoch. We 
passed the evening together, and it had a very trago- 
comic ending. We had a high old time till late into 
the night. We left the inn in the glorious summer 
night, and singing and yelling straggled up to the 
city gates. We sang and shouted and laughed. Then 
came the nightwatcher and arrested the jolly crowd 
as vagabonds, who were disturbers of the peace. 
When we reached the police office and our friend 
declared himself as Capellmeister Levi, the officer 
remarked : “Anybody can say that,” and not until a 
friend had been dragged out of bed, who was a man 
with a pull, were we restored to freedom. 

The youthful enthusiasm of Levi for Brahms dur- 
ing his Karlsruhe years was delightful. How Levi 
took to himself whatever was sympathetic to him, 
how a work which struck him peculiarly clung to 
him like a photographic impression of an object, | 
have often had occasion to observe. At the end of 
the sixties he played for me from memory a series 
of new works by Brahms which had not yet been 
printed, among them the Rhapsodie from Goether's 
and the Lied “Dunkel wie Dunkel,” 
left an impression that has often been revived but 
never surpassed, and when the “Triumph” Lied 
saw the light I met Levi one day in Mannheim in 
such a state of enthusiasm that at his request, al- 
though it was late in the evening, I went with him 
to Karlsruhe, where we spent the night in discours- 
ing and admiring together the new work, for I had 


“Harzreise”’ 


to be the next day at Cologne early. 

We often met during the first ten years of his so- 
journ in Munich, as family affairs often took me 
to the Bavarian capital. We met again in August, 
1875, soon after the grand rehearsal of the “Nibel- 
ungen” at Bayreuth, where the festival was to take 
place in the following year. He was full of the af- 
fair, and even to-day his account of what he had ex- 
perienced in Bayreuth, with all its lifelike descrip- 
tion, affects me as if I had heard it yesterday. How 
he depicted the rapture of the audience when for the 
first time the orchestral intermezzo in B flat, at the 
break of day, in the “Gétterdammerung,”. sounded 
forth. Even Wagner was so surprised by the effect 
that he at once demanded a repetition. So we chat- 
tered, a goodly company of us, till late in the mght 
in a summer garden, till suddenly Levi said: “Boys, 
come with me to my house. I received to-day the 


newest volume of Brahms’ Lieder, which I must 
teach you to know.” It might be about midnight 
when we arrived at his then dwelling in Canal street. 
He first visited the cellar to bring up some precious 
liquid, and sat down at the piano and sang and 
played the Lieder. “It is a glorious volume,” I can 
still hear him say. Then, at my request, various 
Brahms manuscripts were produced, of which the 
most interesting was that of the “Schicksallied,” in 
which there stood the participation of the chorus 
with the orchestral nachspiel, which Brahms, at 
Levi's advice, struck out in order to let the orchestra 
have the last word. It was the last time that I saw 
him in a fit of his Brahms enthusiasm. In 1888, 
when I was present at a concert in Munich, in which 
the “Zigeunerlied” of Brahms was performed for the 
first time, I found him cooled down. He had lost 
his interest in the Brahms music. His complete 
transference to the mighty creations of Wagner had 
rendered him not receptive for the greater “con- 
tinuity” of Brahms’ art. Moreover, his state of 
health was no longer at its best. He had often to 
pause in his work, and in November, 1888, he wrote 
to me: “Two years ago my twenty-five years (of 
direction). I think we shall keep in step ‘together 
another twenty-five years, even if I am a pensioner— 
but I have had for a long time no more desire to 
share in the work.” 

Marriage, which, though late, was happy, he en- 
joyed only for a brief term. Yet, he was a favorite 
of the gods, for what he enjoyed he enjoyed thor- 
oughly. There was something sunny in him, and 
he diffused warmth and sunshine wherever he ap- 
peared. Death has removed him, but his memory 
remains living in the hearts of his friends, till they, 
too, go to the Fields of the Blessed, or the realm of 
eternal oblivion. 


CONCERT PROGRAMS AGAIN, 


HE Berlin Wagner Society, whose programs 
were lately severely criticised in a German 
paper, has issued a reply, in which it very naturally 
has more to say about the Wagner Society than 
about the general question of programs. Yet we 
cannot take up a serious musical journal without 
sceing some discussion about programs. In fact, 
the program question is one of the most important 
and the least regarded of those with which critics 
have to deal. 

The world, to quote H. Pudor, is just at present 
music-ridden. The science of music in all colleges, 
musical criticism everywhere, with profound theo 
ries of music, and over against them unexampled 
popularity of music in countless concerts. For all 
this we must thank Wagner and Schopenhauer. As 
everybody to-day is either a musician, a dilettante 
in music, or a dabbler in musical literature, it must 
be repeated, the concert program is a very serious 
affair. The first question to be answered is, What 
is the object of the concert? 
sideration as to whether the concert giver is trying 


Let us dismiss the con 


to make money, or gain reputation, or gratify his 
own vanity, and ask, Is the concert designed to 
amuse or to instruct and cultivate? It is, we know, 
much easier to amuse than to instruct, but in either 
case music as one of the fine arts ought to be elevat- 
ing. 

First of all, the program ought to exhibit unity of 
style. To play Adam after Bach is a sin against 
taste, against logic, against historical development 
It would be an equal crime to make Wagner follow 
Handel, Liszt follow Scarlatti, Massenet come after 
Rameau, Donizetti after Beethoven, Mozart after 
Rimsky Korsakow, or a Strauss waltz after a Wag- 
ner overture. In the first place, historical develop- 
ment and sequence ought to be observed. Between 
Bach and Wagner, Beethoven must come, between 
Lulli and Vincent d’Indy we must have Saint-Saéns; 
in other words, every concert ought to have an his- 
In the next place nationality 


torical character. 
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ought to be considered. In many respects different 
nationalities touch, or, at least, approximate to each 
other. Thus. Rimsky Korsakow and Vincent 
d’'Indy are somewhat akin, while Glazounow in his 
symphonies approaches the German classics; so 
does Saint-Saéns to a certain extent, while Mas- 
senet is no more German than Puccini. Thus a 
program can give compositions of the same period 
and yet violate all unity of style; as for example, 
placing Verdi alongside of Brahms, Puccini with 
Richard Strauss or Massenet with Bruckner. The 
safest plan is to make the program according to 
nationality; thus call the concert “French music in 
the eighteenth century” or “Modern Russian 
Music” or “Development of the Overture in Ger- 
many” or “An Italian Soirée,” and follow the 
French custom of giving a lecture before the con- 
cert respecting the works to be performed. 

Again as to the sequence of the numbers. The 
serious must not come after the light, nor vice versa. 
Who would play the Summernight music after the 
“Eroica” symphony, or Beethoven’s Fifth after 
the overture to ‘“‘Le Nozze di Figaro?” Such a pro- 
gram is far more inartistic than one that traces the 
development of the waltz. It is not a sin against art 
to play light music, but it is one to jumble up seri- 
ous and light. “It shows unparalleled lack of taste,” 
Pudor laments, “that in the German empire to-day, 
in the land of art, in popular concerts a Strauss 
waltz often succeeds a Wagner overture.” 

But a good program must possess still another 
quality. Like a good drama, the interest, as far as 
the emotions are concerned, must gradually in- 
crease. Thus Paderewski usually begins with Bach 
and ends with Chopin or Liszt, making the pulse 
of his audience rise with each successive number. 
Finally, a concert program must not be too long. 
Long programs cannot keep the attention of the 
public throughout. How few after a day’s work can 
listen intelligently and sympathetically to a per- 
formance more than a couple of hours long? Tired 
nerves cannot follow the music, and hence long 
programs do not cultivate, but weary the audience. 
Art ought never to forget that her task is to elevate 
and ennoble. 





4 NEW MASCAGNI OPERA. 


NDISMAYED by defeat, regardless of criti- 

cism, Pietro Mascagni has just published a 

new work, a lyric drama entitled “Vistilia,” and 

published it, not with Sonzogno, not with Ricordi, 
mirabile dictu, but a Leghorn firm, Belforte & Co. 

The libretto is taken from a well-known novel by 
the Italian writer, Racco de Zerbi, and has been 
written under the joint collaboration of Guido Me- 
nasci and Giovanni Targioni-Tezzetti, the original 
librettists of the famous “Cavalleria Rusticana,” 
which, as is well known, was also adopted from a 
novel by Verga. 

The libretto of “Vistilia” is divided between a 
prologue and four acts, and the action goes back to 
the times of the Emperor Tiberius. The story treats 
of the passionate love of Vistilia and Helius, and 
is full of passages of great psychological and 
dramatic interest leading up to a deeply dramatic 
climax in the death of the heroine. A noticeable 
technical novelty in the treatment of the libretto 
is the introduction in classic meters—those of Ca- 
buttus, Tibullus and Horace. All the dialogues are 
written in hexameter verse. As to the music, a 
present criticism would be both hasty and prema- 
ture. 

The work will probably be staged for the first 
time in the early autumn, unless the composer’s im- 
presarii may wish to avert a too close proximity to 
the opening performances of the much-advertised 
“Maschere,” which work Mascagni is now finishing, 
and upon which the hopes of so many of his ad- 
mirets are now laid. 

The Italian newspapers are hinting that “Vistilia” 
may be the long-looked-for Mascagni masterpiece, 


but we suspect the mysterious manner in which it 
has been published. It seems like a very clever ad- 
vertising dodge, nothing more. 





WAGNER LOVED US SO! 


fa HE following story of Wagner is again 1n print. 
Mottl relates it: 


“At a later concert in Vienna, when Wagner conducted 
‘Siegfried’s Death,’ a droll incident occurred. Wagner 
cordially hated Meyerbeer’s music. The public vocifer- 
ously redemanded the ‘death scene,’ but the horn players 
refused, as they had to play in the evening (the concert 
took place in the afternoon) in Meyerbeer’s ‘Africaine’ 
at the opera. Finally Wagner turned to the public and 
said: ‘I thought I could comply with your desire, but, I 
am sorry to say, the horn players decline, as to-night they 
play in an opera called, I believe “L’Américaine |!’ ” Laugh- 
ter, mingled with hisses, followed this sally.” 

Yet the great little man, or little great man, did 
not hesitate to take $5,000 of the “African’s” dol- 
lars, when in 1876 a march was needed for the Phil- 
adelphia Exposition. And there is a story in Berlin 
—and Bayreuth—that this same Centennial march 
was scored by the late Anton Seidl, Wagner not 
caring to bother with the nation that later so blindly 
admired him. The Evening Post quotes Wagner’s 
opinion of Vienna in a sweet little letter to the late 
Jauner of the Royal Opera: 

Vienna was for many years the headquarters of the at- 
tacks on Wagner, under the leadership of Hanslick, the 
bosom friend and champion of Brahms. Among the let- 
ters to Jauner, sold at a recent auction sale, was one which 
gives Wagner’s opinion of these fellows, in language too 
strong for print. He had made up his mind never again 
to visit Vienna; “Dort, wo ungestraft jeder Lumpenhund 
seine Jauche iiber mich ergiessen kann, dort habe ich— 
gliicklicherweise!—nie mehr mich blicken zu lassen, Nie! 
Nie!” 








‘i HE main portion of this issue of THe MusicaL 
Courter will reach our readers later than usual 
because of the national holiday. 
a 
RoC ATONS are pending which will prob- 
ably result in the reappearance of Leonora 
Jackson, the violinist, in this country next season 
for an extended tour. Details will be given later. 








Innes at Atlantic City. 


ATLANTIC CITY, N. J., July 1, 1900. 
NNES and his band scored an emphatic hit last 
night when they opened their regular summer con- 

e cert season at the Innes Music Hall at the head of 

the Steel Pier. The vast auditorium was packed 
to overflowing and the bandmaster was given a tremen- 
dous ovation. The Innes Music Hall is in many re- 
spects unique. It is situated at the ocean end of the new 
Steel Pier, one-third of a mile from the Board Walk. 
Last night marked the opening of the Atlantic City hall, 
and Innes’ audience was made up largely of the most ex- 
clusive of the Quaker City set. Leaders of fashion and 
society lent an effective coloring to the impressive scene 
with their latest Parisian creations. 

Innes has trained his band thoroughly, and their work 
bears the stamp of musical excellence and training. 

Innes has introduced an innovation this year in the 
shape of grand opera scenes. Last night’s program con- 
sisted of scenes from “Il Trovatore.” The departure 
from regular instrumental was an unqualified success, 
and the great bandmaster was well rewarded for his 
production, which is one of the greatest ever presented in 
America. Scenes from “Carmen” were given to-night 
before an audience which filled every part of the hall. 
Innes will remain here two weeks, and afterward start 
on his annual tour. 








Pennsylvania College of Music. 

The Pennsylvania College of Music, under the direction 
of Oscar Franklin Comstock, at Meadville, Pa., has just 
completed a very successful year. Mr. Comstock’s time 
has been entirely filled during the whole season, and he 
has been aided by a very efficient faculty. Miss Mary E. 
Allen, of New York, has been engaged for the coming 
year. Among the attractions of the past year were the 
Pittsburg Orchestra, Miss Lilian Carllsmith, Miss Mar- 
guerite Hall and Madame Van den Hende. The us~al 
students’ recitals and faculty concerts have been more than 
usually interesting. 











The ’Cello. 


While the bass drum boomed like thunder, 
And the music fell like rain, 

And the air was rent asunder 
With a jubilant martial strain, 

The ‘cello seemed talking under 
Its breath, like a thing in pain. 


And I questioned, “Why, oh ‘cello, 
Are you dipping your notes in tears, 
When the joyous voice of each fellow 
About you is charged with cheers, 
And the stern old world grows mellow 
And glad with the strain it hears?” 


Then the ’cello’s voice replying, 
Said, “Mine is the grief alway, 
To remember the dead and the dying, 
While happier comrades play, 
For the victor with banners flying, 
And the living who gained the day.’ 
—E.Lita WHEELER WILCOX. 


LADIMIR DE PACHMANN, the piano virtu- 
oso, sails to-morrow on the Touraine for 
France. His season has been an unusually success- 
ful one ; indeed, the little pianist carries away a sum 
that ten years ago would have been considered very 
large. He bought a farm in New Jersey, and be- 
ing a generous, forgiving man, sent 15,000 francs 
to his two children, who are with their mother, 
Madame Labori. This money was sent through 
Morgan & Co., bankers, for I saw the draft. De 
Pachmann is on good terms with the Laboris and 
seems to entertain a profound regard for his former 
wife and her handsome husband. And the French 
barrister, who is to visit us next fall on a lecturing 
tour, is a great admirer of the former teacher of his 
pretty wife. I have heard that the money M. de 
Pachmann so generously provided did not come 
amiss in the Labori household. Bon voyage et au 
revoir, Viadimir of the Velvet Hand! 
Bij @ 

We have Adolph Carpe’s “Der Rhythmus,” a very 
important contribution to a much neglected subject. 
The book is to be translated immediately. It will 
be reviewed in these columns later. 

=i 

“First Aid to the Injured” at the Brooklyn Saeng- 
erfest was not lemonade. Journals connected with 
the brewing interests may copy this remark without 
credit. 


19s 


I found this in the World apropos of the Phila- 
delphia convention and Roosevelt: “When Mrs. 
W. H. Jones, a splendid type of the strong-featured 
Western woman, flaunted the standard of Utah be- 
fore his eyes and held out her hand to him, he 
grasped it with both of his and said: 

“T am greatly pleased that the women have had a 
voice in this convention. I thank the women of 
Utah for their congratulations expressed through 
you.” 

Oh! Selma White where were you? 

oF 

Not long ago the New York State newspaper 
men gave a banquet at Stanwix Hall in Albany, and 
among the guests of honor were ex-Governor David 
B. Hill and Governor Theodore Roosevelt. The 
latter entered the hall first, wearing an evening suit 
and his famous brown sombrero, made famous by 
the Rough Riders. It was a combination costume 
at once original and picturesque. Among the last 
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of the guests to arrive was Mr. Hill, who was con- 
yentionally attired, even to his silk hat. “Ah!” ex- 
claimed Colonel Roosevelt, in his peculiar staccato 
manner, as he grasped Mr. Hill’s hand, “now we 
have with us a real Albany swell. Governor Hill 
is the only man here to-night with a silk hat.” “I’ve 
got a slouch hat myself,” returned Mr. Hill, softly, 
“but I left it at home. I’ve given up wearing it 
since I went out of the advertising business.” 


aes. 

D’Annunzio has abandoned the drama and, for 
the time being at least, returned to the novel as a 
medium for the expression of his genius, which M. 
W yzewa describes in the Temps as consisting of “an 
extraordinary lyrical sensuality.” His latest novel, 
“Ti Fuoco,” is the first of a trilogy, and according to 
the French critic it marks a new development in the 
author’s literary career. “In his previous novels he 
contented himself with following European models, 
drawing inspiration now from Bourget and the Sar 
Peladan, now from Tolstoi and Dostoievsky, now 
from Nietzsche, and now from Ruskin and the Eng- 
lish Pre-Raphaelites. In ‘Il Fuoco’ he seems deter- 
mined to be entirely himself, encouraged by his 
present doctrine, which is a proud and fierce ‘na- 
tionalism.’ Freed from all restraint, he has been 
able to write at his ease a novel in which he has con- 
fined himself to noting the sensations aroused in 
him by a poetic dream.” 

5 a 

Victor Harris is in London enjoying himself at 

Richter concerts and musicales. He returns home 


next month 


» . * 


The following subtle bit of art criticism I found in 
the Evening Post: 

“The appreciation of subtility is not a young 
man’s perquisite; it is the compensation of increas- 
ing age and experience; and surely, therefore, it 
should mark the closing years of a century of art, 
so prolific of motives and experiences as this nine- 
But one does not find it so in this French 
Individuals have hit upon a 


teenth 
exhibit, as a whole. 
certain method of painting, which in its differences 
from ordinary ways may have at first suggested sub- 
tility. They have found it pay, presumably, and 
have worked it for all it was worth, until it has be- 
come a mere mannerism. There is Eugene Car- 
riére, for example, with his top gallery of a “Théatre 
Populair” and many portraits, fantastically lighted 
and done in tones of brown, gray and dull yellow, 
eften relieved with a spot of red. They are wrapped 
in hazy atmosphere, which moved Whistler to re 
mark flippantly of a picture of children, “Ah! «some 
one has been smoking in the nursery.” This seeing 
of nature only in patches of buff and brown is inter 
esting ; his eight examples make a distinguished dis- 
play, because they are individual, but the limitations 
of the method are obvious.” 


* 


* * 


\ very gossipy, entertaining little book is “Ilka,” 
Horovitz-Barnay’s recollections of celebrated musi- 
Franz Liszt, Johannes Brahms, Anton Ru- 


cians 
binstein, Theodor Leschetizky and Johann Strauss 
are viewed through feminine eyes, and some of the 


stories told are quite new. Madame Horovitz is a 


sister of the famous Ludwig Barnay, the actor, to 
whom she dedicates her volume. It should be 
translated. 


* * 


* 

Here is a story from a Berlin exchange that telis 
best in the original: 
Hans Richter erzahlt 
Maurice Kufferath in einem im “Guide Musical” 
erschienenen Artikel iiber den jiingst verstorbenen 
Man hat Levi oft 
vorgeworsen, dass er beim Dirigiren des “Tris- 


Ein “bon mot” von 


Kapellmeister Hermann Levi. 


tan” nicht geniigend die hinreissende Leidenschaft 
zum Ausdruck brachte, die das Mark, das Wesent- 
liche dieses grandiosen Werkes ist, und die besond- 


ers Felix Mottl bei den Auffiihrungen in Bayreuth 
in gross artiger Weise offenbarte. Als Hans Rich- 
ter einmal einer von Levi geleiteten Generalprobe 
des “Tristan” beiwohnte, fragte ihn Levi nach dem 
herrlichen Vorspiel “Nun, was sagen Sie dazu?” 
Mit der Gemiithlichkeit eines echten Wieners er- 
widerte Richter ruhig: “Sehr hiibsch, lieber Col- 
lege, aber ich habe schon nach dem Violoncello- 
Thema gemerkt, dass Ihre Musiker alle verheir- 
athet sein miissen. 


s * 


- 
Music Lectures and 


Surbank and Florence 


I hope that the National 
piano recitals of Emily M 
Mosher will be continued this coming season, for 
judging from the prospectus of these two gifted 
young ladies, and the wide field they have person- 
ally covered in Hungary and Poland, their work 
cannot fail to be valuable and of artistic interest. 
Miss Burbank, judging from her letters to the 
Evening Post, has literary ability. 

oe y 

“Tolstoy himself does not regard ‘Resurrection’ as 

by any means his masterpiece,” says The London 


Chronicle. “J. C. Kenworthy has just returned from 





ELLA WHEELER WILCOX. 


a week’s stay with the veteran author in Russia, 
Tolstoy said to him that the book was conceived too 
much in the style of his earlier efforts. He hoped, 
he added, to do better with a work now engaging 
his attention, ‘White Slavery,’ which will deal se- 
verely with the present industrial system.” 
oe 

Otto Floersheim’s eloquent description of Emil 
Sauer’s new piano concerto, which was played by 
the composer at the recent meeting of the Ton- 
ktnstler Verein in Bremen, was not a whit too en- 
thusiastic. The piano part was sent me by Mr. 
Sauer and it contains much that is charming and 
graceful. Best of all, the happy mean of melodious 
expression, free from padding and pompous effect, 
is hit from the start. To write a concerto in E 
minor is to challenge Chopin—for certain keys seem 
to be pre-empted—yet of Chopin there is little trace. 
The extreme simplicity of the passage work is in- 
tentional and a relief after the overladen decoration 
of most modern piano concertos. There is perhaps 
flavor to the themes, but this 


7 . 
And the music never 


an old-fashioned 
flavor I find most agreeable. 
halts, the story never becomes garrulous ; all is flow- 
ing, arch, elegant and sunny. A_ sweeter slow 
movement I do not know. 
tonality—it is full of color and sentiment; I can- 


not rid myself of the “Meistersinger’’ memories, 


In C—a much neglected 


though it is the mood, rather than in the melodic 
A dainty fugato fit- 
The Scherzo, 
as Mr. Floersheim suggests, is Litollfian, and it also 


or harmonic types employed. 
tingly closes an interesting episode. 


has something of the Tarantella in its tripping meas- 


ures. The carillon-like trio is in C. The rondo, 
strict in form, hovers near the E major Chopin 
D and F—yet is Emil 
I like best the first movement, broad, 
The second theme is very 
fetching, as our English friends say. Altogether 
a composition of moment and one that reveals sci- 
ence and admirable musical feeling. It thoroughly 
reflects the winning personality of its creator, an art- 


ist and a cultivated gentleman. 


rondo—sections Sauer 
throughout. 


sonorous and dramatic. 


e * 


* 

I will not be surprised to hear this concerto played 
frequently next season. It seems, considering the 
simplicity of its outline, to be one of the most effec- 
tive, although it is a distinct return to more naive 
and grateful methods of piano music. 


e * 


When Fritz Delius—who is the coming man, 
musically, in England, went to Christiania, Norway, 


* 


to conduct his music to the drama, “The Council of 
the People,” the book, an Ibsenish one, raised such 
a rumpus that he withdrew. He is, after Richard 
Strauss, the most revolutionary of the young school, 
to which belongs, in a wholly poetic way, Charles 
Martin Loeffler. ‘“Falkeraadet” is after a drama by 
Gunnar Heiberg and was produced in Norway dur- 
ing October, 1897. Mr. Delius visited this country 
several years ago and I had the pleasure of making 
his acquaintance through Victor Thrane. The com- 
poser is a Yorkshire man, despite his name, and his 
music has already received disrespectful attention in 
London. J. F. Runciman and other radical critics 
praise it highly and, judging from his songs, he 
His handling of the orchestra 
This is 


must be a big fellow. 
is said to be very strong and individual 
conceded by Mr. Baughan of the London Musical 
Standard, who has devoted much space to Delius. I 
enjoyed reading an interview with Delius in Chris 
tiania, with the critic, Christian Krohg—this sounds 
like a real Ibsen name—who met Delius after the 
row and talked with him. Here is the conversa- 
tion: 

On account of the great success of “Folkeraadet” 
(“The Council of the People”) the evening of its 
first presentation a sociable was given in honor of 
Heiberg and Delius. As the guests entered they were 
partly hailed with cries of “Bravo,” partly with 
hisses. This reception assumed a terrific height at 
the arrival of Gunnar Heiberg, who accepted both 
kinds of ovation with the same correct appearance 
that he had shown at the theatre. But the climax 
came when Delius, elegant and smiling, entered the 
door—however, this was the only reference to the 
“Premiére.” 
versation touched other points. 


Of speeches there were none ; the con 
For my own part 
I could not assume to be so superior, and took a 
seat by Mr. Delius 

“How are you, Mr. Delius? How did the re 
ception you met impress you?” 

“T am the most astonished man you can think 
of, and can only answer as did the tourist in ‘Folke 
raadet’: ‘I don’t feel as well as I did any more 
My poor head!’ 

“For the present I believe you are the most un 


I must try to get away from here.” 


popular man in Norway.” 

“ believe so, too, and am sorry for it, as I really 
think a great deal of Norway.” 

“But perhaps not so much of Christiania?” 

“T love the mountains, but not all the nonsense 
they get up in this city.’ 

“Have you been much in the mountains?” 

“Yes, many times in the mountains of Jotun- 
heimen and Rondane.” 

“How did you learn to speak Norwegian so 
well?” 

“This is the twelfth time I am here; I have con- 
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versed with the mountain guides, and from them 
learnt what I know.” 

“Surely, it cannot have been your intention to 
ridicule our national song?” 

“Indeed, not. Politics do not interest me at all, 
but I do take an interest in evolution—how matters 
originate and such like. Besides, how can you ridi- 
cule by means of music without making it very in- 
artistic? And I interest myself mostly in art and 
music, To make use of the national song can by no 
means be considered ridicule. It is indispensable to 
a political play. Later on—inasmuch as it is the na- 
tional feelings which especially are affected at the 
death of “Folkeraadet”—it became necessary to use 
the strongest national symbol in a mournful form, in 
order to portray the mournful condition then exist- 
ing; that is, the song must be transmuted into Moll. 
Moll is beautiful. If Bjornson died, very likely 
everybody would find it charming at his grave to 
play in Moll the national song that he has written. 
No, I have neither ridiculed nor disregarded the na- 
tional song, whereas a great many drunken people 
have by singing it hideously on the streets.” 

“A lady behind me believed you had actually or- 
dered it to be played false.” 

(He laughed.) 

“That would be bad for myself. I heard some- 
thing was false, but how could I help it?” 

“How did the performance of the music please 
you?” 

“I was very grateful to Mr. Winge. He under- 
stood what I meant. However, the orchestra is 
very incomplete. I asked for another trombone and 
got it. Too bad there were only two horns; it is a 
shame for a capital like Christiania not to have any 
more; and the bassoon had pneumonia, neverthe- 
less it came to the performance.” 

“But then the whistlers gave you extra insfr1- 
ments.” 

“Yes, instruments that did not belong in my par- 
titur. But it was comical how several times it hap- 
pened to come in with the trumpets, and sounded 
well,” 

“That's what I thought, too. And so it was not 
your intention to ridicule? But Heiberg wanted to 
do so.” 

“Yes, badly; and he succeeded, yet I have to 
suffer mostly for it.” 

(He laughed.) 

“What music do you take most interest in? 
Mozart?” 

“No, I don’t care so much for him. Don’t live 
in his time, and can’t feel with his time. I enjoy 
Wagner much more.” 

“‘Wagner and Mozart represent two entirely dif- 
ferent principles in music. You don’t care so much 
for melody, then?” 

“Wagner is the most melodious composer that 
ever lived, but he does not write melodies that can 
be whistled. He has a polyphonic genius.” 

“What do you think Winter-Hjelm will say about 
your music?” 

“He will say it is Cacophony.” 

“What is that?” 

“The most horrible disharmony. Yet all music 
that ever amounted to anything was at first called 
Cacaphony.” 

“Are you working at other things now?” 

“Yes, two operas; one with an Indian motive.” 

“Indian? Oh, yes, you own a plantation in Amer- 
ica.” 

“Yes, in Florida; and there are no Indians there, 
only negroes.” 

“What do you raise there?” 

“Tobacco and oranges. Fine, excellent tobacco. 
Will you smoke one from my plantation? Help 
yourself.” 

That's an uncommonly fine Havana cigar. Do 
you often visit your plantation?” 

“No; I was there last winter, and had with me Mr. 
Jebe, the young Norwegian composer. It is fine 


there in the winter. Jessamines grow wild in the 
forests and blossom in January.” 

“Will you sell your plantation, Mr. Delius?” 
asked a well known Christiania lawyer, who sat by 
his side. 

“Yes; do you want to buy?” 

“I want a plantation; come to my office to-mor- 
row.” Delius arose to depart. The whole company 
sang “God Save the Queen.” Delius bowed, 
smiled and said: ‘For my part, you may as well 
sing it in Moll.” 

Next day I called on him to draw his picture. 

“] just came from the lawyer,” he said. “He has 
bought my plantation. I happened to have docu- 
ments with me, so he could see what is was worth.” 

“Have you read the newspapers to-day?” 

“Yes, I am the most astonished man in the world, 
especially about this Mr. Vogt in the morning 
paper. How could he thus misunderstand me? 
And why are really the Conservatives so raving 
mad at Heiberg? Are they not themselves against 
the degeneration of parliamentarism?” 

“I will tell you. They lost nothing at the last elec- 
tion, and mainly because they were foolish enough 
to adopt an unnational standpoint. They see it 
now, and for nothing in the world do they want 
only the Liberals to have a patriotic standpoint. But 
I cannot understand the Socialists. Why, this is a 
slap at the Bourgeoisie. 

“I don’t understand it, either, unless it is the 
poet’s proposition to have one chief, one ruler.” 

“Maybe so.” 

“I have been informed that I must leave my hotel 
to-day,” he said. 

“On account of ———————? 

“Suppose so, inasmuch as I rented this room the 
day before yesterday and was to occupy it as long 
as I remained here, and now I have to move to-day, 
already ; the girl threw a sympathetic glance at me 
when she told me I had to leave. A critic who 
lived in another hotel was told straight to leave, be- 
cause he had praised the play. 

“It does not astonish me. Some time ago it was 
impossible for Edward Munch to get a boarding 
place because the Morning Paper had roasted his 
paintings. The best will be that all of you move 
into the jail, or maybe, they don’t want you there, 
either. 

(He laughed. ) 

“This proves how just Heiberg’s play is. 
must hunt up a new boarding place.” 

I arose and shook his hand. 

“Good day!” said he. 

“Adieu!” said I. 


But I 


7 6 
Doesn't the above sound like an Ibsen dialogue ? 
Fritz Delius is residing at Grez-sur-Loing, Rob- 
ert Louis Stevenson’s old camping quarters. Some 
of the new music will be heard in England this 
season. 
e 9. +s 
The following poem by Ella Wheeler Wilcox is 
called 


The Tryst. 


Just when all hope had perished in my breast 
And balked desire made havoc with my mind, 
My cruel lady suddenly grew kind, 

And sent these written words upon a scroll: 

“When knowing Night her dusky scarf has tied, 
Across the bold, intrusive eyes of Day, 

Come as a glad triumphant lover may, 

No longer fearing that he be denied.” 


I read her letter for the hundredth time, 
And for the hundredth time my gladdened sight, 
Blurred with the rapture of my vast delight, 
And swooned upon the page. I caught the chime 
Of far“off bells, and at each silvery note, 
My heart on tiptoe, pressed its eager ear, 
Against my breast, it was such joy to hear 
The tolling of the hour of which she wrote. 


The curious Day still lingered in the skies, 
And watched me as I hastened to the tryst. 









But back, beyond great clouds of amethyst, 
I saw the Night's soft reassuring eyes. 
O Night!” I cried, “dear Love’s considerate friend, 
Speed from the far dim valleys of the west, 
And rock this striving earth to peaceful rest 
And bid the Day's persistent vigil end.” 


The tide was out; and from the seas’ salt path 
Rose amorous odors, filtering thro’ the night. 
And stirring all the senses with delight! 

Sweet perfumes left since Aphrodite’s bath. 

Back in the wooded copse a whip-poor-will 
Gave Love’s impatient and impassioned call 
On pebbled sands I heard the waves’ kiss fall 

And fall again, so hushed the Night and still. 


Light was my knock upon the door, oh! light, 
And yet the sound seemed rude. My pulses beat, 
So loud they drowned the coming of her feet. 

The arrow of her taper pierced the gloom. 

The portal closed behind me. She was there, 
Love on her lips, and yielding in her eyes 
And but the sea to hear our vows and sighs. 

She took my hand and led me up the stair. 








Earl Gulick. 


ARL GULICK has been honored by the National 
Saengerfest, not only by being engaged as a soloist 
with such artists as Josephine Jacoby, Sara Anderson and 
Baernstein, but also being made the first and only honorary 
member of the Young People’s Festival Chorus, under Al- 
bert S. Caswell. This chorus of 5,000, with the committee, 
board and friends at rehearsal on Saturday last, gave him 
a cordial welcome as he climbed to the conductor’s stand 
and was formally introduced to them. The applause 
doubled as Earl completed the obligato to the “Lost Chord,” 
written for him to sing with chorus and orchestra, which 
ends with E above high C. After his solo of “Home, Sweet 
Home,” he was presented with a gold medal 

4 week for Earl Gulick to remember in his career is the 
one just past, in which he received two gold medals. One 
was presented to him by Charles Broadway Rouss as a 
souvenir of his success at Carnegie Hall, at the celebration 
of the presentation, by the French people, of the statue of 
Washington and Lafayette to the city of New York, on 
April 19; the other, the medal from the German Saenger 
fest. 

Last week Earl sang “Barbara Freitchie,” by Jules Jor- 
dan, at Westerly, R. I., after only two days’ study of the 
score, Mr. Jordan saying the work had never been inter- 
preted more satisfactorily. This was a return engage- 
ment. 

On Thursday he sang at the Second Presbyterian 
Church, Philadelphia, where he has been engaged for an 
other concert September 27. On July 18 he is to sing for 
Chautauqua, at Lake Winona, the engagement coming 
through the College of Music, of Cincinnati. 


Clarence Eddy. 
W HEN, on May 2 last, this well-known organist com 


pleted his extraordinary tour of over 100 concerts in 
one season, he felt that the American public had showered 
upon him all the honor he could expect for three or four 
seasons to come, and was fain to rest on his laurels. 

What then was his gratification to receive, even before 
his departure on May 9, applications from various parts 
of the country for appearances next season, since which 
time so many additional inquiries have been received by 
his manager, Mr. Charlton, that he has determined to 
come over again in the autumn, but only for some twenty- 
five concerts. These will be of.a special nature, and will 
all be played between October 15 and the first of the year 

The majority of his appearances will be the occasions 
of the dedication by him of large organs now in course of 
construction, and the balance which he will accept are re- 
appearances in the larger cities where he made such pro- 
nounced successes last season. He will play as far West 
as the mountains and will go again into the South for a 
few concerts. 

The fact that the popularity of organ concerts has in the 
past two years increased immeasurably, together with the 
immense favor in which Mr. Eddy is held all over the 
country, as is well evidenced by his last season’s brilliant 
record of 101 appearances, should certainly assure him 
of a continuation of his success when he returns next 
October for his short tour. 

The tour will be under the direction of Loudon G. 
Charlton, who so successfully managed Mr. Eddy’s tours 
of the past two seasons. 





Bremen. 

At the late festival at Bremen, Fraiilein Hoelken sang 
a Lied by Otto. Floersheim, composed on a poem by Otto 
Roquette. It is feelingly conceived, rich in poetic ex- 
pression, and both in form and execution, beautiful and 
noble.—K6lnische Zeitung, 
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616 Twelfth Street. N. W., 
WasHINeoTon, June 30, 1900. { 

HE music room in the Congressional Library is 

an interesting place, and it is more than usually 

interesting at this time of year, when the great 

spring output of new musical publications is just 

being catalogued. When an American or for- 
eign composition is copyrighted in this country two copies 
are required—one for reference in the copyright depart 
ment, and the other for the library of the music room, up 
stairs, which is accessible to the public 

Over a month expires, as a rule, before the compositions 
received in the copyright department are sent upstairs to 
be catalogued and put away in the music room, and so 
most of the publications received this week were marked 
April and May. Out of the forty or fifty received daily 
a large number consists of rag-time songs and popular 
music, .but there will always be one or more compositions 
in the pile worth looking at. This week’s collection was 
a remarkable one in the number of large works, consisting 
of methods for organ and other instruments, an operetta, 


three sonatas, a symphony, suite for small orchestra, and 
a concerto. 
** * 

Among the vocal compositions a ballad for soprano or 
tenor, “I Dreamed of You,” by F. D. Bloomfield, was 
found to be pleasing and simple. The harmony is unpre 
tentious, the melody often being heard in the bass of the 
accompaniment. The range is from middle C to F on the 
fifth line, and it is worth reading over at least once or 
twice. 

“Sing, Birds, 'Tis Spring,” is another ballad of this sort. 
The music is by Blanche Caston Murray, and words by 
James Lewis Campion. Its range extends to A above the 
staff, but this note occurs on an open vowel. It is simple 
and tuneful, and “has a swing” to it. It would please any 
audience, with the proviso, of course, that it was sung 
well 

The other two solo songs are for basso profundo, the low- 
est being “The King of the Winds,” by Frank David, with 
some very good words by Arthur Trevelyan. The com 
pass of this song is from G sharp, of the first line on the 
staff with bass clef, to D above the staff. The melody is 
spirited, and is well adapted to the heroic style of song 
which a deep bass singer so often seeks. The other is a 
new edition of “The Tourney of King John,” a poem by 
Victor Hugo, with English translation, set to music by 
Saint-Saens 
too low for a baritone 

Of the sacred music, “Remember, Now, Thy Creator,” 
a duet for mezzo and contralto, by B. M. McDowell, and 
“CO Salutaris,” of the Catholic music, for soprano and bass, 
are good compositions of theif kind; and some interesting 
choir quartets are “Blessed Are the Pure in Heart,” by A 
Davidson Arnott; “God Be Merciful Unto Us,” by W. F 
Sudds, and “The Lord Bless You and Keep You.” by P. C 
Lutkin 

A short secular quartet for male voices, entitled “Un 
rest,” would make a nice addition to the library of any of 
The words are by 


It is in the same style as the above, but is not 


the numerous male singing societies 
Alice Jean Cleator, and the music by Karl Linders 





The piano list is longer than the vocal, and comprises 
several different styles of compositions. A dainty little 
piece, entitled “Dance of the Nile Maiden,” is one of a se- 
ries of compositions by Arthur L. Brown. It is simple and 
short, and would make a nice encore piece. “A Quiet Mo 
ment,” by the same composer, is tuneful and simple enough 
for any beginner. His “Impromptu,’ however, is not so in 
teresting as the other two 

Another light piano piece is Rudolph Niemann's “Inter 
mezzo Scherzando,” op. 54. This is a delightful, refreshing 
little composition, which one cannot forget for a day at 
least ; and it is much better than “Valse Hirondelle,” a sort 
of “valse brillante,” by Paul Wachs. The trouble with the 
latter composition is that the melody is largely made up of 
arpeggios; and, although arpeggios are very good for ac 
companying purposes, they are not good material from 
which to construct a melody. This fault is made more con 
spicuous by the fact that this weak melody, consisting of 
arpeggios of six-eighth notes to a measure, is repeated sev 
eral times. Thus, in making his tune, Mr. Wachs writes 
eight measures in the first section, and then repeats seven 
of these eight measures to make the second section. .Then 
very soon after this he repeats the whole sixteen measures 
His “Pinson Ninette,” an “idylle pastorale,” 
pleasing composition, but even in this the composer gives 


sa mutch more 


one or two evidences of his great love of repetition 

Paula Szlit has written a set of eight compositions, pub- 
lished in four separate covers. They constitute his op, 2 
and show him to be a composer of merit. His style is 
vigorous, and his melodies vital and pungent. He is often 
careless about his modulations, and has yet to acquire the art 
of making them appear gradual and natural, There are 
many instances of sudden modulations which are so bare 
and unfinished as to cause a shock of surprise to the listen 
er. His pieces are entitled “Reverie.” “Impromptu,” 
“Tendresse,” “Scene de Ballet,” “Mazurka,” “Valse,” “In 
termezzo” and “Gavotte.” 

“Proserpina,” by H. Sylvester Krouse, finishes the light 
piano pieces, and we come to transcriptions for four hands 
of George Bizet’s “Chants ‘du Rhin,” by E. Alder. They 
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_are “L’Aurore,” “Le Départ,” “Les Réves,” “La Bohe- 
mienne, ' ‘Les Confidences” and “Le Retour.” The French 
verses for each of these are by Mery. 

Francois Couperin’s “L’Ausonienne” and ‘Floating 
Scarf,” written for clavecin, have been edited by Edward 
A. MacDowell, and are found to be excellent works, espe- 
cially the first. We find all the good old elements which 
Bach used so successfully and which still charm us—the 
successions of secondary seventh chords, the peculiar con- 
trapuntal treatment, the ornamental notes and the grand 
ending chords, and then we remember that Couperin was 
partly Bach's teacher, and that Bach got a great many very 
good ideas from this master of the clavecin. 

For the studio there are some left-hand studies for a be 
ginner by Mrs. Crosby Adams, No. 1 consisting mostly of 
chords, and No, 2, more difficult, of stretches for fingers in 
single notes and chords. Both numbers are very tuneful 
and interesting. 

J. W. Lerman has written a number of easy duets for the 
little tots. They are published in a very attractive manner 
for children, with the title page covered with violets, and 
the names are certainly unique: “Toddler's March,” “Ha- 
rum Scarem Galop,” “Dainty Polka,” “Martha,” “Patty 
Cake Waltz” and “Birthday Waltz,’ and some duets by 
other composers complete the set. 

*-_ * * 


On Monday the pupils of Mrs. Frank Byram gave a re- 
cital at Westminster Church Memorial. They were as 
sisted by the Misses Amy Law, Florence Stevens and Flor 
ence Wieser. Friends and parents of the participants 
crowded the church, and there were numerous floral offer- 
ings. The most remarkable part of the program was fur 
nished by Amy Law, who sang three songs and who was 
recalled at the end of the program. Miss Law is a gold 
medal pupil of the Chicago Music College, and has been 
studying for the past year with Gerard Thiers in New 
York. She made a very favorable impression in New 
York last winter in a concert at the Hotel Majestic, wherc 
she was the soloist of the evening. The audience recalled 
her several times on this occasion, and in every possible 
way demonstrated their approval of her singing. She is 
about to leave for Richfield Springs, N. Y., where she has 
been engaged to sing at the Earlington Hotel. 

* 


+ * 


Master Norman Daly gave a piano recital at Herndon, 
Va., while on his vacation. The first intimation his friends 
had of the affair was when they beheld on trees and fences 
placards announcing: j 


PIANO RECITAL. 
MASTER NORMAN DALY, 
Assisted by 
MME. J, ESPUTA Dé4Ly, 
at Town HALL, 


June 22, 1900. 


————————— 


8 O'Clock. 





They were printed and tacked by Norman himself, who 
also hired the Town Hall for $1. He attended to the 
lighting of the hall and platform with kerosene lamps, 
while his boy assistants acted as doorkeepers and ticket 
sellers. The young ladies of the town decorated the stage 
very prettily wilh palms and flowers, acted as ushers, and 
type wrote his progr? The young man selected his 
own pieces, and all at.angements were so complete that 
when his mother arrived she had only to sing her numbers 
at the proper time. 





The Bischoff pupils’ recitals occupied the first three 
evenings of the week, and although long vocal programs 
are always wearisome, these were rendered less so by the 
excellent selection of pieces. A large proportion of the 
numbers were arias from the operas of Verdi, Donizetti 
and Rossini, and some of the pupils, who have become 
professionals, appeared on each of the three programs. 
Of these Mrs. Bischoff and the members of the Congrega- 
tional Church quartet appeared the greatest number of 
times. Mrs. H. Clay Browning was unable to appear, 
and the audience was thus deprived of the pleasure of hea;- 
ing her sing the “Jewel Song.” J. Walter Humphrey sub- 
stituted for her, however, with his favorite “Anvil Song” 
from “Robin Hood.” Miss Dayelle Taylor and Mrs. 
Nellie Wilson Shircliff were on the second program, and 
both sang their selections excellently. The “Doctor” 
opened each program with an organ solo 

+ 


*> * 


Mr. McFall ended his season with a very enjoyable 
musicale and reception in his spacious parlors last Thurs- 
day. Margaret Koontz, May Adele Levers, Dana Hol 
land, Mrs. Joseph Chunn and several of his other pupils 
took part. They were assisted by Mr. McFarland, Arthur 
Mayo and Miss Hope Edna Hopkins. Mr. Clandy, presi- 
dent of the Saengerbund, praised the work of the young 
people enthusiastically, declaring that they were studying 
in the right way. Dancing and refreshments on the lawn 
were among the pleasant features of the evening's enter- 
tainment. BERENICE THOMPSON. 





Boston Music Notes. 


Boston, June 30, 190u. 


Mrs. Nina K. Darlington has recently received a letter 
from a large club in the West, asking her to deliver a 
lecture upon her kindergarten music building system, of 
which she is the author and originator. This music build- 
ing is a music study for children. Many teachers have 
shown their interest in this system, as may be known by 
the large number that Mrs. Darlington has trained and 
taught, and at present there is not a State in the Union 
that has not at least one representative of the method of 
music originated by Mrs. Darlington. 

Miss Mabelle Hinckley, a teacher in the University of 
Idaho, is again in Boston studying with Mme. Axeline 
Berg-Loigren. She will return to the university the last 
of October, so that she will be present and take part in 
the concert that Madame Lofgren will give about the 23d 
of October. Miss Hinckley has a contralto voice with a 
compass of three’ octaves, and has studied with Madame 
Lofgren for about three years. Miss Blanche Goulet, 
another of Madame Lofgren’s pupils, has done fine work 
the past winter, having sung at quite a large number of 
concerts, both in Boston as well as out of town. She has 
already made a number of engagements for the coming 
season, and it is expected that she will be heard in New 
York next winter. Madame Lofgren will introduce at 
the October concerts a number of her pupils who have 
fine voices, and they will undoubtedly add to the reputa- 
tion of this well-known teacher, 

Everett E. Truette has been engaged as conductor of 
the Newton Choral Asseciation. There will be ten con- 
certs given by this association during the coming season 
with a chorus of 120 and soloists. Mr. Truette is to give 
an organ recital at the commencement exercises of Phil- 
lips Academy, Andover, on Wednesday. 

Members of the music committee of Piedmont Church, 


at Worcester, want William A. Gaylord, organist of the 
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church, to take the place of director made vacant by the 
resignation of W. A. Howland. Mr. Gaylord has been 
approached in the matter, but he has given no final deci- 
sion, as he feels that he has about enough to think of in 
connection with his business responsibilities without tak- 
ing on new duties. Mr. Gaylord is said to favor secur- 
ing a bass who will fill the same position occupied by Mr. 
Howland. 

The annual musicale by the pupils of Prof. S. M. 
Downs, assisted by the Fidelio Society and Miss Bacon, 
was held in Abbot Hall, Andover, last week. 

Miss Pauline Woltmann, a pupil of Frank E. Morse, 
sang at a recital in Waterbury, Conn., on June 22. The 
American, of that city, says “her voice is of rich quality.” 

The pupils of Mrs. Vesalius gave a musicale in Prospect 
Hall, Cambridge, last Monday. Among those who con- 
tributed to the evening’s entertainment were Miss Ger- 
trude Foguell, Miss Marion Rodgers, Master Harry 
Wheeler, Miss Birdie Perkins, Miss Anna May Whitten, 
Miss Flossie Himeon, Wilson Banjo aud Mandolin Club, 
Miss Susie Chapman and Miss Lizzie Howland. 

The tenth annual recital was given by pupils of Mrs. 


Leach last week in the Town Hall at Watertown. The 
stage was beautifully decorated, green and white pre- 
dominating. The following pupils participated: Misses 


Pauline Woodward, May Bailey, Ethel Bailey, Ruth Wil- 
son, Nannie Harlow, Laura Wood, Edna Chamberlain, 
Maud Parsons, Viola Harlow, Isabel Glidden, Ruth Per- 
kins, Mildred Paine, Eleanor Cole, Mabel Livermore, 
Isabel Whitney, Helen Whitney, Dorothy Caldwell, 
Bertha Livermore, Nannie Shurtleff, Evelyn Dailey, Clara 
Piper, Master James Hunting, Newton Hartford, Nathan 
Hartford, Vincent McDonough and Walter Mayo. 

L. H. Mudgett, the manager of Music Hall, is very 
much interested in the approaching American tour of 
Gabrilc witsch, the eminent Russian pianist. Mr. Mudgett 
is the Eastern representative of the management. 

A farewell reception and musicale was the tribute paid 
Mr. and Mrs. W. A. Howland last Tuesday by members 
of the Piedmont Church, Worcester, in the church vestry 
to signify the high esteem in which Mr. Howland is held 
by them for the great service he has rendered the church 
during the past few years as choir director and bass soloist 
The vestry was beautifully decorated with banks of laurel, 
In the 
A.M 


huge bunches of peonies and large vases of roses 


receiving party with Mr. and Mrs. Howland were 


Stone, C. Henry Hutchins, Professor Alden and Dr. and 
Mrs. Scott. About 700 people were present and the formal 
reception continued until 9:30 o’clock, when Mr. How 


land was presented with a magnificent gold clock by the 
members Piedmont Choral Union There were 
speeches by Dr. Scott and C. H. Hutchins 

In responding to the welcome speech by Dr. Scott, Mr 


of 


Howland said: 

“My Dear Frienps—It is very difficult to find words 
to tell you of my appreciation for your many kindnesses, 
not only on this occasion, but during the past five years 
I am confident that the success we, as a choir, have at 
tained is due to the sympathy and co-operation we have 
had not only from the Choral Union, but from the whole 
people of Piedmont Church. I shall always look back 
upon the past five years as the happiest in my life, and 
shall always feel the deepest interest and the highest re- 
gard for the welfare of Piedmont Church. I again thank 
you most sincerely for your many kindnesses both to 
Mrs. Howland and myself.” 

Mr. and Mrs. Howland Worcester 
Wednesday for the summer at West Chop, Martha’s Vine- 
yard, and go to Ann Arbor in September 


leave next week 
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BROOKLYN’S 
NATIONAL 
SAENGERFEST 


This Year—Its Golden Jubilee—Celebrated- 
in the Borough of Charches— 
The Music Programs. 


N international episode that will prove high.y 
gratifying to thousands in the United States 
@)\4, and Germany has culminated out of the golden 

jubilee Saengerfest of the Northeastern Saen- 

gerbund in progress in the borough of Brooklyn the past 
five days. 

The United Singers of Brooklyn, the hospitable 

“hosts” of the “fest,” have appointed three delegates to go 

to Germany and convey to the Emperor the thanks of the 





Copyright, 1900, by Peter Fassbaender. 


sen and Saenger will depart on the Barbarossa on July 12. 
The three delegates, with members of their families, will 
travel separately in Germany for a month or more, and 
then by special appointment will meet in Berlin the last 
week in August. 

The audience with the Emperor will be arranged by 
Baron von Hollenben, the German Ambassador to the 
United States. The souvenir which will be presented to 
the Emperor contains a history of the Saengerfest. It is 
very handsomely bound and in every respect is of supe- 
rior workmanship. Besides the one for the Emperor, 
three other copies have been made, and these will be pre- 
sented to President McKinley, Governor Roosevelt and 
Otto Wissner. 

The Northeastern Saengerbund, composed’ of societies 
as far north as Boston, as far west as Columbus, Ohio, 
and as far south as Richmond, Va., was organized fifty 
years ago. This being the golden jubilee year, every- 
thing connected with the Saengerfest has been on a lavish 
scale. For the first time in the history of saengerfests 
in this country the festival was held in & State armory. 
The permission granted by Governor Roosevelt, of this 
State to hold the festival at the Thirteenth Regiment 
Armory meant the saving of thousands of dollars. 

Everyone who knows Brooklyn is aware that that bor- 
ough, although a great city in population and area, has 
no building for mammoth assemblies. When the Saen- 


erected south of Prospect Park, near one of the roads 
leading to Coney Island, but the sudden disorganization of 

the Thirteenth Regiment left one of the splendid State 
armories temporarily unoccupied. 

When the United Singers received permission to hold 
the Saengerfest in the armory, a great responsibility was 
taken from their shoulders. In addition to its immense 
area, the Thirteenth Regiment Armory at Sumner and Jef, 
ferson avenues is a building of beautiful architectural de- 
sign, and its solid masonry precludes al] fear of disaster 
from fire or pressure from crowds. 

The burden of providing a building having been re- 
moved, the United Singers threw all their energy to the 
details connected with the Saengerifest, with splendid re- 
sults. The thousands of visiting singers have been royally 
entertained. 

It would hardly be possible to crowd one more feature 
for their entertainment and amusement into the five days 
Everything has been conducted on a gigantic scale. 

In its issue last week THe MusicaL Courier announced 
the prizes, but for the sake of consecutive record some 
reference to them will be repeated here. The prize sent 
over from Germany by Emperor William, valued at 40,000 
marks ($10,000), represents a Minnesinger of the twelfth 
century. The figure of solid silver, 1 foot high, stands on 
a bronze pedestal, beautifully carved. Upon one side 

there is a bas-relief of the German Emperor embellished 





THE SONG FOR KAISER WILHELM’S PRIZE COMPETITION. 


This Song Was Selected from Over 300 Submitted From All Over the World. 











singers for the handsome prize sent to this country, and 
also to present to his majesty a souvenir of the Saengerfest 
as a token of gratitude for his kindness. 

The delegates who have been appointed by the United 
Singers are Arthur Claassen, conductor of the Saengerfest; 
S. K. Saenger, the president of the United Singers of 
Brooklyn, and Otto Wissner, who presented the three 
fine pianos as first prizes in the three classes. 

Mr. Wissner will sail for Germany to-morrow (Thurs- 
day) on the steamer Kaiser Friederich. Messrs. Claas- 


gerfest at Philadelphia in 1897 voted to hold the Saenger- 
fest of 1900 in Brooklyn, no one considered the matter o! 
consolidation—for the Saengerfest of 1894 was held in New 
York, and Brooklyn through the act of consolidation be 
came a part of New York. 

However, as soon as the Saengerfest at Philadelphia 
voted Brooklyn as the place for the Saengerfest of 1900, 
the United Singers. of Brooklyn began to debate plans to 
raise the necessary funds for a temporary building. This 
building, according to the original plans, was to have been 


by German and American flags. The arms of Prussia and 
the inscription are upon the other side. 

The music for the Kaiser’s prize was written by Peter 
Fassbaender, a Swiss composer. The poem, “Das 
Deutsche Lied,” is by Adolph Hachtmann. The prize 
singing for tiis gift from the German Emperor takes 
place to-day (Wednesday) at the armory. 

The Brooklyn societies received permission to enter 
into competition for the Kaiser’s prize, but as “hosts” 
they are debarred from entering into the contests for the 
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other prizes. These prizes include the three Wissner 
pianos, a bust of Wagner (heroic size), a bust of Franz 
Abt (heroic size), silver loving cups and bas-reliefs of 
composers. The three Wissner pianos are to be awarded 
as first prizes in the three classes. The piano as the first 
prize in the first class is a concert grand, the first prize 
in the second class is a parlor grand and the first prize in 
the third class is a Wissner artist upright grand piano. 
All these prizes were on exhibition in the Wissner ware- 


rooms last week. 


The horrors of the North German Lloyd fire at Hobo 
ken diminished the enthusiasm of the first days of the 
Saengerfest. The army of singers were congratulating 
themselves upon the perfect weather, when their hopes 
were suddenly turned to sorrow by the news of the burning 
of the Saale, Bremen and Main. 

The festival was opened Saturday night with a torch 
light procession. Ten thousand singers marched through 
the streets of Brooklyn to the armory, where they wer« 
received by President Guggenheimer, of the Municipal As 
sembly, and Edward M. Grout, president of the Borough 
of Brooklyn. Speeches were made by Messrs. Guggen 
heimer and Grout, and by the officers of the Saengerfest 

Then came the reception. The armory was elaborately 
decorated with bunting and flags. Many of the private 
residences of Brooklyn, as well as shops on Fulton street, 
Bedford avenue and Broadway, were decorated. The dec 
orations of Wissner Hal! were tasteful and striking. Thou 
sands visited there on Saturday to view the Emperor's 
prize, which was on exhibition there for the day, guarded 
closely by detectives from police headquarters. 

On account of the national holiday, THe Musica 
CourRIER goes to press earlier this week, and so a review 
of the Saengerfest concerts and prize singing must be de 
ferred until next week 

The programs for the three concerts are as follows: 


Monday Evening. 


Rienzi...... Wagner 


Festival Orchestra 
Festegesang, Wacht auf, es taget....... ’ Kirch 


Mass Chorus and Orchestra 


Overture 


Soprano solo, Dich Theure Halle, from Tannhauser Wagner 
Miss Louise B. Voigt 
Maennerchor a capella— 
Grusse an die Heimath.. Kromer 
. Silcher 


Bee Bttiov is dabvceaccedbeviccticscsetis 
Symphonischer Fest-Prolog..... peteue ..-Van der Stucken 
By request of the Board of Festivities of the Nineteenth Na 

tional Saengerfest 
Festival Orchestra 
Closing chorus, Nun danket Alle Gott.. 
To be sung by the audience 
Baritone solo, Aria from Hans Heiling 
Ffrangcon- Davies 


Marschner 


Special Chor 
A Strande 


Voglein, wohin so schnell Herman: 


The Maennerchor of Philadelphia, founded by Philip Mathias 
Wolsieffer in 1835; Samuel L. Herrmann, director 
Suite, Peer Gynt............ ones yeeghouwe Grie, 

Am Morgen. 

Asa’s Tod. 

In der Halle des Bergkonigs 

Festival Orchestra 
Maennerchor 4a capella— 

Das alte Mutterchen.. Spicker 
evese Kieserling 
Second prize chorus for the National Saengerfest by the 

Mass Chorus 


Duet from Der Fliegender Holleader Wagner 
Miss Voigt and Mr. Davies 
Im Lager der Bauern Spielter 
Mass Chorus and Orchestra 
Hail, Columbia 
Tuesday Evening. 
Die Meistersinger Wagner 
Orchestra 
Attenhofe 


In einer Sturmnacht 
Baritone solo by Carl Schlegel, Mass Chorus and Orchestra 

Der Geiger von Gmud.. Hermar 

Mrs. Josephine Jacoby 


\lto solo, 


Chorus 4 capella 
Voig 


Koemmenic 


Mutterliebe 
Wer weiss wo? 
First Prize Mass Chorus from the National Saengerfest 


Overture, Egmont Beethover 
Orchestra 
Aria from Oberon. Weber 


Miss Voigt 


Soprano sok 


Chorus a capella— 
My Old Kentucky Home Foster 
Arranged by Van der Stucken 


Die Lorelei Silcher 
Mass Chorus 
, 
Kaisermarsch . oducesdessuatne Wagner 


Duet from Der Prophet... Meyerbee 
Miss Voigt and Mrs. Josephine Jacoby 
Siegesgesang der Deutschen \bt 
Chorus and Orchestra 

Star-Spangled Banner . 
Four thousand school children and women choruses from 
several of the local singing societies appeared at the Tues 
day matinee concert, and the program for that occasion was 


as follows: 
The Herdsman 
Lower and High Schoo! Grades 
Red, White and Blue 
All Grades 
Women’s chorus, Song of the Norns H. Hofmanr 
Chorus and Miss Anderson 

Walther 

Rubinstein 


Wedding March, trom Hiawatha.. ' 
Toreador et Andalouse, from Ba! Costume 
Chorus of school children 
God Bless America... 
All Grades. 
My Old Kentucky Home... : 
Advanced girls’ classes 
Rocked in the Cradle of the Deep. 
Advanced boys’ and girls’ classes 
Hasso solo from Euryanthe, Where Shall I Fly 
J. S. Baernstein 


Weber 


Overture from Mignon Ambroise Thomas 


Orchestra 


Chorus of school children, The Lost Chord 


Sullivan 

All Grades 
Die Wacht am Rhein W ilhelsa 
Star-Spangled Banner 


All Grades 
Arthur Claassen conducted al! the concerts of the Fest. 
Felix Jaerger conducted the women's choruses, and Albert 
Caswell the children’s choir 
In connection with the Saengerfest, two monster picnics 


were held—one on Sunday at Ulmer Park, and one to-day 


(Fourth of July) at Ridgewood Park 
| . . 
Mile. Martini. 
“Professeur de Mime.” 
Pantomin sient interpretation mise-en scene tage business 
gesture, &c. 87 Rue St. Lazare, Paris.] 
HIS interesting professor has had such success 


in the special lines above indicated, and finds 
so much satisfaction in them, that she is little 
by little concentrating upon them to the exclu 
sion of the mere vocal departments. Her classes 
lave grown so large, and so enthusiastic, in fact, that this 
made a necessity 
Besides, in common with all observant and progressive 


ninds, Mlle 


olly of pursuing vocal work alone. She sees all around 


Martini has come to see the great waste and 


ier sO many failures by reason of the neglect of physical 
expression, and such a lack of it in the majority of singers, 
especially foreigners, that she has become absorbed by 
the greater necessity, and will therefore give it her al 
nost exclusive attention 

In this she is reinforced by the wishes and advice of 


We find plenty of singing teachers, 


\merican students 


ay they, “but no one to teach us how to act from the 
eginning!’ 

This “from the beginning” is the secret True, there 
re many singing teachers who go through the form of 


physical instruction, mixing gesture and role business in 
f singing, before the voice and 


onnection with the work 
respiration are properly prepared This spoils the two, 
and makes perfection in either impossible 

stress upon stage business, and 


which should pre 


Others, again, lay no 
still less upon the physical culture 
cede all stage business, especially with foreigners. Mlle 
Martini believes, and with reason, that bodily expression 
should be made a study separate and aside from singing, 
so that by the time that roles are vocally accomplished the 
body shall be in a condition to respond to the dictates of 
feeling, instead of being the ridiculous caricature that is 
usually seen. There is no reason why fifteen of the best 
first years of a stage life should be wasted in learning 
what might have been acquired before début 

Making the body supple, so that all posture is possible 
without effort, training the imagination so that move 


MR. J. ¥. GOTTSCHALK has the honor to announce a tournée in the United States and 
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ment is spontaneous, and directing that movement into 
correct and legitimate artistic expression—voila the great 
jack in the education of American singers in Paris. 

There is right now in Mile. Martini’s class a young 
artist who, having passed one year of début, made care- 
ful observation as to that which in her case should have 
been better done. This it was that she found necessary, 
and she returned to Paris to seek it. 






Publications. 





























































Company were performed: 





Passing through Liege she saw billed the name of Mlle. A Day in Vemice.........01+-0eeeeseeeeceeseneeseeeeseeees 
Martini, familiar to her through the columns of her Must- C. Percival Garratt (June 18) Hamilton, ( 
OAL Courier, and went to see her in the “Walkyrie. She i dinbeidect adasiihs eduvenead opnselivciastords Rob 





was immediately struck by the dramatic expression of her 
body, which was one-half of the singer’s great success. 


W. Earnest (June 14) 


suing nigiiles 
The gifted Geraldine Farrar is enthusiastic over the 
work accomplished with Mlle. Martini in the past year. 
io : : . ” . . 
Why, it is not the same thing at all!” she cries, in her il le tn 


Ormund Bentley (Jume 28)..............ccesee000- Cine 


now a certainty of what I shall have to do and how to do 
it when I come to act the roles I am studying with him. | <5 SEY WME, orks cccudusaececbenss Gacciactbutiate 
All the difficulties of acting have become easy. It is sec Misses Hawes and Littell and Masters Littell 
ond nature now to think with the body. And then what a Dalton (June 2B)......-.-sseeeeereeserveeeeeens Cinci 
biessing to be sure that one is not making one’s self 
wholly ridiculous by doing things which, while they feel 
all right, are absurd and laughable!” 

There is the whole thing in a nutshell. GAVOME «1000 -e rere reesversereres seeteesesees 

As Senta in “The Flying Dutchman,” in the “Walkyrie,” Sidney C, Durst (June 14)..-...-.....--+--.. — 
» “Oberon,” in “The Duchesse de Farrare,” in “Sigurd” 


Spring Song............. 
Emil Liebling Gene 1 13). 


Eee sécddepecsnsscnsctanscceses 


gium are unanimous as to the vocal and histrionic talents 
of Mile. Martini. It is a great thing for our young people 
to have as teacher one who is fresh and alive in the full 
activity of stage work, modern intelligence and wholly Danny Deever............. ectee as 

sympathetic. Her pupils adore her and she is doing a Robert Hosea (June SN sien iadiantste 
splendid work here. 


SN in dnestcdodiveccetocecccce 


My Heart Sings.. vetants 
Miss Martha Miner Gene Wi es 








Mr. Wright to Europe. A 
A M. WRIGHT, of the Everett Piano Company, of Betrothed ones teeseees tt eseseesenenes seeeeenseeeeeaesceserces 
e this city, and his wife and family sail for Europe wone Cornet 3: Geeta, Wi. 5. bigera Samer eens 


on the steamer Potsdam on Saturday, July 7. Rae ee DBO inci ds dia os 5 oi dies oes chien cds cédseee 





sic took place at Unity Church, Denver, Col., Thursday Echo 


guire, Susie B. Shaw, Florence Stuver and Grace Welch. 
Accompanists, Professor Kroesen and Miss Loretta E. 
Guion. In Memoriam............+.++ OER LL EE Liza 


Miss Harper (June 19).. 





Charles Lee Tracy has gone to his summer home at Congo Terpsichorean Event.......-...00.c+.sccesecossecceees 
Shelburne, Vt. 


The John Church Company’s 


HE following are some of the recent dates 
when compositions published by the John Church 


Cincinnati, Ohio 


EE RCs obntbadbcdeddaeesdctesceeddicescses) Raoul Gabriel 


Atlanta, Ga. 


as Briinnhilde, as Salambo, the press of France and Bel- Dr. Hopkinson (June 13).............. a Atlanta, Ga 


..-Chaminade 
Miss Vesey (Jume 13)......... ae Atlanta, Ga 
Saratoga, N. Y 


..Chaminade 
Saratoga, N. Y. 


..Chaminade 


Mitiddistctecrecivecccasscctye Chicago, II! 
PT TEER TT TTT Winnipeg, Canada day on the Phoenicia. 


Fanciulli’s Seventy-first Regt. Band (June ar Smee Beaci 


RNID. ie bli Uhl eds cc cea dnccsodceteshuctecveceus . Sconton 
Fanciulli’s Seventy-first Regt. Band (June 23)...Manhattan Beach 





PROGENY, Sed Dbccevaisscdblvdcanees cccbcdbccoeces vadebtec cused Chaminade 
Mrs. Will Harding and Miss Mary Roope ‘Gene 26), 
Columbus, Ind. 


s showing y 
Nobleville, Ind, 


ochocd>ieeie Parker 
Columbus, Ohio 


Mr. Overstreet (June 19)....... 
fhe Lark Now Leaves Her Watery Nest. 
Mr. Overstreet (June 26) : 


Int., Canada The Echo....... ane He +s eeeess Hawley 

Mr. Overstreet ‘Gune 16). ai Covington, Ky, 
in Anderson Mr. Overstreet (June 19).... Nobleville, Ind, 
In May Time.. . . Dudley Buck 
Mr. Ovesstrest (June 16). 


Knowing of her school in Paris, she went directly to her Barearolle ........ceccccersccerscreececeresececessessscscevess Chaminade Covington, Ky. 
aah snaihe sivenmetnents lor the lecsc ey ‘ Miss Martha Henry (June 14).........sccceeeeess Cincinnati, Ohio Mr. Overstreet (June 19).. Nobleville, Ind 
= i“ arrange sons | $s now pur- Edmund A. Jahn (June 14)..............0-.0000- -Cineinnati, Ohio — 


Campanari 
Covington, Ky. 
Nobleville, Ind. 


Fair Daffodils. 
Mr. Overstreet Gene | 16) 
innati, Ohio Mr. Overstreet (June 19).... 


A ReC ed bs Condens cagsneueawedes ater Raoul Gabrie! 


spirited way. “You understand I do not sing at all in Cortlandt Dalton (June 28)..............ceeeecse0e Cincinnati, Ohio , 

those lessons. I am studying singing with M. de Traba- . Street Musicians’ Trust. 

delo, and shal] continue to do so to the end. But I feel Vay Dreams.....-...s0seeeeeiseereeereeeeneeereeeeneress .++H. J. Andrus N observing citizen who has made a study of New 
Miss Elaine Lee (June 28)..........-.....++++024. Cincinnati, Ohio York street musicians says they have divided the city 


into sections and organized a trust. One class of these 
itinerants appears within certain boundaries one week and 
then gives way to another class the week following, so that 
no community has the same music all the time 

One Neapolitan who has a repertory of operatic num- 
bers and a musical box constructed on the pipe organ 

--Durst principle, appears in such parts of upper Manhattan,as 
nnati, Ohio are occupied by people who appreciate classical music. 
He is never seen outside of the territory mentioned. When- 
ever he appears windows go up in the block, and he is the 
He has a fine 


- Chaminade 
and 
nnati, Ohio 


.... Liebling 


. Damrosch 


recipient of a shower of nickels and cents. 
face, is always neatly dressed, and his acknowledgment of 
favors is as graceful as the most exacting could wish for. 
Damrosch The “little German band” so numerous in Brooklyn 
has not been seen in the street of Manhattan for some 
time, but by an “arrangement” with the “trust” and jan- 
itors the tooters go into the courts of buildings and blow 
until they are winded. The citizen who has obtained this 
information says the receipts are pooled and divided usu- 
ally every two weeks, but on what basis he has not been 
able to learn. 

One of the trust is a fiddler with one leg 


Chaminade 
nnati, Ohio 


When he 


Chaminade 


SSS Soa ee Miss Ella Hughes (Jume 13).................-..-- Cincinnati, Ohio takes his place in front of a house he lays down his crutch, 
d nci imself on his single underpinning he main- 
Denver Academy of Music, OSE CTs sei ev ie c hc vctesstvbccdedbbiessate< Chaminade and — ng ee =. h “ He is se it 28 pe 
. i i Te CRO Bea dnds «06050000 06csstiiccsie Cincinnati, Ohio ‘'4!NS Nis equipoise while he eawe. eis« e an, 
crated sane sommenmnment of ie Aeadomy of Mu his dress of black broadcloth is of the old conventional cut 


Hawley seen in the South before the Civil War 


evening, June 21. The vocal pupils of Prof. Emil Tiferro Pair Daffodils.............00c0s00cceeccceeessereesseeeseees _. Campanari One of the members of the trust says New York gives 
who took part were Estelle Hughes Bird, Etta R. Kerr, Mr. Overstreet (June 25).............ceeeeeeeeeeeees Franklin, Pa ciiaaen soit Gs eles Ghee vhieainien deen can Wall 
Mary Orth McNutt, Geraldine E. Pepin, Jennie Babcock, : ‘ natn ee «* ee ee ) 
Eva Buell, May Marinoff, Eva Bird Brown, Loretta E. go ee fe Spires "es een meatal , FE ogre sige a : 
Guion, Mrs. C. M. McCadden, Ethel Miller, Amelia Ma- Pie ies. eae 2k pigs 

as nn i adinciade ncnscenwesscnted sansbiews Rogers William M. Semnacher. 


William M. Semnacher, head of the National Institute 
Lehmann of Music, will, with his family, sail for Europe next Satur- 
He will remain abroad geveral 
...Voelker months. Mr. Semnacher will go to Berlin to visit his for- 
mer Pupils, the Silberfeld children. 















Vears of exhaustive research into the best methods of vocal 
training, combined with an accurate knowledge of the anatomy and 
physi of the larynx, have enabled him to perfect a common 
sense od, Liege | he guarantees to fit in 125 lessons any voice 
a or private use. An interview will convince the 
skeptical 
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Pan-American Exposition 
in 1901. 


The Temple of Music. 


Buffalo’s 


From a description furnished by the Committee on Publicity 


HE Temple of Music designed by Esenwein & 
Johnson, of Buffalo, for the Pan-American 
Exposition will cover a plot of ground 150 
feet square and will be located on the north- 
west corner of the Esplanade and the Court o/ 
Fountains. The exterior of this handsome 

building will be treated architecturally after the style of the 

It will be octagonal in shape, with 

The main entrance will 





Spanish Renaissance 
octangle pavilions at each corner 
be through the pavilion on the corner of the Esplanade 


form a very attractive part of the landscape scheme of the 
entire group of Exposition buildings 

The auditorium, which will seat 1,200 persons, will be a 
few steps up from the grade of the building, and in addi- 
tion the restaurants and balconies will give a further seat 
ing accommodation for 1,600 people. The other pavilions, 
in addition to the one used for the main entrance, will be 
occupied by the stage and for a fully equipped restaurant, 
with the necessary kitchen adjuncts, serving rooms, &c 


The auditorium is only a few steps below the floor grade 


of the restaurant, and the partition between the restaurant 
and auditorium will be glazed, so that the people seated 
at the tables can overlook the audience and enjoy the con 
cert or entertainment at the same time. The flat domed 
roof of the auditorium will be supported by eight massive 
piers. Between the piers will be large arches opening into 
the galleries, to the main entrance and leading to the 
tage Over each of the eight large arches will be a car- 











and Court of Fountains. Each of the facades of the main 
building will have a richly ornamented colonnade. Be- 
tween the columns will be large window openings and or 
namental panels, each bearing a portrait bust of some 
musical composer. The cornice, frieze and balustrade of 
the main building will be designed in a florid adapiion of 
the Spanish Renaissance, and the balustrade will carry 
tablets bearing the names of noted musicians and com 
posers. On the. corners above the pavilions will b 
groups of statuary representing music, dancing, &c 

The chief features of the drum of the dome will be star 
shaped windows resembling those seen in the ancient 
Spanish mission buildings. These windows will light the 
interior of the auditorium. The dome and the roofs of the 
pavilions will be richly gilded. Gold and brilliant color 
ing will be freely used in all the exterior decoration. The 
crown of the dome will be 136 feet above the grade of the 
Court of Fountains, and the Temple and its pavilions will 








ASSOCIATE SCHOOL OF MUSIC, 
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Special to Teachers. 
H. W. Greene's 16th..... 
Annual Normal Session. FULL COURSE FOR $50.00. 
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Subjects: Voice, Piano, Violin, Theory and Sight Singing 
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and is arranged to illustrate the best methods o' 
carrying on their work. 


Applicants accepted for shorter periods at the usual Summer rates. 
Address H. W. GREENE, President, 
489 Fifth Avenue, NEW YORK. 











APLE OF mi SIC 4 


touch bearing an inscription indicating one of the grand 
divisions of music—Oratorio, Grand Opera, Symphonic 
Music, Lyric Music, &c. The lighting will be through 
the star shaped windows previously mentioned, passing 
through eight ceiling lights, each having 320 square feet 
The front of the galleries will be decorated with 
An elaborate and complete 


of glass 
a frieze of singing cherubs 
system of heating and ventilating will be adopted for this 
building. Numerous and commodious entrances and exits 
will be provided, so that absolute safety to visitors will be 
ussured. The interior as well as the exterior of the Tem 
ple of Music will be treated with a view to securing the 
best architectural effects 

In the Temple of Music will be erected one of the largest 
and finest organs in the United States. It will be an ex 
ceedingly beautiful and complete instrument, with all the 
latest improvements in organ building. It will have four 
manuals and about fifty speaking stops, and will be voiced 
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ym three different wind pressures. The action will be 
the most complete style of tubular pneumatic. The me- 
chanical contrivances and combinations will be most com- 
plete, and include many varieties not hitherto used. Of 
the four manuals the great organ will have fourteen stops 

two 16-foot stops, six 8-foot stops, three 4-foot stops, one 
2-foot stop, a twelfth and a four rank mixture 

The swell organ will have fourteen stops—one 16-foot 
stop, nine 8-foot stops, three 4-foot stops and a three rank 
mixture 

The choir organ will have eleven stops—one 16-foot stop, 
seven 8-foot stops, two 4-foot stops and one 2-foot stop. 

The solo organ will have three 8-foot stops and one 4- 
toot stop 

The pedal organ will have ten stops-—one 32-foot stop, 
five 16-foot stops, one 10-foot stop and three 8-foot stops. 

There will be a number of couplers, pedal movements 
and adjustable combinations of the most modern type. 
The case will be of Gothic design, to harmonize with the 
architecture and decorations of St. Louis Church, Buf- 
falo, for which the organ is intended after it has served 
its purpose at the Exposition An interesting fact in con- 
nection with this instrument is that it will be built in the 
city of Buffalo. The contract has been awarded to Em- 
mons Howard & Son, the well-known organ building firm 
now of Westfield, Mass., but who have arranged to begin 
work in their new factory at Buffalo, and hence the organ 
which will be seen at the Exposition will be the first large 
organ manufactured in the city of Buffalo 


The Late Sir George Grove. 


HE death of Sir George Grove on Monday evening 
last, said the Musical Standard of June 2, was 
hardly unexpected, since for several months past 
his state of health has given his friends cause for 
the gravest anxiety. And, too, it must be said 

that he had done his work in the world and deserved the 
rest which has at last come to him. Those who have writ 
Sir George 
Grove was not a critic; he had not, to his infinite happiness, 


ten of him have spoken of him as a critic 
the critical mind. He was an enthusiast, a guide to public 
taste, if you will. His enthusiasm, indeed, was a quality 
of mind at which those of colder temperament might well 
marvel. The world has need of such men, since most of us 
miss the happiness of life in seeing so much of its evil. It 
is not that a man of Sir George Grove’s composition is nat 
urally uncritical, or incapable of weighing the good and the 
evil in life or in art, but simply that to such a one the good 
sanctifies the evil. If you pointed to this or that shorteom- 
ing in Schubert’s orchestral compositions he would possibly 
have acknowledged them, but at that same time he would 
have instanced the manifold beauties which far outweighed 
the defects. He had not, as has been said. the critical mind; 
it is not even a mental state that can be commended in the 
musician, either as teacher, theorist or composer, but it is a 
quality which makes for the good of the general run of 
men. For these are infected by enthusiasm, when the nicest 
criticism, the most sensitive balancing of good and bad, 
would but leave them cold and unmoved. That was the 
power of Ruskin. As a teacher and critic of art his opin- 
ons were often extremely debatable and sometimes un 
doubtedly mistaken. But as an influence in the world, ra- 
diating enthusiasm for all that a well endowed nature 
considered to be fine, Ruskin stood higher than many an- 
other man whose criticism as criticism may be more just, 
better considered, and, to the specialist, more valuable. Sir 
George Grove had not the pen of a Ruskin; he had not 
the same unpractical enthusiasm ; but in his way he did very 
much for music what Ruskin did for the appreciation of 
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the art of painting. And if we were asked to point to the 
means by which the dead musician exercised that influence, 
undoubtedly it should be to his long support of August 
Manns in the direction of the musical arrangements at the 
Crystal Palace, and to the analytical programs which he 
supplied for so many years to the audiences of the Saturday 
concerts. 

It is difficult, writing so close at hand, to estimate at its 
true value the influence which these concerts and those 
enthusiastic analyses of the works performed have had on 
the popular appreciation of music. That the influence has 
been great all of us who at one time looked to the Crystal 
Palace as a kind of musical Mecca, at which it behooved us 
to worship once a week, will readily admit. The times 
have changed. The musical amateur of London has no 
longer to rely on the Crystal Palace for his music; the 
number of orchestral concerts, perhaps intrinsically finer 
in performance, has increased three-fold, and consequently 
there are moments when some of us are inciined to forget 
the place which Sir George Grove and Mr. Manns (one 
can hardly separate the two) occupied in the history of 
musical art from the early fifties down to within a few 
years, but the historian of the future will not forget to 
appraise the services of these men at their true value. 
Meanwhile it is for us to acknowledge with heartfelt grati- 
tude the battle which Sir George Grove fought so strenu- 
ously for the cause of music. 

It is strange that this man who has so great an influence 
on those who were unacquainted with him, and still more 
on those who knew him well, was not primarily a musi- 
cian. But, after all, is it so very strange? The musician 
proper is apt to forget that music does not exist merely 
for the sake of musicians. Sir George Grove knew enough 
to make his remarks valuable to the cultured musician, and 
at the same time he was a guide to the amateur who has 
other interests in music than those that are merely tech- 
nical. To the end of his life he himself was an amateur 
of the best type. We may not share all his enthusiasm for 
everything that Schubert or Schumann wrote; we may 
even wish we could share that enthusiasm and yet honestly 
find ourselves incapable of it, but we cannot open his 
“Beethoven and his Nine Symphonies,” for instance, an 
expansion of his analytical notes which appeared in the 
program books, without coming across passage after pas- 
sage which appeals to our love of that composer’s works. 
It is not that Sir George had any fine flights of eloquence, 
or even that his critical remarks are of an unexpected and 
dazzling illumination, but that through all he wrote 
breathes a sincere love of music and so unquestioning a 
worship of the composer that the effect ‘is more real and 
abiding than thoughts twice as original or twice as bril- 
liantly expressed. The enthusiasm of the man is in his 
writing, and he was the most enthusiastically concentrated 
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listener to music we ever remember to have known. Even 
in late years when age had begun to tell on his activity, 
and when one would imagine a long concert would be 
somewhat of a trial, he would sit rapt and absorbed in 
music which, during his life, he must have heard over and 
over again. He was a lesson to those critics wno find three 
performances of the C minor Symphony in the course of 
the season too much for their powers of appreciation. 
An anecdote may give an idea of how enthusiastic this 
man was. A certain critic, at one of the Popular Con- 
certs, remarked to a friend that Beethoven’s op. 110 
Sonata was a work which you appreciate better the more 
often you hear it. Sir George, who was sitting in front, hap- 
pened to overhear the remark. He turned round and 
warmly shaking the hand of the speaker (whom he did not 
know) exclaimed: “Let me tell you, sir, how entirely I 
agree with you.” Most men would have silently agreed, 
but not an enthusiast such as Sir George Grove was. 

His life has been told over and over again. The most 
striking feature in it was that the career in which he made 
his name was an afterthought. Born in 1820 he early ex- 
hibited a mechanical talent, and in due course was trained 
as a civil engineer. It appears that he was by no means a 
failure. In fact he showed the same enthusiasm in his 
studies as he afterward exhibited toward music, so that 
before he had completed his twenty-first year he was sent 
out to Jamaica to construct a lighthouse on Morant 
Point. This was so successfully achieved that he was em- 
ployed to build another in Bermuda. On his return to 
England in 1844 he worked under the great Robert 
Stephenson on the Chester and Holyhead Railway, and 
later on he supervised the construction of the tubular 
bridge spanning the Menai Straits. He had so far ad- 
vanced in his profession of engineer that the highest prizes 
seemed to be within his grasp. Much to the surprise of 
his friends and employers he chose just that time for 
abandoning the career for which he had been trained, and 
in which he had been uncommonly successful, and decided 
to give himself up to literature and music. It should be 
said as some kind of explanation for this resolve that the 
Grove family were wealthy tradespeople, and that more 
than probably the question of money hardly came into 
consideration at all. In 1850 he was appointed secretary of 
the Society of Arts, and two years later he was offered and 
accepted the same post in the newly formed Crystal Pal- 
ace Company, an appointment he held until 1873, when he 
was made a director. From his appointment to the Crystal 
Palace dates his active share in the musical art, so that he 
was considerably over thirty before he began his life work 
of improving and developing the musical taste of the pub- 
lic. In the course of his connection with the Crystal Pal- 
ace he was instrumental in discovering Schubert's ‘“Rosa- 
munde” music in Vienna and in bringing to performance 
several of the symphonies. But Sir George Grove’s ac- 
tivities were by no means confined to music alone. On 
resigning the secretaryship of the Crystal Palace, he be- 
came connected with the publishing house of Macmillan 
and for over fifteen years edited Macmillan’s Magazine, 
also contributing many articles to Dr. William Smith's 
“Dictionary of the Bible.”” The formation of the Palestine 
Exploration Fund, too, was largely due to his initiative, 
and in the explorations he carried out in Jerusalem he was 
assisted by three men who have since become famous—Sir 
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Charles Warren, Sir Charles Wilson and Lord Kitchener. 
In 1876 he began his “Dictionary of Music and Musicians,” 
io which many articles from his pen were contributed. The 
work took some ten years to complete. So far his con- 
nection with music had been that of a litterateur. But in 
1882, on the formation of the Royal College of Music, 
he was appointed principal of the institution which his 
advocacy had done so much to make possible. In 1883, 
when the college was formally opened, he was created a 
knight. For twelve years he remained the principal and, 
in spite of the sneers of those who held that not being 
a professional musician he should not be head of a musical 
college, Sir George Grove placed the success of the col- 
lege beyond all doubt. It is unnecessary to state in detail 
all the honorary degrees and other distinctions which were 
conferred as a matter of course on Sir George Grove 











Miss Boynton’s Recital. 


\n audience of nearly 600 people heard the interest- 
ing recital given last week at Memorial Hall, Springfield, 
Mass., by the pupils of Miss M. L. Boynton, teacher of 


the piano by the Virgil clavier method. In addition there 
were several songs by J. Garnett Stephenson, baritone, of 
New York. The pupils who took part were Frank War- 
ner, Miss Maude Brundrett, Miss Edith Tufts and W. 
Meredith Wharfield 


University of Idaho. 


The seventh annual concert of the Department of Music 
of the University of Idaho took place June 11. Those tak- 
ing part were Mrs. J. L. Reed, Mrs. J. E. Bonebright, Mrs. 
F. M. Padelford, Miss Poe, Miss Nona Hattabaugh, Miss 
Woodworth, Mrs. Donald Ryrie, Mrs. J. Maguire, Miss 
Aurelia Henry, Miss Flora Moore, Miss Edna Moore, Miss 
Gertrude Jenkins, Miss Alice Swinerton, Miss Fern Head- 
ley, Miss Elsie Watkins, Miss Chrissy Playfair, Roy Zieg- 
ler, Miss Cora Forney, Robert Ghormley, Miss Mamie Mc- 
Kay and Miss Lyons. 


The faculty and students of the Denver (Col.) Conserva- 
tory and College of Music gave their thirteenth annual com- 
mencement exercises, Thursday, June 21, and Friday, 
June 22. 


The 1o1st recital of the College of Music, Cedar Rap- 
ids, Ia.. William J. Hall, president, took place June 15 
from classes of William J. Hall, voice; Mrs. K. K. Hall, 
piano, and Jacob Schmidt, violin. 


SCHOOL OF TECHNIQUE, 


A thorcugh and com- 
plete course in tech- 
nique given in Twenty 
Private Lessons. A spe- 
| cial course of Twelve 
Lessons for Teachers. 

7 ©The method produces 
j a virtuoso technique. 


Send for Circular. 


JUDITH MILLER, 


251 Fifth Ave., 
cor. 28th St., N w York 
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BUSHNELL. 


For Dates, Terms, &c., address 
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GULICK 


The Boy Soprano. 
Oratorio, Concerts, Musicales. 
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Summer Address: 
Dr. JOHN GILBERT GULICK, D. 0. S., 


£467 Bedtord=A venue, 
BROOKLYN, N. Y. 





Copyright, 1697, M. 8 Parkinson. 


HADDEN- ALEXANDER, 


PIANIST, 
WOLFSOHN CONCERT BUREAU, 131 East 17th St., 





OVIDE MUSIN’S 


VIOLIN SCHOOL (Beigian School.) 


STUDIO: 810-814 CARNEGIE HALL, NEW YORK. 
FACULTY: 
OVIDE MUSIN, Professor in Chief of the Violin Department of the 
Royal Conservatory at Liege, Belgium. 
CARLOS HASSELBRINK, Soloist and formerly Concertmaster 
with Von Bilow, Max Bruch, Leopold Damrosch and Anton 


Seidl. 

GASTON DETHIER (Professor of Hormeay), Golden Medalist 
of Liege Conservatory and Organist of St. Francis Xavier’s 
Church, New York. 

INSTRUCTION FROM FOUNDATION TO FINISHING. 

. | Celebrated exponents of the Belgia 
eanazile sino premerel fee | Schobl—De Beriot, Wieniawski, Prume, 
h ieuxtemps, eonard, asselbrink, 

servatory at Liege, Belgium. | Marsick, , seb Ysaye, Musin. 7 
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Touring Europe. 


For Terms, Dates, Etc., 
address 


255 West Mth St. New York. 
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Residence Studio: Carnegie Hall. SPECIAL SUMMER COURSE. 


address 
147 West 96th Street, NEW YORK. 





Fletcher Music Method. 


Originated 5 2 Eve'yn Ashton Fletcher. In- 
dorsed by Dr. Hugo Rieman, Leipsic; Franklin 
Taylor, Dr. William ( ummings, Antoinette Ster- 
ling, London ; Philip Sousa, Jarslow de Zielinski, 
Dr. William Mason, William Tomlins and mone 
Il ae musicians in America an 


Miss E. A. FLETCHER, 
1125 Madison Avenue, NEW YORK. 
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Baldwin CINCINNATI, 
. INDIANAPOLIS, 
Ellington e LOUISVILLE, 
CHICAGO. 


Valley Gem 
Hamilton Organs. — caraLooues FURNISHED ON APPLICATION. 


STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
184T# STREET AND BROOK AVENUE, NEW YORK. 


OPULAR PEASE PIANO C0, 


EA & Factories: West 43d Street. 
S Office and Salesro:ms: 109 West 42d Street, 
IANOS. 
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Germany. 


CONCERT DIRECTION MRS. CLARA PFEIFER, 

Teacher, with diploma, and generally cultured, 
having the highest reputation for her Pension, is 
now at Werderstrasse 32, Dresden, where she owns 


(Agency Founded 1879.) 
an elegant house, with large garden. She will re- 
ceive young ladies for board and chaperonage who 


HERMANN WoOLrFF. 
| come to Dresden for study The purest German 


Germany: Berlin am Flottwellstrasse 1 | may be learned. Members of the young ladies’ 
Cable Address: Musikwolff, Berlin. families are welcomed. References exchanged 


CHARLES G. THOMAS. 


. : . London and Leipsic Diplomé in Music, Organist 
, > ‘ > » Pp . : ’ 
Proprietor and Manager of the Philhar ot @ Gens Roval Church ia Berlin 


“ . . . . ges a 
monic Concerts, Berlin; the new Subscrip- COMPOSITION, SINGING. PIANO, ETC 
tion Concerts, Hamburg; the Bechstein Specialties: Voice and Counterpoint Highly 








Hall. Berlin recommended by Jadassohn and others. Studio 


. . Marburger Str. 18 (b. Grosse), riin, W 
Sole representative of most of the lead- 
ing artists, viz : Joachim, d’Albert, Staven-| MADAME ELSE MATHIS. | 
hagen, Mme Carrefo, Mlle. Kleeerg, Piz , eed eet 
Mile Marcella Sembrich, Emil Goetz, the as Se Sern - 
Berlin Philharmonic Orchestra. Manager | __ 29 Bulow Strasse, Berlin 
DRESDEN. 


of the American tours of Josef Hofmann, 
Eugen d’Albert and Pablo de Sarasate ‘ 

8 First-class family Pension Highly recommend 

ed. Refined and comfortable home. Chaperonage 

by a cultivated English lady, with long experience 


abroad and a thorough kno »wledge of German 
| dress Miss G. FORD, Werderstr. 9, Dresden 


Principal Agency for Music Teachers. 
Apoly for Catalogue. 


M. LEVETT 


D. , . 
ile cma _ 1899-1900 with the MOLLY VON KOTZEBUE. 
tRN CONSERVATORY OF MUSIC 
| OLD ITALIAN METHOD, 


BERLIN. 
~~ | Director of the Dresden Kotzebue 
VARETTE STEPANOFF, School of Singing, WALPURGIS STR.. 20°. 


: Also Professor of Singing in the Dresden 
Berlin, Charlottenburg, Germany 


Conservatory 
Bismarck Strasse, 72a 


Aoply WALPURGIS STR.. 201 


CONSERVATORY OF [MUSIC AND OPERA ACADETI1Y 


KLINDWORTH-SCHARWENKA, 
Berlin, W. (Germany), Steglitzerstrasse 19. 


DIRECTORS: Ph. Scharwenka, Prof. Xaver Schar wenka, Dr. H. Goldschmidt. 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld 
(study of parts); Julius Lieban, Mrs. Gally Dehnicke (acting). Artistic Adviser, Royal Chambersinger 
Franz Betz. Principal teachers of the Conservatory: C. Ansorge, Ph. Scharwenka, Prof. Xaver Schar- 
wenka, Imperial and Royal Court Pianist W. Berger, W. Leipholz, M. Mayer-Mahr, Miss Elisabeth Jeppe 
(piano); Zajic, Gruenberg, Mrs. Scharwenka-Stresow (violin); Van Lier ('cello); Grunicke (organ); Dr. 
H. Goldschmidt, Miss Lina Beck (singing). FRAU ROSA SUCHER, Vocal and Musico-Dramatic Teacher. 

Prospectus gratis. Hours for application, 4 to 6 p. m. 




















COLOGN a 
HINE. PP ROPE $50R 
Founded in’ tebe | DR. PR. WULLNER. 
The Conservatory embraces First, Instrumental (comprising all solo and all instrumental! in 


struments); second, Vocal, and, third, Theory of Music and Composition Schools 
The Vocal School is divided into two sections—(a) concert singing’ and (b) operatic singing 


There is also a training school for pianoforte teachers In connection with these subjects there are 


classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 
ensemble singing, musical dictation elocution, sight reading, orchestral playing, conducting, &c., 
&c. Teaching staff consists of forty teachers 

Winter Term begins September 16; Summer Term, April 1 Entrance examination takes place 
on the same days at the College (Wolfs trasse 3-5) The yearly fees are 300 marks ($75) for piano, 
violin, viola, violoncello classes; 200 marks ($50) for all the other orchestra! instruments, and 400 


marks ($100) for solo singing 
For full details apply to the Secretary. 


The Stern Conservatory of Music, 


FOUNDED tsso 
22° Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Protesser GUST4V HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY Special training for teachers. CHORUS SCHOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION—Prof. Ludwig Bussler, Hans Pfitzner, Prof 
E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Ernest Hutcheson, Prof. 
Ernest Jedliczka, A. Papendick, Heinr. Pfitzner, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, 
Guenther Freudenberg, Victor Hollaender, D. M. Levett. SINGING—Frau Prof. Selma Nicklass- 
Kempner, Frau Julie Moeller, Wladyslaw Seidemann, Alexander Heinemann. OPERATIC AND 
PRAMATIC CLASS—Emanuel Reicher, Felix Ehri. VIOLIN—Prof. Gustav Hollaender, Bernhard 
Dessau, Willy Nicking, W. Rampelmann. ‘CELIO—Anton Hekking. HARP, HARMONIUM—Franz 
Poenitz. ORGAN—Otto Dienel, Royal Music Director, ete 

Charges: from 125 marks ($30) up to 500 marks ($120) Annually. 
Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours from 11 a. m. to 1 p. m 


WOLPSTRASSE 3-5, COLOGNE, GERMANY. 
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Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 
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E Covered Strings Manufactured for Soloists’ Use. 
THE NEW CHICAGO BOK e C. FISCHER'S Reliable Band Instruments are the 
Best instruments in the market, at the lowest 
The Greatest Tone and Easiest Blowing Instru rice 
: ment produced at the present age FIs HER’S Guitars, Mandolins and Banjos are 
nown for their excellent qualities and low price 
ARTIST BOWS Extensive assortment by the 
50 best known makers. 
MOHREN'S Solo Violin Rosin 
MATERIAI FOR VIOLIN MAKERS and hue 
Medals dreds of other Specialties, at WHOLESALE amD 
Retail 
of Nener Correspondence solicited Exchange granted if 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 





Sole Agent for 


BESSON & CO., Ltd., London, Celebrated Proto Carries a complete stock of Imported Sheet 
Band Instruments ‘ Music and Books All known publishers of 
Specral Agent a? ge Representative for (Germany Austria England, France, Italy 
BUFFET, Paris (Evette & Scheffer), World Russia, &c., are represented. Largest supp 
Renowned Reed Instruments house for Orchestra and Military Band Music 
E. RITTERSHAUSEN, Berlin, Boehm System Classified Catalogues of music for every instru 
Flutes and Piccolos ment and combination supplied upon application 
_ Stradivarius Violins, Violas and ‘Cellos Tne Merrowome a monthly, published in the 
Large Assortment of Double Bass interest of the musical profession. Subserip 
KARL SIAYER Vienna, Conservatory Reeds for tion, $1.00 per annum; 10 cents each copy 
all Reed Instruments Contains tach month a list of prizes which are 


Principal Importer of Genuine Italian Strings given away gratis 


CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MU 3ICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








Italy. 


Madame ELISA FIASCHI, 


(Pupil of Madame Lawpr), 


JOSEPH SMITH, Graduate with Dipk me i the Conservatory of 


8 Via Rondinelli P. P., 
FLORENCE, ITALY. 


Operatic Engagements managed and negotiated 


Concert and Theatrical Direction: 


Specialty in Voice Building and the Correction of 
Natural and Acquired Defects. 

ELEGANCE OF ~TYLE ARTISTIC INTERPRETATION, 

Repertory in Italian, French, German, English. 


PLORe NCH: 13a Vie GOerivaidl. 
Correspondence with leading Impressar Italy ~ GHEY. cn. LOovaTI CAZZULAMI, | 


and for Paris, London and New York for twenty-five years Musical Director in the 
principal theatres of us »¢ with renowned artista, 
and possessing the most flattering autographs from 


Verd Thor , Massenet, Boit and Ponchielh 
SIGNOR ORESTE BIMBONI, assisted \ Ramey je Lespinasse Lovati, from 
{ Madame Viardot 


Personal Supervision of Concert Tours in Italy 














the Paris Conservatory, pup 
. . - Garcia Perfection in the art of singin study of 
> in th ‘ z udy « : 
Perfection in the Art of Singing, Study of Rep repertory and stage practice French, German aad 
ertory and Stage Practice. Many years of experi Italia Rey pertors nema Gnade 
> N . ] ( lvé a n } . 
ence as director with Patti, Gerster, Nevada, Calv 4 VIA TORINO, MII aN ITALY 
Scalchi, Melba, Nordica Pupils will be engaged, without extra charge, 


by the Theatrical Agency Lovati & Marini, of 


which Chev. Ch vati Cazzulani is proprietor 


18 Viale del Campo di Marte, 
Florence, Italy. 


FLORI N¢ .- ITALY Board in private Italias 


memati family; of nity for constant practice in the 

| language; five to six  frages per day, all included 

MASSIMO CIAPINI,  eageeee Ee 2s oie $a 
| Rondine first floor), Florence 
Principal baritone in some of the most important LAN. 


In America with Patti and Gerster 
Perfection 
Stage Practice 


| Taeateteas Agency Fano. 
«IL MONDO ARTISTIC.” 


The most esteemed agency in Italy 
The journal most widely circulated. 
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Vocal Instructior 


Care of Musical Courier 
5 Via Rondineili, Flerence, Italy. 





Cincinnati Conservatory of Music, 


(EsTawtisuen 1867,) 


CLARA BAUR, Directresa. 
A Thorough Musical Education after the Methcds of Foremost European Conservatories, 


Mises 
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Organ, Violin, Violoncello, Flute, Cornet and other Young ladies from a distance find a home in the 
Orchestral Instruments, Theory of Music, En- Concervator Building, where then ean urswe 
semble Playing, Elocution and Physical Culture; their studies under the supervision of the 5 rect 
also Modern Languages and English Literature ress. | > entaleaues ad —. . 


Mixes CLARA BKRATR, 
Fourth and Lawrence Streeta, 


Students are prepared for positions in Schools 


and Colleges, in Church Choirs, and for the Stage 


Concert or Orator Cincinnati, Ohie. 
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STEINWAY EVERETT 


PIANOS. _ ...... PIANOS. 


Stemway & Sons are the only manufacturers who make all component Unlimited Guaranty. 


parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, EVERETT | ANO COMPANY 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, MANUPACTURERS, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
Factory : Albany, Wareham and Malden Sts., BOSTON. 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 
WAREROOMS: 


Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 
NEW YORK, 141-143 Fifth Avenac. CINCINNATI, Fourth and Elm Streets. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. CHICAGO, 200-206 Wabash Avcnag. 
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CHICAGO, ILL., U. S.A. 
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ns appeal to the most critical musical taste. and 
are receiving more favorable comment to-day than 
Are at present Preferred by | any other make of piano offered to the public. 
the Most the Leading Their leading features are Scientific Scale, Purity and 
Artists. Character of Tone, Sympathetic and Resvonsive Touch. 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


SOHMER & CO. Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Strect. 160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 
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